
ت الذًمقشاطيت الشعبيت  الجمهىسٍت الجضائشٍ
 وصاسة الخعليم العالي والبحث العلمي

 بى القاظم ظعذ ౫ಋ أ، 2الجضائش حامعت 
 معهذ الترحمت

 

  
 

 

  العلىم في الترحمتدكخىساه أطشوحت مقذمت لىيل شهادة 

  إهجليزي  -عشبي :جخصص

 :ًنإششاف لاظخار           : تإعذاد الطالب
 ماحذة شلــــــــيد. أ.                    مــــــــت سوابــــــــــــــــحسٍ

  د. عبذ الحميذ بن الشيخ           

 لجىت المىاقشت:

 الصفت المؤظعت لاصليت الشجبت لقبالظم و ال 
 سئيعا 2حامعت الجضائش  أظخارة الخعليم العالي حلىمت الخجاوي

 مششفا ومقشسا  حامعت قعىطيىت ليأظخارة الخعليم العا ماحذة شلي
 جاهيا مقشسا 2حامعت الجضائش  أظخار محاضش أ عبذ الحميذ بن الشيخ

 عضىا مىاقشا 2حامعت الجضائش  أظخار الخعليم العالي حمال بىحشاشت
 عضىا مىاقشا 2حامعت الجضائش  أظخارة الخعليم العالي علجت مجاجي
م بن لقذس  عضىا مىاقشا امعت ظطيفح أظخارة الخعليم العالي مشٍ
 عضىا مىاقشا المذسظت العليا للخجاسة أظخارة الخعليم العالي فيروص ظلىغت

ل )كخاب  ( 4891جشحمت أظلىب التهكم عىذ حىسج أوسوٍ
دساظت  -شامي والحاسث الىبهانجشحمت أهىس ال -همىرحا

 جحليليت مقاسهت

 0202/0205 الجامعيت:العىت 



People’s  
 

  
 

 

  
 

 

 
 

     

The Translation of Irony in George Orwell’s 1984: 

 

Full Name





 إهــذاء

 إلى كل من وجق بي وكان لي ظىذا وعىها

ن، هبض قلبي وملار سوحي ضٍ .إلى والذيّ العضٍ



 شكش وعشفان

 
الحمذ والشكش للمىلى عض وحل على جىفيقه وإعاهخه لي على إجمام هزا العمل،

 ౫ಋ ولما كان شكش الىاط من جمام شكش سب الىاط اقخذاء بحذًث الشظىل صلى

 ٌشكش ౫ಋ من ل ٌشكش الىاط"، أجىحه بالشكش إلى المششفين عليه وظلم " ل 

الفاضلين، لاظخارة " شلي ماحذة" ولاظخار "بن شيخ عبذ الحميذ" لخفضلهما 

بالإششاف على عملي هزا، وعلى ما أولياوي إًاه من جىحيه وإسشاد وما أظذًاه من 

على اجمامه. هصائح قيمت وظذًذة، حعلت الصعب ظهلا واجشث العمل وظاعذجني

كاهت لي ظىذا وعىها، كما أشكش كزلك كل من عائلتي التي أجقذم بالشكش إلى 

صملائي الفاضل وطلبتي لاعضاء الزًن ظاهمىا في الجاهب الخطبيقي لهزا العمل،

ول أوس ى بالشكش صذًقتي وصميلتي لاظخارة روادي فطيمت والبروفيعىس روادي 

الطاهش على ما قذماه لي من عىن.

وأخخص بالشكش والخقذًش للأظاجزة لافاضل أعضاء لجىت المىاقشت على ما بزلىه 

من حهذ في قشاءة وجقييم عملي هزا.

والشكش مىصىل إلى لاظاجزة والطاقم لاداسي لمعهذ الترحمت على كل مجهىداتهم.

  جقبلىا عشفاوي...
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«Translating Irony 

between English and Arabic » (Raymond Chakhachiro, 2018) 

6112

6104

.
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I11 

Socratic irony

(Collins dictionary, n. d) 

«Pretended ignorance in discussion {1870-75}»

 

« Irony was the favorite figure of Sorcates»(Dane, 

1991, p. 33) "«He has a marvelous 
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facility of using irony » (Dane, 1991, p. 33)

 

eiron « He (socrates) was called eiron 

because he assumed the character of an ignorant man ». (Duke , 1985, p. 8)

eiron

Sedgewick 

―Socratic irony is the most important of all th ironic forms: for on the one 

hand it brings us close to the earliest extant uses of the word in Greek, and on the 

other it is the matrix of all the ironies of the eighteenth and nineteenth centuries 

developed‖ (Sedgewick, 1948, p. 10)
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054061

Irony0316

Cicero

(saying one thing and meaning another)(Sedgewick, 1948, p. 5)

 Cicero 

 (fascinating and witty, a genial conversationalist) (MAEBH, 2010, p. 22)

"Quintilian"1 

5369

Institutio Oratoria



ماهيت التهكـم ..............................................................................................................:ول الفصل لا 

(To blame by seeming to praise, to praise by seeming to blame- leaving the 

truth to be understood, from tone, gesture, or known circumstance). (Sedgewick, 

1948, p. 5) 

 "The concept of Irony, with continual reference 

to Socrates (1831)

(Kierkegaard)

 

―Irony sensu eminentiori directs itself not against this or that particular 

existence ( Tilvaerande) but against the whole given actuality of a certain time and 

situation...... It is not this or that phenomenon but the totality of existence which it 

considers sub specie ironiae”.
 (Soren, 1966, p. 271) 
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infinite absolute negativity(Soren, 1966, p. 271)

 

“In irony the subject is continually retreating, taking every phenomenon out of 

its realityin order to save itself – that is, in order to preserve itself in negative 

independence of everything” (Sören, 1978, p. 257) 

 

 

“When subjectivity asserts itself, irony appears” 
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(Soren, 1966, p. 280)

Schlegel

Romantic Irony

 

« This irony was invented by Freidrich Von Schlegel, and many others have 

babbled about it or are now babbling about it again ». (Hegel, 1975, p. 66) 

fragmentsthe Critical Fragments0353the Athenauem 

Fragments0354The Idea 1800Lyceum
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AthenaeumAugustwilhelem 

Schlegel

Critical Fragments 

―(Romantic) irony is the only involuntary and yet completely deliberate 

dissimulation. It is equally impossible to feign it or divulge it. To a person who 

hasn‟t got it, it will remain a riddle even after it is openly confessed (…). In this 

sort of irony, everything should be playful and serious, guilelessly open and deeply 

hidden.(…). It contains and arouses a feeling of indissoluble antagonism between 

the absolute and the relative, between the impossibility and the necessity of 

complete communication (....) It is a very good sign when the harmonious bores 

are at a loss about how they should react to this continuous self-parody, when they 

fluctuate endlessly between belief and disbelief until they get dizzy and take what it 

meant as a joke seriously and what is meant seriously as a joke”. (Simpson, 

1988, p. 190) 

(…)

. 
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(Dramatic 

Irony)0430

0513

BishopConnop Thirlwall(on the 

Irony of Sophocles)0400

(Sedgewick, 1948, p. 19)

Booth Wayn"Douglas 

MueckeDouglas Muecke 

scholar
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(Muecke, 1982, p. 7)

Irony and The Ironic 

 

● Appearance and Reality 

Chevalier

.(Muecke, 1982, pp. 

33-34-35)

● 1Eiron and Alazon, Pretence and confident 

unawarness  

1EironAlazon

 

Eiron

 

Alazon
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(Muecke, 1982, p. 35)

 

● Dramatic Structure 
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● Affect 



ماهيت التهكـم ..............................................................................................................:ول الفصل لا 

(Rhetoric of irony)0533 

“Every good reader must be, among other things, sensitive in detecting and 

reconstructing ironic meanings. He may rejoice in this requirement, as I do, and 

seek out occasions for ironic interpretation, or he may try to avoid ironists and 

read only authors who speak „straight” (Wayne, 1974, p. 1) 

 

stable ironyunstable irony

 

● 
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● 

 

● 

 

● 

(Wayne, 1974, pp. 5-6) 

 

―No stable reconstruction can be made out of the ruins revealed through the irony‖ 

(Wayne, 1974, p. 240) 
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● 

 

● 

 

● 

 

● 

(Wayne, 1974, pp. 10-12) 
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I10 

 

I101Verbal Irony/ Rhetorical irony 

The ironic statement usually involves the explicit expression of one attitude or 

evaluation, but with indications in the overall speech- situation that the speaker 

intends a very different and often opposite attitude or evaluation‖. (Ross & 

Supryia, 1997, p. 186) 
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A Modeste Proposal

 

 (A modest proposal for preventing the children of poor people from being a 

burden to their parents, or the country and for making them beneficial to the 

public). 
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(modeste)

 

―I rather recommend buying the children alive, and dressing them hot from the 

knife, as we do roasting pigs‖.

 

 

I100Situational Irony 
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Situational irony is a type of contrast where a situation either leads to its opposite 

or is endowed with some opposite significance‖ (Aiden, 2020, p. 41) 

 

une contradiction entre deux faits contigus (p17)

Lucariello

˝An event can be classified as situationally ironic when it deviates from routine in 

certain ways  . (Joan , 1994, pp. 129-145) 

 

 

« All that year the animals worked like slaves » (p50) 
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―All animals are equal but some animals are more equal than others‖. 

. 

I103Dramatic Irony 

(Aristotle, 1902)

(Shakespeare, 2011)
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Oedipus Rex

Sophocles

(Thebes) -

(Thebes) 

 

I13:
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I 131 

«dystopia»(Oxford dictionary

 

“Imagined place or state in which everything is unpleasant or bad, typically a 

totalitarian or environmentally degraded one” (Oxford dictionary of English, 

2005) 

uptobia(Thomas 

More)

outopos

oUtopia

05535
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anti-utopia)

1868

 MillJohn Stuart 

1924"We " (Yevgeny Ivanovich 

Zamyatin)  

Booker 

“Dystopian literature (…) constitutes a critique of existing social conditions 

or political systems, either through critical examination of the utopian premises 

(…) or through the imaginative extension of those conditions and systems into 

different contexts that more clearly reveal their flaws and contradictions‖ 

(Booker, 1994, p. 3) 
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 «Sargent 

“A non-existent society described in considerable detail and normally located 

in time and space that the author intended a contemporaneous reader to view as 

considerably worse than the society in which the reader lived” (López-Rúa, 2019, 

pp. 117-136)

 

I 130



ماهيت التهكـم ..............................................................................................................:ول الفصل لا 

 (We 

451

 

I1301: 

Clockwork orange

 Nadsat
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(Alex)

 

―It was like he was singing blood to make up for his vulgarity when that 

devotchka was singing music”. p. 19. 

 Vitamins
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Home

« …the name on the gate of this cottage veshch was HOME a gloomy sort of 

name » (p… ) 

 (Home) 

 

I1300 

05000506
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decanting

 (Bokanovsky‘s Proess)

 

―...To say one was a mother – that was past a joke: it was an obscenity...” (p. 33) 
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I13031982 

 

I do not believe that the kind of society I describe necessarily will arrive, but I 

believe (allowing of course for the fact that the book is satire) that something 

resembling it could arrive. I believe also that totalitarian ideas have taken root in 

the minds of intellectuals everywhere, and I have tried to draw these ideas out to 

their logical consequences. (Orwell & Angus, 1968, p. 502) 
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●  "War is peace" 
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●  Freedom is slavery 

 

●  Ignorance is strength 

 

● The Ministry of Truth

 

● The Ministry of Love
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˝The Ministry of Love was the really frightening one. There were no windows 

in it at all. Winston had never been inside the Ministry of love, nor within half a 

kilometer of it˝  (p. 07) 

 

●  The Ministry of Peace

 

 

 

big brother

 

Will Big Brother ever die? 

Of cource not, how could he die 

 child-spy

Youth league Spies  
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«He was the tormentor, he was the protector, he was the inquisitor, he was the 

friend» (p. 308) 

they can‘t get inside you

 

“Hegazed up at the enormous face. Forty years it had taken him to learn 

what kind of smile was hidden beneath the dark moustache. O cruel, needless 

misunderstanding! O stubborn, self-willed exile from the loving breast! Two gin-

scented tears trickled down the sides of his nose. But it was all right, everything 

was all right, the struggle was finished. He won the victory over himself. He loved 

Big Brother.‖ (p. 376) 
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Newspeak

Oldspeak

Joycamp

a forced labor camp". 

 

 

 ―…His mind slid away into the labyrinthine world of doublethink. To know and 

not to know, to be conscious of complete truthfulness, while telling carefully 

constructed lies, to hold simultaneously two opinions which cancelled out, knowing 

them to be contradictory and believing in both of them, to use logic against logic, 

to repudiate morality while laying claim to it, to believe that democracy was 

impossible and that the Party was the guardian of democracy;(……) That was the 
ultimate subtlety: consciously to induce unconsciousness, and then, once again, to 

become unconscious of the act of hypnosis you had just performed. Even to 

understand the word “doublethink involved the use of doublethink” (p. 44-45). 
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I01 
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05003230 

6113

551 

61130030

6114602

: 
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"

60

053246

0546032

 

I00: 

6114602
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I001 

0446036

61024

6100036

6111013

6111013. 

I000 

63
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0313

611

611331

 6113311
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I003 

03130054

610204

610230

053033

055304
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055360 

 

●  

6103045 

●  

0542610

6100021
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055504.

I002

05003235

0543662

053400

054504
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I005 

05003263

0300003

0540061

053363

 

 

0551323 
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053236

053501

6161610535
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I31Satire

satire

satire

(Oxford l. p., 2003)

satiresaturafull

(Gilbert , 1962, p. 
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231)satire

Leonard 

Feinberg

 (Peter P. , 1982, p. 5)

Gerald O‘Connorsatire

(Peter P., 1982, p. 5)Robert C. Elliot

satire

)

 (Guillermo, 1991, p. 

2)

satire

Humor, Irony ; sarcasm, paradox, parody

satire"horatian 

satire" Juvenalian satire

"Menippean satire (Ross & Supryia , 1997, p. 357) 
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 The horatian satire * 

Quintus Horatius 

Flacus234

―The most obvious manifestation of Horace‘s milder form of satire is that his attacks 

are never on famous individuals, but instead on types...‖ (Susanna, 2008, p. 8) 

 

The Juvenalian satire *

Juvenal

 

Menippean satire* 

"Menippus"

Menippus, n. d.
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SATIRE

"RIDICULE

satire

0542053

satire
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satire

05532.

0531032

0533040. 

I30Irony

ironyOxford Dictionary
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“A figure of speech in which the intended meaning is the opposite of that 

expressed by the words used” (Oxford)  

 

 

the Bedford glossary of critical and literary terms  

 

« A contradiction or incongruity between appearance or expectation and reality. 

This disparity may be manifested in a variety of ways. A discrepancy may exist 

between what someone expects to happen and what really does happen or between 

what appears to be true and what actually is true. ” (Ross & Supryia , 1997, p. 

176) 

irony
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0542irony

Verbal irony, situational irony and structural irony(Ross & Supryia, 1997, p. 

177) Verbal ironyrhetorical irony 

Almaany English Arabic 

Dictionary, n. d

IronyDouglas Muecke

Irony

 055063
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Irony

0550003

Irony

 (Worcester, 

1960, p. 81)

satire

Booth

 

" The distinction between irony, which must be ambiguous, and satire which 

is making a clear point, depends entirely on one's definition” (Booth W. C., 

1974, p. 179) 
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Irony

 

  

 Verbal irony (rhetorical irony)  

 Situational irony 

 Structural irony 

I33Sarcasm

sarcasm

sarcasm 

“A way of speaking or writing that involves saying the opposite of what you 

really mean, in order to make an unkind joke or to show that you are annoyed...” 

(Longman, 2014) 

sarcasm

 

―Sarcasm is then a form of verbal irony produced by an inversion of 

meaning‖ (Worcester, 1960, p. 78) 
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irony

Sarcasm

Sarcasm 

“… sarcasm, which often involves an exaggerated form of irony” (Worcester, 

1960, p. 78) 

 

0542

013 

Sarcasm

Almaany English Arabic Dictionary, n. d. 

Irony

Sarcasm

Sarcasm
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I32Paradox

Paradox

 "Oxford 

Dictionary" 

― Statement which seems to contain two opposite facts but is or maybe true‖ 

(Oxford, 2003) 

 

the Bedford glossary of critical and 

literary terms 

―A statement that seems self-contradictory or nonsensical on the surface but 

that, upon closer examination, may be seen to contain an underlying truth‖ (Ross 

& Supryia , 1997, p. 265). 
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.

Paradox

I35Parody

The Anatomy of Satire":  

“Parody is one of the most delightful forms of satire, one of the most natural, 

perhaps the most satisfying, and often the most effective” (Gilbert , 1962, p. 67).  

 

ParodySatire
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"Piece of writing intended to amuse by imitating the style of sb else" (Oxford, 

2003). 

 

Parody

0542013.
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Irony



 الفصل الثاوي:

جشحمت التهكم بين  

الخىظير والخلقـي
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1-1-II

 

II11 1 

 

“Translating consists in reproducing in the receptor language the closest natural 

equivalent of the source-language message, first in terms of meaning and secondly 

in terms of style. But this relatively simple statement requires careful evaluation of 

several seemingly contradictory elements” (Eugene & Taber , 1974, p. 12) 
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(Eugene A. N., 1964, pp. 150-151)
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●  

●  

● (Eugene A. N., 1964, p. 164) 

 

II1111: 
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“Formal equivalence focuses attention on the message itself, in both form and 

content. In such a translation one is concerned with such correspondences as 

poetry to poetry, sentence to sentence and concept to concept. Viewed from this 

formal orientation, one is concerned that the message in the receptor language 

should match as closely as possible the different elements in the source language. 

This means, for example, that the message in the receptor culture is constantly 

compared with the message in the source culture to determine standards of 

accuracy and correctness.” (Eugene A. N., 1964, p. 159) 

gloss translation)
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holy kiss

(Eugene A. N., 1964, p. 159) 

II1110: 

(Eugene A. N., 1964, p. 159)

 

―The closest natural equivalent to the source language‖ (Eugene A. N., 1964, 

p. 166) 

 

● equivalent 

● natural

 

0

 



 جشحمت التهكم بين الخىظير والخلقي .........................................................................:اويالفصل الث

6 

0 

● closest

 (Eugene A. N., 1964, pp. 166-167).  

(Eugene A. N., 

1964, p. 159) 
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● 

 

● 

 

● 

Phariseessect Sect called 

Pharisees 

● 
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lefevere A.

"Translating Literature: Practice and Theory in a Comparative Literature 

context" 

 (Lefevere, 

1993, p. 17)Broeck

The concept of equivalence in translation theory. Some critical reflections . 

(Broeck, 1978, p. 40)

science of translation

Svejcer 
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“Equivalence is one of the central issues in the theory of translation and yet one 

on which linguists seem to have agreed to disagree” (Wilss, 1982, p. 134)  

 

●  

●  

●  

● .  

●  

●  

●  

●  

●   

● 

 (Wilss, 1982, p. 134) 
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II110

 

« Irony is the often (not always) humorous or sarcastic use of words to imply 

the opposite of, or some degree of difference from, what they normally mean…It is 

most serious and powerful weapon in satirical comedy and farce, particularly 

when used to expose composity and deceit or to deflate self-importance» (Peter N. 

, 1993, p. 132) 

(Paragraphs on 

Translation) 

« Irony can be closely provided that the relevant words have straight one-to-

one TL equivalents, and the SL and TL readerships have similar cultural and 

educational backgrounds…» (Peter N. , 1993, p. 132) 
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« The translator and the text-writer have different theories of meaning and 

different values. The translator‟s theory colours his interpretation of the text – He 

may set greater value than the text-writer on connotation and correspondingly less 

on denotation. He may look for symbolism where realism was intended; for several 

meanings where only one was intended; for different emphasis, based on his own 

philosophy or even his reading of the syntax» (Peter N. , 1993, p. 8) 

 

''Approaches to translation'' 

« …Is to determine appropriate translation methods for the widest possible 

range of texts or text-categories. Further, it provides a framework of principles, 

restricted rules and hints for translating texts criticizing translations, a 

background for problem-solving»
 (Peter N. , 1981, p. 19).  
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 (Communicative Translation) 

 (Semantic Translation)

(Peter N. , 1981, p. 39)
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Chien méchant 

Dog that bites / Savage dog

Beware of the dog!

Savage dog

Dog that bites 

“The semantic translation (...) would be more informative but less effective"  

(Peter N. , 1981, p. 39) 

Beware of the dog

 

 

« I am assuming that whilst a semantic translation is always inferior to its 

original, since it involves loss of meaning, a communicative translation may be 
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better, since it may gain in force and clarity what it loses in semantic content. (…) 

I assume that in communicative translation one has the right to correct or improve 

the logic, to replace clumsy with elegant, or at least functional, syntactic 

structures; to remove obscurities…» ( Peter N. , 1981, p. 42).

II113

Skopos

 (Towards a General Theory of Translation) 

―A translational action is governed by its purpose‖ (Katharina & 

Hans , 1984, p. 85) 

(Katharina & 



 جشحمت التهكم بين الخىظير والخلقي .........................................................................:اويالفصل الث

Hans , 1984, p. 98)

Translatum)

(Katharina & Hans , 1984, p. 107)  

0 Translatum 

6 

 

0 

 

3 

 



 جشحمت التهكم بين الخىظير والخلقي .........................................................................:اويالفصل الث

3 

(Katharina & Hans , 1984, p. 102) 

2 

 

Munday 

―What the skopos states is that one must translate, consciously and consistently, in 

accordance with some principle respecting the target text. The theory does not 

state what the principle is: this must be decided separately in each specific case” 

(Munday, 2001, p. 80) 

 



 جشحمت التهكم بين الخىظير والخلقي .........................................................................:اويالفصل الث

II112 

 (École de Paris) 

 

 

(Danica Seleskovitch)
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(Marianne Lederer) 

.(Lederer, 1994)

 

 

seul une excellente connaissance de la langue originale donne directement accès 

au sens, seule une excellente maitrise de la langue d'arrivée permet la 

réexpression adéquate de ce sens.  (Lederer, 1994, p. 34) 
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Comprendre un texte c‘est faire appel à une compétence linguistique et, 

simultanément, à un savoir encyclopedique.‖ (Lederer, 1994, p. 32) 

. 

II1121 

(signification) (sens)
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La signification s‘applique  des mots et à des phrases isolées. La 

signification des phrases résulte des signification lexicales et grammaticales. Les 

signification léxiales sont décrites dans les dictionnaires. Elles relèvent de la 

langue et représentent un ‗pouvoir signifier‘ non actualisé. Dans les phrases, elles 

sont déterminées par le contexte verbal autant que par leur signification initiale au 

plan de la langue ; dans le discours, elle le sont en outre par le domaine cognitif et 

par la particularité d‘emploi d‘un auteur. Les significations pertinentes des mots 

sont le produit de ces determinations. Seules les significations pertinentes 

participent à la formation du sens.‖ (Lederer, 1994, p. 216). 
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Déverbalisation)

 

Le sens que l‘interprète retient (…) est un sens non verbal.‖ (Seleskovitch et 

Lederer, 1984, p. 16). 

―(…) La rétention du sens, accompagnée d‘un rejet des mots (…) ‖ (p. 75  

 (…) 
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II1140

 (Lederer, 1994) 

(compréhension)

(déverbalisation)(reformulation)

 

(Compréhension) 
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(Déverbalisation 

 

(Réexpression)  

 

II1143 



 جشحمت التهكم بين الخىظير والخلقي .........................................................................:اويالفصل الث

(déverbalisation)
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« La fidélité est une notion clé en traductologie. Elle ne peut pour nous 

qu‘être fédelité aux différent aspects du sens.» (Lederer , 1994, p. 118) 

 

 

«L‟explicite original est adapté aux connaissances de ses lecteurs, le traducteur 

adapte son explicite à ses propres lecteurs et ce faisant retrouve dans sa langue un 

autre équilibre entre l‟explicite et l‟implicite pour désigner les évènements, les 

idées, les sentiments de l‟original. (…) aussi le traducteur trouve-t-il dans la 

sienne des formes conformes aux habitudes d‟expression et reflétant néanmoins sa 

créativité. Le problème du traducteur est donc double: il doit connaître les tenants 

et aboutissants de chaque segment de texte pour en comprendre le sens et il doit 

être à même de désigner dans sa langue le même tout affecto-cognitif en une 

synecdoque adéquate, qui créera l‟équivalent de la synecdoque originale » 

(Lederer, 1994, p. 62). 
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II10 :

II101

: 

"Touching upon the translation of the style of irony (English-Arabic) 

(Ghazala H. , 2007, pp. 22-31) "  

:

● 

● 

●

.
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●.

●

. 

●

.

●

.

●

.

●

.

●". 

Peter France  (Oxford Guide to literature in 

English translation)
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« Theorists and scholars have a far more complex agenda than deciding 

between the good and the bad; they are concerned, for instance, to tease out the 

different possibilities open to the translator, and the way these change according to 

the historical, social, and cultural context» (France, 2000, p. 03)

II100

 Marta Mateo  "The translation of irony" 

. 

.
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.
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611103 

"The horizon of Expectation{ This term not only covers the literary experience of 

the reader but also his experience of life" (Jauss, 1982, p. 24) 

 

"...one can describe the reception and impact of a literary work objectively at the 

time of its publication because readers share expectations that can be revealed 

empirically" (Jauss, 1982, p. 80) 
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(Jauss, 1982, p. 24)

6111012
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6111001006.
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6111

003 

● 

 

●  

● 

6111002 

II00 

II001Implied Reader 

Implied Reader
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61163336.

(Implied Author)(The Rhetoric 

of Fiction)  

―The implied author is always distinct from the 'real man'--whatever we may take 

him to be-- who creates a superior version of himself, a 'second self,' as he creates 

his work” (Booth W. , 1983, p. 151)  
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II000The model Reader 

610633

(Emberto, 1984, p. 8)

 

―(…a text beginning with/ According to the last developments of the TeSWeST…/ 

immediately excludes any reader who does not know the technical jargon of the 
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text semiotics). Other texts give explicit information about the sort of readers they 

presuppose (for example, children‟s books, not only by typographical signals, but 

also by direct appeals; in other cases, a specific category of addressee is named: 

/Friends, Romans, Countrymen…/). Many texts make evident their Model Readers 

by implicitly presupposing a specific encyclopedia competence.” (Emberto, 1984, 

p. 7). 

 

II003The Informed Reader 

Fish Stanley
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611366

6113

6363.

 

0  

6 

611362. 
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6113031
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6113033032.

II03 

Volosinov 

« No utterance can be put together without value judgement. Every utterance is 

above all an evaluative orientation. Therefore, each element in a living utterance 

not only has a meaning but also has a value”. (Cobley, 1996, pp. 85-86) 
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Munday, 2012, p. 11

Julian House

Quality Assessment: A Model Revisited Translation

(HOUSE , 1997, p. 1)
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HOUSE , 1997, p. 2 

0  

6  

0  

3  

3  

2  

3 

 

4 
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Stolze

 

 

 (HOUSE, 1997, p. 2)  

Toward a science of translatingGeorge 

Campbell

  

 

 

 

(Eugene A. N., 1964, pp. 18-19) 
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  

●  

●  

Cloze Technique

 

0  

6  

0  

3  
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. (Eugene & Charles, 1969, pp. 12-13-169-170)  

Cloze Technique

Cloze Technique

Cloze Technique

 (Eugene & Charles, 1969, p. 169)

(1985, 1986)Van den 

Broeck
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(1986-

1987) Robert larose" 

(larose, 1987, pp. 194-195)

 

Traduction Téleologique
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(larose, 1987, p. 196) 

"Théories contemporaines de la traduction" 

 

 Péritextuels

 

1- 

 

0- 

 

3- 

 

2- 
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« Superstructure »

 

 Macrostructure » -  

 « Microstructure » - 

(larose, 1987, pp. 229-230) 

Méthodologie de l'évaluation des traductions 

 texte-à-texte

 

● 

 

●  

●  
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● 

 

(Grilles d‘Evaluation 

●  (SEPT)"Système d'évaluation positive des traductions"  

Daniel Gouadec

233 011033

6531

 

● SICAL 

Alexandre

Covacs
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IIIIII

III

III
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AB 
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ATT

 

0  

6  
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 الفصل الثالث: 
جشحمت التهكم بين قصذ 

المؤلف واظخجابت القاسئ: 
هحى سصذ لاجش المكافئ
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Eric Arthur Blair

630510

St. Cyprian‘s

0503

Burmese Days
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0563

Down and Out in Paris and London

0500

0501

AClergyman‘s Daughter 0503Keep the Aspidistra

Flying0502

0503The 

Road to Wigan Pier

0504
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Eileen Blair

Homage to Catalonia

0505Coming Up for Air

BBC

0543

0530

Tribune

Animal Farm

0533
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0535

Sonia Brownell

600531 

III10: 

0543

0535
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III13 

III131 

0533

 

III130 

0520

0550

0543

03
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0550

310

 



جشحمت التهكم بين قصذ المؤلف واظخجابت القاسئ: هحى سصذ لاجش المكافئ......:ثالثالفصل ال

 

III1 

.

.

III0 
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III01 

 

III011

 Ark at im! 

 

- Ark at im! Calls‗isself a barman and don‘t know what a pint is! Why, a 

pint‘s the ‗alf of a quart, and there‘s four quarts to the gallon. ‗Ave to teach you the 

A, B, C next‘. (p. 101) 

Ark at imarkat

imhim

ark

to be out of the ark

 (at) 

Listen to
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- im

him 

- Ark at im 

(Listen to him)

 

1:

"! 

for God‘s sake 
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0

Ark at im 

(to perish, be destroyed

(May evil befall him, May he perish)

  

1  

Listen
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0  

.

 0 
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III010 

 Calls ‘isself a barman and don’t know what a pint is! 

 

 Calls ‘isself a barman and don’t know what a pint is! Why, a pint‘s the 

‗alf of a quart, and there‘s four quarts to the gallon. (p. 101) 

  

 He calls himself a barman and does not know what a pint is!  

Calls

He

isself (‗)

 h himself

Calls ‗isself a barman and don‘t know what a pint is!

. 

1 : 
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50

0  

Calls ‗isself a barman and don‘t know what a pint is!

 

 

010 

 (to claim, to 

allege. 

 

 : 
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1  

Calls ‘isself a barman0

barman

a pint

 

0 0 

barman
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III013 

 ‗Ave to teach you the A, B, C next‘ 

 

 Why, a pint‘s the ‗alf of a quart, and there‘s four quarts to the gallon. 

‘Ave to teach you the A, B, C next’. (p. 101) 

 Ave(‗)  h 

have

."I have"  

A, B, C

 ‘Ave to teach you the A, B, C next’ 
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1 : 

‘Ave to teach you the A, B, C next

 

 ! 

50 

 

0  

010 

alphabet
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 : 

1  

 the A, B, C

 

0  
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III012 

 Shall I tell you why we have brought you here? To cure you! To make 

you sane!

 

 Shall I tell you why we have brought you here?  

: Shall I tell you why we have brought you here?

To cure you!

To cure you!

 To make you sane! 
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( Shall I tell you why we have brought you here? To cure you ! To 

make you sane!

 

1  

 

0  
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  

 (Shall I tell you why we have brought you here? To cure you ! To make you 

sane!)  

1  

 

 

(Shall I)



جشحمت التهكم بين قصذ المؤلف واظخجابت القاسئ: هحى سصذ لاجش المكافئ......:ثالثالفصل ال

 

0  

  

(Shall I
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III00

0526013
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III001 

III0011

 Blackwhite 

blackwhite  

- The keyword here is blackwhite. (p. 242) 

black

white
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1  

blackwhite

 

 

0 

whitenesswhite

blacknessblack

darkness

(the great majority)
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  

1 

 

0 
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blackwhite

 

III000 

 

III0001

Doublethink 
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 Doublethink means the power of holding two contradictory beliefs in 

one‘s mind simultaneously, and accepting both of them. 

Doublethink

(Double) think

Doublethink

 

 

1  

Doublethink
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doublethink  

0  

:

(Doublethink) 

 

  

1 

(Doublethink)
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Double

 

 

 

0 

 

III0000

Duckspeak 

- Duckspeak, to quack like a duck. It is one of those interesting words that have 

two contradictory meanings. Applied to an opponent; it is an abuse, applied to 

someone you agree with; it is praise. 
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Duckspeak

(Duck)speak

Duckspeak

 

1  

 

0  

 

  

Duckspeak
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III003 

0303033033323024
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054263

III0031 

 Until they become conscious they will never rebel, and until after they have 

rebelled they cannot become conscious. (p. 81) 

 

  

 0 

  

  2 

"Until they become conscious they will never rebel" 
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1 : 

 

0

 

 

1 : 

. 

 

0  
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 ... and until after they have rebelled they cannot become conscious. 

 

 

 

 

1  

 

0  
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1 : 

 

0  
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III0030 

 Here comes a candle to light you to bed, here comes a chopper to chop 

off your head! p. 254. 

 

 (Here comes a candle to light you to bed)  

 

  

 (Here comes the chopper to chop off your head!) 
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 (Here comes a candle to light you to bed, here comes a chopper to chop off 

your head)  

 

 

1 

 

0  

.  
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1 

Here comes

(candle)

to light you
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(light)

to bed

Here comes

(chopper) ) 

to chop off your head 

 

0: 

(Here comes)

(to light you)
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(chopper)

(to chop off your head)

 (to chop off) 
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III03 

 

III031: 

 

III0311: 

 Swine 

1- The dark-haired girl behind Winston had begun crying out ‗Swine! Swine! 

Swine!’ (p. 17)  

Swine

 

1 

 »

«! 
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0 

 »

! «  

(Swine)  

1 : 

»

«!

 

0  

! 

 Swine
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1 

 

0 

 

III0310 

 The buggers 

 Beg pardon, dearie,’ she said. ‘I wouldn’t ' ‘a sat on you, only the buggers 

put me there. (p. 261) 
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the buggers

 

1   

!

 

0  

 

 

  

0 
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0 

III0313

The proles 

 The Party taught that the proles were natural inferiors who must be kept in 

subjection, like animal. 

Proles 

Prolitariat 

 

1 

.
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0 

 

  

1 

Proles
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3 

Proles)
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III030 

III0301 

F-bastards!

 

  The women hoisted herself upright and followed them out with a yell 

of ‗F-bastards!‘ (p. 261)  

‘F-bastards ‗ 

(F)(Fucking)

bastards

‘F-bastards!‗ .

 

1 1 

‗F-bastards!"!
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»«!

children, progeny, descendants

 

(forbidden, illegal and illicit)

 

0 

:

.

(to 

curse or to damn)

guard or doorkeeper
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(and)

(to swear, to curse or to insult)

obscene, 

vulgar, indecent or filthy)

 

 

1  

bastards

 



جشحمت التهكم بين قصذ المؤلف واظخجابت القاسئ: هحى سصذ لاجش المكافئ......:ثالثالفصل ال

0 : 

 

III0300

February your grandmother!

 

 It were in February- second week in February.‘ February your 

grandmother! I got it all down in black and white. (p. 98). 

(February your grandmother!)

February, my eye

February

February, my ass!

 February, my left foot !February, like heck!
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1  

February your grandmother!

Your damned 

grandmother)

 

0  

what an idiot

(you ignoramus).
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1 

 

0
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III02 

 

III021 

 A clever face, yet somehow inherently despicable, with a kind of senile 

silliness in the long thin nose. 

 

 ...And a small goatee beard- a clever face, and yet somehow inherently 

despicable, with a kind of senile silliness in the long thin nose, near the end of 

which a pair of spectacles was perched. 

 - a clever face, and 

yet somehow inherently despicable,
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1  

 

0 

 

 

1: 

a clever 

face

inherently despicable

despicableinherently
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0: 

a clever face

inherently despicable
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yet somehow

.

 

III020

 With a kind of senile silliness in the long thin nose...

 

With

With a kind of senile silliness in the long thin nose

 

1 
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0 

. 

 

1 

 

0  

senile silliness

« thin »long
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III023 

 It resembled the face of a sheep, and the voice, too, had a sheep-like 

quality. (p. 15) 

 

1 

 

 

 

. 

 

. 

0 
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1  

 

0 
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III022

 Left to themselves, like cattle turned loose upon the plains of Argentina 

 So long as they continued to work and breed, their other activities were 

without importance. Left to themselves, like cattle turned loose upon the plains 

of Argentina... 

 (Left to themselves, like cattle turned loose upon the 

plains of Argentina...) 

 (Left to themselves) 

(like cattle turned loose upon the plains of Argentina...)
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 (turned loose) 

 (like cattle turned loose upon the plains of Argentina...) 

  

 (Left to themselves, like cattle turned loose upon the plains of 

Argentina...)  

 

1 

 "
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0: 

:

 

1 

(Left to themselves)

(Left)

themselves) 
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cattle

 cattle)

 (turned loose)  

the plains of Argentina)

0 
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(like cattle turned loose upon the plains of Argentina) 

cattle

(turned loose) 

upon the plains of Argentina 

(the plains)
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III31 

III311 

030

3

0543

 

III3111: 
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III3110 

Consent form)

Unstructred interviewQualitative data

 

1  

03

 

0  

6 

 

0  
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3 

 

 

1  

 

   

Blackwhite   

Doublethink   

Duckspeak   

Swine   

the buggers   

the proles   
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●  

 

F—bastards 

  

February your grandmother 

  

●  

 

1Ark at im! Calls ‘isself a barman and don’t know what a pint is! 

 

 

 

 

0Ju think you’ve bought the bleeding pavement? 

 

 

 

 

3When you were a young man we were all living in the treetops. 
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2Here comes a candle to light you to bed, here comes a chopper to 

chop off your head. 

 

 

 

 

5….-a clever face, and yet somehow inherently despicable, with a 

kind of senile silliness in the long thin nose (…). It resembled the face of a 

sheep, and the voice, too, had a sheep-like quality  

 

 

 

 

6Left to themselves, like cattle turned loose upon the plains of 

Argentina... 

 

 

 

 

III3113 
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coding

 

III310 

  

  

 

: Blackwhite 

 

The keyword here is blackwhite. Like so many Newspeak words, this word has 

two mutually contradictory meanings. Applied to an opponent, it means the 

habit of impudently claiming that black is white, in contradiction of the plain 

facts. Applied to a Party member, it means a loyal willingness to say that black 

is white when Party discipline demands this. But it means also the ability to 

believe that black is white, and more, to know that black is white, and to forget 

that one has ever believed the contrary.(p. 267-268) 
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: 

 

 

 

: 
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● 

Paradox

 

●  

  

 

●  
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●  

  

 

●  
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 Doublethink 

 

DOUBLETHINK means the power of holding two contradictory beliefs in one‘s 
mind simultaneously, and accepting both of them (p. 270). 

: 

 

 

 

: 

 

 

 

●  

 



جشحمت التهكم بين قصذ المؤلف واظخجابت القاسئ: هحى سصذ لاجش المكافئ......:ثالثالفصل ال

●  

  

 

●  

  

 

  

  

●  

  

 

●  
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 Duckspeak 

 

DUCKSPEAK, to quack like a duck. It is one of those interesting words that 

have two contradictory meanings. Applied to an opponent; it is an abuse, applied 

to someone you agree with; it is praise.(p. 70) 

 

 

 

 

 

 

: 
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●  

●  

 

●  

  

 

●  

  

 

  

  

●  
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●  

  

 

  

 

●  

 

Swine 

 

The dark-haired girl behind Winston had begun crying out ‗Swine! Swine! 

Swine!’ and suddenly she picked up a heavy Newspeak dictionary and flung it at 

the screen. (p.18) 

 

  

 

»

«! 

 

 

 

! 
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●  

 

●  

  

 

●  

  

 

  

  

●  
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●  

  

 

  

capital letter
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●  

 

The buggers 

 

Beg pardon, dearie,‘ she said. ‗I wouldn‘t ' ‗a sat on you, only the buggers put me 

there. They dono‘ ow to treat a lady, do they? (p. 288) 

 

 

 

(!

 

 

 

 

 

●  

 

●  
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●  

  

 

  

 

 

●  

  

 

●  
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Slang

 

●  

 

:The proles 

 

The Party taught that the proles were natural inferiors who must be kept in 

subjection, like animal. (p. 91) 

 

 

 

 

 

 

 

 

●  
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●  

  

 

●  

  

 

  

 

●  

  

 

●  
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●  

●  

 

F—bastards 

 

The woman hoisted herself upright and followed them out with a yell ‗F—

bastards!‘ Then, noticing that she was sitting on something uneven.... (p. 287) 

 

 

 

!
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●  

 

●  

  

 

●  

  

 

  

 

 

●  
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●  
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  February your grandmother 

 

…Suddenly the group broke up and two of the men were in a violent 

alteraction. For a moment they seemed almost on the point of blows. 

‗can‘t you bleeding well listen to what I say? I tell you no number ending in 

seven ain‘t won for over fourteen months! 

‗ Yes, it‘as, then!‖ 

‗No, it ‗as not! (…) 

Four oh seven, it ended in. It were in February – second week in February‘  

February your grandmother! I got it all down in black and white. An‘ I tell 

you, no number—‗ (p. 108) 
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And what in hell‘s name IS a pint? Said the barman, leaning forward with the 
tips of his of his fingers on the counter. 

Ark at im! Calls ‘isself a barman and don’t know what a pint is! (p. 111) 
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‗E says, ―Why can‘t you look where you‘re going?‖ ‗e says. I says, ‗Ju think 

you’ve bought the bleeding pavement? (p. 116) 
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We didn‘t ‗ave these bleeding litres when I was a young man‘. “When you were a 

young man we were all living in the treetops’ said the barman, with a glance at 

the other customers. 

There was a shout of laughter,… (p. 112) 
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Here comes a candle to light you to bed, here comes a chopper to chop off your 

head.(p. 124) 
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….-a clever face, and yet somehow inherently despicable, with a kind of senile 

silliness in the long thin nose (…). It resembled the face of a sheep, and the 

voice, too, had a sheep-like quality (p. 16) 

 

 

 

 

 

●  

  



جشحمت التهكم بين قصذ المؤلف واظخجابت القاسئ: هحى سصذ لاجش المكافئ......:ثالثالفصل ال

●  

  

 

●  

  

  

  

 

●  

  

 

 

●  

  



جشحمت التهكم بين قصذ المؤلف واظخجابت القاسئ: هحى سصذ لاجش المكافئ......:ثالثالفصل ال

 

 

 

●  

 

In reality very little was known about the prole. It was not necessary to know 

much. So long as they continued to work and bread, their activities were without 

importance. Left to themselves, like cattle turned loose upon the plains of 

Argentina...(p. 91) 
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: Doublethink 

: 

DOUBLETHINK means the power of holding two contradictory beliefs in one‘s 

mind simultaneously, and accepting both of them (p. 270). 

: 
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 Duckspeak 

 

DUCKSPEAK, to quack like a duck. It is one of those interesting words that have 

two contradictory meanings. Applied to an opponent; it is an abuse, applied to 

someone you agree with; it is praise.(p. 70) 
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Swine 

 

The dark-haired girl behind Winston had begun crying out ‗Swine! Swine! 

Swine!’ and suddenly she picked up a heavy Newspeak dictionary and flung it at 

the screen. (p. 18) 

 

 

 

»

«! 

 

 

 

! 

●  

 



جشحمت التهكم بين قصذ المؤلف واظخجابت القاسئ: هحى سصذ لاجش المكافئ......:ثالثالفصل ال

●  

  

 

●  

  

 

  

  

●  

  

 

●  

  

 

  



جشحمت التهكم بين قصذ المؤلف واظخجابت القاسئ: هحى سصذ لاجش المكافئ......:ثالثالفصل ال

●  

 

The buggers 

 

Beg pardon, dearie,‘ she said. ‗I wouldn‘t ' ‗a sat on you, only the buggers put me 

there. They dono‘ ow to treat a lady, do they? (p. 288) 

 

  

 

!

 

 

 

 

●  



جشحمت التهكم بين قصذ المؤلف واظخجابت القاسئ: هحى سصذ لاجش المكافئ......:ثالثالفصل ال

 

●  

  

 

●  

  

 

  

 

●  

  

 

●  

●  

 



جشحمت التهكم بين قصذ المؤلف واظخجابت القاسئ: هحى سصذ لاجش المكافئ......:ثالثالفصل ال

  

 

●  

 

:The proles 

 

The Party taught that the proles were natural inferiors who must be kept in 

subjection, like animal. (p. 91) 
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F—bastards 

 

The woman hoisted herself upright and followed them out with a yell ‗F—

bastards!‘ Then, noticing that she was sitting on something uneven.... (p. 287)
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February your grandmother 

 

…Suddenly the group broke up and two of the men were in a violent alteraction. 
For a moment they seemed almost on the point of blows. 
‗can‘t you bleeding well listen to what I say? I tell you no number ending in seven 
ain‘t won for over fourteen months! 
‗ Yes, it‘as, then!‖ 
‗No, it ‗as not! (…) 
Four oh seven, it ended in. It were in February – second week in February‘  
February your grandmother! I got it all down in black and white.An‘ I tell you, 
no number—‗ (p. 108) 
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And what in hell‘s name IS a pint? Said the barman, leaning forward with the tips 
of his of his fingers on the counter. 

Ark at im! Calls ‘isself a barman and don’t know what a pint is! (p. 111) 
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‗E says, ―Why can‘t you look where you‘re going?‖ ‗e says. I says, ‗Ju think 

you’ve bought the bleeding pavement? (p. 116) 
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We didn‘t ‗ave these bleeding litres when I was a young man‘. “When you 

 were a young man we were all living in the treetops’ said the barman, with a 

glance at the other customers. 

There was a shout of laughter,… (p. 112) 
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Here comes a candle to light you to bed, here comes a chopper to chop off your 

head. (p. 124) 
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….-a clever face, and yet somehow inherently despicable, with a kind of senile 

silliness in the long thin nose (…). It resembled the face of a sheep, and the 

voice, too, had a sheep-like quality (p. 16) 
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In reality very little was known about the prole. It was not necessary to know 

much.So long as they continued to work and bread, their activities were without 

importance. Left to themselves, like cattle turned loose upon the plains of 

Argentina...(p.91) 
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 Blackwhite 

The keyword here is blackwhite. Like so many Newspeak words, this word has 

two mutually contradictory meanings. Applied to an opponent, it means the habit 

of impudently claiming that black is white, in contradiction of the plain facts. 

Applied to a Party member, it means a loyal willingness to say that black is white 

when Party discipline demands this. But it means also the ability to believe that 

black is white, and more, to know that black is white, and to forget that one has 

ever believed the contrary. (p. 267-268) 
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Doublethink

DOUBLETHINK means the power of holding two contradictory beliefs in one‘s 

mind simultaneously, and accepting both of them (p. 270)

!
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Duckspeak

DUCKSPEAK, to quack like a duck. It is one of those interesting words that have 

two contradictory meanings. Applied to an opponent; it is an abuse, applied to 

someone you agree with; it is praise. (p. 70)

!
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Swine

The dark-haired girl behind Winston had begun crying out ‗Swine! Swine! 

Swine!’ and suddenly she picked up a heavy Newspeak dictionary and flung it at 

the screen. (p.18) 

»!!

«!

»!!
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 The buggers

 

Beg pardon, dearie,‘ she said. ‗I wouldn‘t ' ‗a sat on you, only the buggers put me 

there. They dono‘ ow to treat a lady, do they? (p.288)

 

!

.
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The proles

The Party taught that the proles were natural inferiors who must be kept in 

subjection, like animal  (p. 91)
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F—bastards

 

The woman hoisted herself upright and followed them out with a yell ‗F— 

bastards!‘ Then, noticing that she was sitting on something uneven.... (p. 287)
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February your grandmother

…Suddenly the group broke up and two of the men were in a violent alteraction. 
For a moment they seemed almost on the point of blows. 

‗can‘t you bleeding well listen to what I say? I tell you no number ending in seven 
ain‘t won for over fourteen months! 

‗ Yes, it‘as, then!‖ 

‗No, it ‗as not! (…) 
Four oh seven, it ended in. It were in February – second week in February‘  
February your grandmother! I got it all down in black and white. An‘ I tell you, 
no number—‗ (p. 108)

 

!
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And what in hell‘s name IS a pint? Said the barman, leaning forward with the tips 

of his of his fingers on the counter. 

Ark at im! Calls ‘isself a barman and don’t know what a pint is! (p. 111)

 

!

!
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‗E says, ―Why can‘t you look where you‘re going?‖ ‗e says. I says, ‗Ju think 

you’ve bought the bleeding pavement? (p. 116)
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We didn‘t ‗ave these bleeding litres when I was a young man‘. “When you were a 

young man we were all living in the treetops’ said the barman, with a glance at 

the other customers. 

There was a shout of laughter,… (p. 112) 
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Here comes a candle to light you to bed, here comes a chopper to chop off your, 

head. (p. 124)
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….-a clever face, et somehow inherently despicable, with a kind of senile silliness 

in the long thin nose (…). It resembled the face of a sheep, and the voice, too, had 

a sheep-like quality (p. 16)
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In reality very little was known about the prole. It was not necessary to know 

much. So long as they continued to work and bread, their activities were without 

importance. Left to themselves, like cattle turned loose upon the plains of 

Argentina...(p. 91)

!

!

 

 



 

 

 

Abstract: 

This study aims to analyze the translation of irony in George Orwell‘s 1984 in the Arabic 
translations by Anwar Al-Shami and Al-Harith Al-Nabhan, within the framework of a comparative 
analytical study. It aims to explore how effectively each translator conveys the spirit and implications 
of irony into Arabic while maintaining the equivalent effect experienced by readers of the source text. 

The applied analysis demonstrated that the translation of irony does not conform to a single 
theory or fixed strategy, but rather varies according to the text‘s context, purpose, and the translator‘s 
interpretation. Among the most relevant theoretical frameworks and strategies identified as effective 
in rendering ironic meaning are the Interpretive Theory of Translation (Theory of Sense), Skopos 
Theory, Dynamic Equivalence, and Communicative Translation. 

The findings revealed that achieving an equivalent effect depends on multiple interrelated 
factors, including the reader‘s cultural background, the translator‘s linguistic and cultural 
competence, and the cultural disparities between the source and target languages. Furthermore, the 
study noted that expert readers tend to appreciate interpretive translations that capture the spirit and 
tone of the original text, whereas non-expert readers are more drawn to literal translations. 

The study concluded that the translation of irony requires a high degree of linguistic and 
cultural creativity, given its implicit meanings and symbolic expressions. The analysis revealed two 
levels of literary translation: an accurate literary translation and an accurate and creative literary 
translation, the latter being the most suitable for rendering irony, as it allows for a more effective 
transfer of the aesthetic and semantic impact to the target-language audience. 

Keywords: Irony, Translation, George Orwell, Equivalent Effect, Comparative Analysis, 
Reader.


