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Abstract :

Translation acts as a medium between languages and a bridge connecting cultures and peoples.
It serves as a tool for dialogue and cultural exchange, shedding light on topics of interest to
individuals and society. Types of translation vary depending on the subject matter and the
desired objectives. Among these types is feminist translation, which emerged alongside
feminist literature and the feminist political movement. While feminist translators share the
goal of achieving a meaningful impact on the reader, they differ in the characteristics,
principles, and strategies they employ during the translation process, as well as in their specific
goals.

Keywords: Translation - Feminism - Feminist Consciousness - Political Action - Resistance -
Hegemony - Deconstruction - Principles - Mechanisms - Empowerment - Reinforcement -
Patriarchy - Sexism — Language.
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" I would like to open this essay with a specific translation problem from La Nef des sorciéres1
, a dramatic work produced by a group of feminist writers in Quebec in 1976. The problem is
how to translate the following line: "Ce soir, j'entre dans 1'histoire sans relever ma jupe." There

are two translators available for the job: one with more or less traditional views on the
importance of "fidelity" and equivalence in translation, who believes that a translator's work

should be seen through, and not heard about The other is a feminist translator”
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".. The more traditional translator renders this line from the play as follows: this evening I’'m

entering history without pulling up my skirt." This seems a perfectly adequate, idiomatic
version of the source language text... The feminist translator, on the other hand, translates as

nn

follows: "this evening I’m entering history without opening my legs.
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"It is all the more noteworthy then, that a small number of Canadian translators should have
the effrontery to proclaim an anti-traditional, aggressive and creative approach to translation
which they call feminist translation®
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4 "Feminist Translation: Contexts, Practices and Theories" Luise von Flotow TTR : traduction, terminologie,
rédaction, vol. 4, n° 2, 1991, p. 69-84.p 69
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Godard, for example, praised its "shock effect," and the fact that it makes explicit what is
implicit in the feminist text — "the repossession of the word by women, and the naming of the
life of the body as experienced by women" (Godard, 1984, p. 14)’.
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"The guilty one must be punished, whether she is a man or a woman."
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7 B. Godard, 'Translating and Sexual Difference" in Resources for Feminist Research, Vol. 13, No. 3, 1984, pp.
13-16.
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:" Nicole Brossard " a5l

" Godard has used another strategy in her translation of the title of Nicole Brossard's L'Amer.
The word is a neologism in French which contains at least three terms: meére (mother), mer
(sea), and amer (bitter). The themes of the patriarchal mother — the woman reduced to
reproduction, her suffocation in this unrecognized labour and her" subsequent tendency to
suffocate her own children — pervade the first part of the book. Godard, supplementing the
untranslatable wordplay of the title, whose effect rests on the "e muet," and the sound
associations in French, includes a kind of "explication de texte" in her version. Her title becomes

"The Sea Our Mother" + "Sea (S)mothers" + "(S)our Mothers" to finally end with
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Sour = ,»

Mother = & /(aT

Smother = ot / &
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" the feminist translator seeks to flaunt her signature in italics, in footnotes, and in prefaces,
deliberately womanhandling the text and actively participating in the creation of meaning
(Godard, 1988, p. 50). She is more than a conventional translator; she is the author's accomplice
who maintains the strangeness of the source text, and seeks at the same time to communicate
its multiple meanings otherwise "lost in translation." 8"
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" in her preface to Nicole Brossard's These Our Mothers Godard explains the wordgames that
could not be translated — the play with the silent "e" in French — and goes on to interpret their
intention: the "e," she says, is dropped by the author in words like "laboratoir" to mark the
absence of the feminine in the activities carried out there. It is removed from the title VAmer,
she continues, to "underline the 76 process of articulating women's silence and moving toward
a neutral grammar" (Godard, 1983, p. 7)°."
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° "Feminist Translation: Contexts, Practices and Theories"/ Luise von/ p10
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The translator [...] is so intrusive at times that she all but hijacks the author's work. In the "

introduction she tells us she intends to make her presence felt [...] to this end she frequently
breaks into Gauvin's work explaining what Gauvin really meant and sometimes offering the
"French equivalent for the English on the page. (Homel, 1990)!°
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" Lise Gauvin is a feminist, and so am I. But I am not her. She wrote in the generic masculine.

My translation practice is a political activity aimed at making language speak for women. So
my signature on a translation means: this translation has used every possible translation strategy
to make the feminine visible in language. Because making the feminine visible in language
means making women seen and heard in the real world. Which is what feminism is all about.
(De Lotbiniére-Harwood, 1990, p. 9)!!"
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« My translation practice is a political activity aimed at making language speak for women. So
my signature on a translation has used every possible translation strategy to make the feminine
visible in language. Because making the feminine visible in language means making women

seen and heard in the real world. Wich is what Feminism is all about. » (Lotbiniere, 1989, p. 9)
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