Cabhiers de Traduction ((l

Volume 31 Issue 2/November 2025 PP 01-10 danyill jiloa

Cahier's"de Traduction
ISSN 1111- 4606
EISSN 2602- 6023

S Spdly Gl oy BB jea ) B Oy

In the Realm of the Transfer of Cultural Symbols between
Exotism and Ethnocentrism
lg o Bt
B dns @) T 2 S Gl A g

nachida.bentouta@univ-alger2.dz

2025/11/20 : i 0 2021/07/13:J58) gyt 2018/08/15 :pMawtt gyt

Telling someone what a symbol “meant” was like telling them how a song should make them feel-it was
different for all people. A white Ku Klux Klan headpiece conjured images of hatred and racism in the
United States, and yet the same costume carried a meaning of religious faith in Spain. (Brown, 2003: 39)
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Abstract:

We intend in this paper to shed light basically on the cumbersome translation problems posed
by the translation of cultural aspects, notably the transfer of cultural symbols when they are
translated from one language-culture into another language-culture. Thus, this paper considers
Dan Brown’s brilliant novel The Lost symbol as the corpus for the analysis as it abounds in
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cultural symbols that are considered as culture-bound items i.e. cultural referents named
culturemes which may impede the process of translation in a particular situational and cultural
context. Hence, the aim assigned to this paper is to explore some of the contributions of
translation studies approaches dealing with the translation of culture by examining which
strategies the literary translator should adopt to deal with these myriad pitfalls that may be
encountered throughout analysing a couple of examples extracted from the corpus. This implies
choosing between the main strategies i.e. exotism which shows the Other or ethnocentrism
which erases the Other in the light of the relation of otherness and cultural identity.

Key words: cultural transfer, cultural symbols, culturemes, translation and culture,
exotism; ethnocentrism.
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C’est trop peu de dire que nous vivons dans un monde de symboles, un monde de
symboles vit en nous. (Chevalier & Gheerbrant, 1982, p. XI)



Sl Sradlly Cpad) Gy a1 Ol 3 Cahiers de Traduction
) e L Volume 31 Issue 02/Novembre 2025 pp 01-10
B o oA ISSN 1111- 4606 EISSN 2602-6023

Sadaze oYY J'.A}.S\ (j%-‘“ Wusgi Eo cAJL‘.:g.g L;.U\ Lﬁgﬂ\ uf’}"**“j faﬂﬁ.,al\ UW:,U\ J J,ﬁJU SJKQ\ SJ.@JJ\ O] A3
sl L e Alsiey ibls Ahay U 08 L UL gl oldlaall jae 3 3 adal Jsab) Odlasl adi,
sy 2y BlaneVly apeidl &3 U] (oo« S m3sadly (2)\ly 8 00ally 255231y jleidly 3La Y1y 2lally 3,Lally

t sk L 3Ll s 3 (Emilie Granjon) s€1$ !

Le « symbole » est utilis¢é de maniére hétéroclite pour parler autant d’allégorie,
d’embléme, de signe, de signal, de devise, d’icone, d’image, de symptdme, de figure
que d’archétype. Umberto Eco qualifie le champ sémantique dudit mot de « forét
symbolique » [...] et s’indigne de la légereté avec laquelle il est employé.
L’hétérogénéité lexicale du mot « symbole » en entrave la compréhension et, au lieu
d’en clarifier le sens, le disperse jusqu’a le perdre. » (Granjon, 2008, p. 17)
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Les symboles culturels [...] sont ceux qui ont été utilisés pour exprimer des « vérités
éternelles », et sont encore en usage dans beaucoup de religions. Ils ont subi de
multiples transformations, et méme un processus d'élaboration plus ou moins conscient,
et sont devenus ainsi des images collectives acceptées par les sociétés civilisées. Ces
symboles culturels néanmoins, gardent une grande part de leur caractére numineux
originel ou « charme ». (Jung, 1964, p. 93)
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Cultural features have been termed ‘culturemes’. A cultureme is a social phenomenon
of a culture X that is regarded as relevant by the members of this culture and, when
compared with a corresponding social phenomenon in a culture Y, is found to be specific
to culture X. (Nord, 2018, p. 32)
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A translated text should be the site where linguistic and cultural differences are
somehow signalled, where a reader gets some sense of a cultural other, and resistancy,
a translation strategy based on an aesthetic of discontinuity, can best signal those
differences, that sense of otherness, by reminding the reader of the gains and losses in
the translation process and the unbridgeable gaps between cultures.

(Venuti, 2008, p.264)
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Dans le premier cas, le traducteur oblige le lecteur a sortir de lui-méme, a faire un effort
de décentrement pour percevoir 1’auteur étranger dans son étre d’étranger ; dans le
second cas, il oblige 1’auteur a se dépouiller de son étrangeté pour devenir familier au
lecteur. Ce qui est intéressant ici, ce n’est pas tant la nature de la distinction (traduction
ethnocentrique ou non ethnocentrique) que la mani¢re dont elle est énoncée : un
processus de rencontre intersubjectif. (Berman, 1984, p.235)
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The translator is a bilingual, bicultural person equipped with an extensive knowledge of
the world in general and his/her fields of interest in particular; a literary translator is a
person knowing much more about the two literatures than most people not involved in
this kind of activity. (Hejwowski, 2004, pp.102-103)
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« Le mouton est au coeur de 1’'une des plus grandes épopées monothéistes : le sacrifice
d’Abraham. Le fait que ce Patriarche ait accepté de sacrifier Ismaél, son propre fils et
ancétre éponyme des Arabes, en hommage a la Divinité créatrice a donné naissance a
ce geste une dimension spirituelle grandiose. La 1égende biblique est reprise telle quelle
par le Coran, suivi en cela par toute 1’iconographie populaire qui n’a cessé de ’enjoliver
de mille et un détails épiques. » (Chebel, 2001, p.285)
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Eerily, the video included a biblical reference to human sacrifice... the submission of
Abraham to the Supreme Being by proffering Isaac, his firsthorn son.
(Brown, 2009, p.571)

Curieusement, le Vénérable Maitre citait, a un moment, un passage de la Bible qui
faisait référence au sacrifice humain... « Tel Abraham offrant son fils unique Isaac
en holocauste, pour montrer sa soumission a ’Etre supréme. ». »

(Brown, Defert & Boldrini Trans., 2009, p.507)
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15 So Hagar bore Abram a son, and Abram gave the name Ishmael to the son she had

borne.

16 Abram was eighty-six years old when Hagar bore him Ishmael.
(Genesis, Chapter XVI, New International Version, BibleGateway)

1 Sometime later God tested Abraham. He said to him, “Abraham!”

“Here I am,” he replied.

2 Then God said, "Take your son, your only son, Isaac, whom you love, and go to the
region of Moriah. Sacrifice him there as a burnt offering on one of the mountains I will
tell you about.” (Genesis, Chapter XXII, New International Version, BibleGateway)
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If translation is seen as a form of intercultural communication, both partners in the
translation process-the translator who produces the TT and the receiver who reads it-
deserve attention. (Leppihalme, 1997, p.5)
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