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“Victorian writers, it seemed, used their novels to moralize or to idealize,
when their priorities ought to have been aesthetic or more truly realistic. Real
life and fine perceptions alike evaded them. Their narrators were implausibly
omniscient, their descriptions too dull, and their concerns too conventional.

Their plots began and ended too simply and too neatly predictable crisis

giving way to easy closure, typically in marriage or in death.”*
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! _Jesse Matz, “’The Novel’’, A Companinon To Modernist Literature And Culture(Oxford: Blackwell
Publishing, 2005) p215.
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“The established form of the novel- fictional prose narrative- was acquiring a
different kind of writer, a different kind of subject, a different kind of writing
process, a different kind of reader, a different social and economic foundation.
It was altering in length, appearance, price, and in social, moral and

commercial purpose’’’.
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of Georgia Press,1995), p600.
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“ Stream of consciousness the notion that the contents of subjective
consciousness are a continuous, dynamic flow of ideas, images, feelings,
sensations, intuitions, and so forth, rather than a series of discrete, static
components. Apart from its context in philosophy of mind and studies of
perception, the idea of consciousness as a stream also found highly influential
expression in the modernism of early 20th-century writers, such as James
Joyce, Marcel Proust, and Virginia Woolf. Also called stream of thought.
[Introduced in 1890 by William James]’**
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% _American Psychological Association, APA Dictionary of Psychology(Washington : American Psychological
Association, 2013), p1036.
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“Stream of consciousness , the continuous flow of sense, perceptions,
thoughts, feelings, and memories in the human mind ; or a literary method of
representing such a blending of mental processes in fictional characters,
usually in an unpunctuated or disjointed form of interior monologue, but they

can also be distinguished, in two ways. In the first (psychological) sense, the
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stream of consciousness is the subject-matter while interior monologue is the

technique for presenting it’”*
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! _Chris Baldick, The Concise Oxford Dictionary of Literary terms (UK: Oxford University Press, 2001) ,p44.

2 _Robert Hurely, Stream of Consciousness in The Modern Novel ( Los Angeles : Berkely and Los Angeles
University Press,1998), P19.

¥ _Lawrence E. Bowling, ’What Is Stream of Consciousness Technique? ¢ , The Modern Language Association
of America, Vol65, N°4 (Jun, 1950), p 345.
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2. Minodora Otilia Simion, “Modernist Techniques in Portrait of The Artist as A Young Man By James
Joyce”, Annals of the Constantin Brancusi University of Targu Jiu, Letter and Social Science Series, issue 4(2013),
p 59.
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> -Violeta Sotirova, Consciousness in Modernist Fiction A Stylistic Study (UK : Palgrave Macmillan, 2013),p9
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“ [...] One is interior monologue, in which the grammatical subject of
discourse is an « | », and we, as it were, overhear the character verbalizing his
or her thought as they occur. [...] The other method, called free indirect style
[...] renders thought as reported speech (in the third person, past tense) but

keeps to the kind of vocabulary that is appropriate to the character’”

Quoted  utid) zslsisall tedll Sl aail cullud ED e casel 5 Dorrit Cohn® L
Psycho narration &l 2,415 Narrated monologue ss )l zsisis4lls monologue

: Interior monologue sl zslisisall .1.2.5

el Cuna lpa doeud 2 e immediate discourse® sl interior monologue A3l # g sl
aaxdind OIS JS8 5h (bl JAS oo lum el pe Beaddll Jloa sag chs Ladlia e Cuas s
o At Gl el uas S uulal e LAk 8 Jea e Ll 3l )l daadl)
Apaidl) bl 8 5l duly ) ()5 pladl Y 131l 2 sl
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! _David Lodge, The Art of Fiction (London: Penguin Books, 1992),p 43.

2 _Dorrit Cohn, Transparent Minds: Narrative Modes of Presenting Consciousness in Fiction (USA: Princeton
University Press, 1978) ,p 99/140.

3 _Gérard Genette, Figures (paris : Editions du seuil, 1972), p193.

32



S8l g Bl o 20 el

al) AL Alaall 4 (5S5 Bshie e paame e olbd 4l o A Zdlgisall olaylass Caye
Albert Messin ssai lais 'aey shiall deed gumdy o o LY atlla 8 Gllad 548 ¢ saill el
B Ladie luse

“De cet ensemble d’observation nous conclurons, que le monologue intérieur,
comme tout monologue est un discours du personnage mis en scéne et a pour
objet de nous introduire directement dans la vie intérieur de ce personnage,
sans que I’auteur intervienne par des explications ou des commentaires, et,

comme tout monologue est un discours non prononcé’*>
s (S o o LS Lilpde Apaddll il Gsacandl a2 i Al dlb s AN zglgall o
Ua 5 edadd lgie dals Y aiblacy ool (palian JS g ga5 2l (e 4y os@ll U8 4l )1 8 (5)18
SN Y S e a gt (s3lls Browningzishy asibaal 3 ahall zlgisall Gy 4ty 3 (a5
LA mlsise Lad ade Gl
Aaad il i) (Gginal) aali Dby Qawll) & ardical) ducil dld g " 4l o (gien adje
ot g agi (Al ABall (B - Ba ol IS gl el Al O gual Ll Cllaall
e L e eall (AT o 0B elsl) Bluaid) A clgiwall b bl
3 " asata
(ol Dby ARl malggall ( GuA) pag tapud) ale b Gialll alase Cuafiel AISE) L Guali
galaadl o Gally ool 8 mlhiad GalS 3 gopise mllaas (seardig agelicad
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e cle Ll S8V clypuaill sl Lotk Latn |, il seai s Lgile Likail Y Zuad )

1630a (Gl pase (S5 Caylal-!
2 -Albert Messin, Le Monologue Intérieur : Son Apparition, Ses Origines, Sa Place dans I’ceuvre de James
Joyce, Eduard Dujardin (Californie : Université de Californie,1931),p58/59
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Robert Geofery Leech | Ginger Howard Roald Dahl Roy Cohn
Humphrey and Mick Short Friedman
Direct interior Free direct Thought Thought Soliloquy,quoted
monologue discourse aside(in drama), | aside(in drama), monologue,
interior interior autonomous
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223/222 = (2003 Al oY) ulad) sspalall) laia sle o gapmd) gllaal) ¢ iy allya!
22/21 %) $‘_§,\Lu e ‘L‘QJMA &).Jj)—z
3 _Alan Palmer, Fictional Minds (London :University of Nebraska Press,2004),p55.

* _Giulia Toto, "Italian Translations of English Stream of Consciousness : a study of selected novels by James
Joyce and Virginia Woolf" (PhD thesis, University of Edinburgh,2014), p20.
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2 Wang Meng, “Stream of Consciousness And The Controversy Over Modernism”, Modern Chinese Literature,
vol1,N°1, (September 1984), p8.
3 - Giulia Toto, Op.Cit, p 11.
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“Indirect Interior Monologue is, then, that type of interior monologue in
which an omniscient author presents unspoken material as if it were directly
from the consciousness of a character and, with commentary and description,
guides the reader through it. It differs from direct interior monologue

basically in that the author intervenes between the character’s psyche and the
992

reader.
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Z _Yanxia Sang,” An Analysis of Stream of Consciousness Technique in To The Light House”, Asian Social
Science, Vol6,N°9,(September 2010): p174.
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“’According to my definition, silent, internal, or interior soliloquy... occurs
when a character speaks silently to himself, in his own mind; the character
can "hear™ himself in his mind's ear, but no one else can hear him or need

even be aware that he is thinking.”*
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3.J.A Cuddon, The Penguin Dictionary of Literary Terms and Literary Theory (London: Penguin Books, 1976),
p838.
* _Erwin. R Steinberg, ¢ The Steady Monologue of Interiors: The Pardonable confusion’’, James Joyce
Quarterly, Vol6, N°3, (Spring 1969), p198.

37



S8l g Bl o 20 el

Glalanlly (M) (Gginall mafi i Ll o Guiil) slalie (e Cpa (Siiad e G L 1
129 alBl pa o8ly calfall jgdan Gan W ) Aaddl) (e Byl duaddd) ddal)
AR =gl il lalie c Gual) SIS adye b (e 35l 8y 1" lala L) ) ggandl
Zolsisal) & die lauaany Ul S 06 Gutil) slalie (b el i of ) el us 0
A3zl gisall gy Lay Al Al Aleaidl) JISEY)y selial) Juad i Y )
s all Ll Lsell Juad )

day oAl g Al jpem ol leedd Auaddl) ) dsse peil slalie & Qs oS
O3 lgiads Auaddll op ddhaie & pibiadl Jalall zddgeadl (8 lladll S Lyl jseen
ikl Lald) Auas sl slalia 6 A slalie :opiia ) (util) slalio audiiy ,aeles g 25a5 (il )
Caljall JAs axe s Cualia pals gng gl giinal) A 6. AY Gladl) 4ng (o uall slaliag
P dpadall o Al e LaadS (g5 WS gl daaddl) o

Free association I8l jal) )l .4.5

e JA5 (50 SIS il peatl) 8IS e Apan iad S Anadill Gliad) (ol sl Al 038 b
ALl aliiay) Ayl Ayl 8 aaliall c Jasil) 4l J5a5 3)lay Alle 408 5ya0a ) el sy
b Al dlee o GG ole ciluly ) el L plaiadS mllad) 13 35 Yl
Sl asitl = Mally il

23 CulS Lega , ad) ) ol SIS (6] Jlad) 5 Al 050 el Ll o Gyl main

Adlaie 8 Basasall HISOU laud) g Gy (e Cinglly ARuline je o Aghie ye 5l Aajae SIS

T4 o (Gile g cGier Sy

T4 o i gl =

132 a (2006 ¢330 Raala oS0 Als) "iiia Ganll 2 @llgy 2 osl) S coladl e deae lise—?

S Laals Ayl SLball (e MG Gun dana i L) Sl Lall) L ol LS Merean ) de )y !
A10a ¢(2011) €26 alas (J5Y) 2aal)

38



S8l g Bl o 20 el

Caon mhandl ) Jpeasll ,angil pdlsy o aaliall qulail) o adadiall Calalsally JISEY) (ia o U
Lol e paldall e sl sl il s st (Sa

Ly bl mand il @y AN B edd) s bl (e 8 Al s el el S
L daadtll o5 Jah dsm e IS 0 v oald) o pmlad) e opfidlide (iiad Giysea \ ol (i sa
G sl Ganlal 5Bk G 6 Al o3 ) eoall) e ol (s3as sualall Sail V)
Lo ) Ja1s i ) L il S

Gpaal o 4l L el pelull Ak foalie ki W) s Y Al B el LG ASa b oSaalls
a5 oall elall b il cilaigiy palall jelies aald) b€ Il of adap Al
k)l 8 Jin I gl e 3 el 0 A aladial asn ) call)
gdalgally claldl) B e lasall clndl) e Al G o ogis Ll W ualall a3l )
DM palal) aaly GlalS aa lgasag oA asall b laliaatal o3 A

13 aays M saye 8 g jlad) bl Calagy (alSl oY) elall o sale ol 08
L pdalall A " al aly ) duaddl) vie jalally ooald) Jadsiy claal) e 5803 dian
4--‘;&1‘“

tduadA
By 58 ebadl ) oY) syl @iy slall alie US catie Blaal) of il e e el palas
Lolaia) 2gs 38 Slasd) Q) of ol caliay ¥ La8laall @il ) eVl 5o o e ) oIS

Loy il Aaatae callud gl Y Gl Gyl slally sl e 55uS ks JB e Ll

'_Apa Dictionary of psychological Terms, Op.Cit: 435/436
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9 () Sl 3ledl) Sty Lsanll LBl Lfg ) b (chuagll) 5 (LAl olall) 5 (Blaliall) clalbad” ¢(sal The (S5 Guae
171 2 ,(2009) 2 22e]) ciygs il o sladly ISV 8 Banlal) Alae ¢ —ladgaih 1gdd (g ES)

39



S8l g Bl o 20 el

U pladinly LS G ) galil) o) elyy e didy of g Uil puiil) ale Jlaar Y]
e Gub oo Dl B ShaYl el 380 Jha sl el s Lol e cslulS aal
al) elally Guil Blabiag aLall e AR mglgiaally paball RN mglgisall Wyl il
and olidl Al o LS, (oAl Llal djens daliiia e Bypear Sl ool il o2 Jin

el o Ly Ml clall IS

40



il fel
dipll iy dagyil



S8l S Aaasil Lo ) Sl

Y s Uisy Hla V) clidde ax o o5 Y diangi dgag (e ol Dl il Al cluhall o)
il 138 Gen i Aaadl () o35 Aua) a3 Tasly WBS an G Y ) el Bl 8 Las
idee amaal ) phaiil) O eha VL pald 4 o ABlaal) Blg il dale Gl A A L)
(it Jleall Culad) (e Al Bt ¥ V) Gaill o @l Lpasa Dyl 2ey A1 JleeV1 Jas
el G dasat Lo S Bonpul) S o5 VT AT Cila g dalal) i s

Ay G L Al juledll S Gandy o 4l dang 8 gapdll J8 o) aagie OS Glo ey
Dshial) RIS 03 e Daaa paill o daad Al paibiadl] J< &l dalad) dygalll cilend)
oo Vsl Ganll Aa gyl o3 (e S desdll oy o Wiy 130 LTl dle 8 cipally gyl
L=l Ol dea il ABLe

Aid) Joa 2S5 salll alens o D gyl elialls el Lo dasis SN 3D Chay Jilaiu
) S el 8 Jaie ) slaiall BDe L (s ol AV Al ey ol a6V Byl
Gaily silaall o el sda ey es) lal AISEN Clewl deay A 8 Gl
bSalls ad il Gladle

& ool O s il dal e kil deadll b lele S5 ) 5l cilaad) o3a 3a3
Glaiall 138 (e gl (el (8 anjiall jama (a5 4ien i RS o R A ey Jea¥) Gl

Db lewdd  @lly 3 daasill (Hhie pan ebls iagd) paill (b angiall s 3all Jsliie

! _Uro§ Mozeti&, “’Narrative Perspective and Focalisation in Translating Fictional Narratives’’, English

Language Overseas Perspectives and Enquiries, Vol 1, 2004, p 214.

42



S8l S Aaasil Lo ) Sl

Theo Hermans il iy Jeremey Munday slule (SRS Barbara Folkart <)<
Emer O’sullivan ¢lbwsl yails Giuliana Schiavi aluis bl
Sl by daail) g dBMal) .1
O Lpd) Gluhally dpea il ciluhal) Laa cpllae G Jayll (A o5l L daay (& Casll) Jiay
Cras el @hill cilall guliy el lal KA bl Ay 4 ganl Pl
Gaglie Ba 4N aadl el (9B ) Al St Sy bl 4l e el s Gl
Bl (olE ) Bl il Clisall a3 Gl Gy elgiland Alulig dcaill wd L)
ccigd) Aallly Joa) Al (s dan oS (gsmall pagiall e m Ly ¢ gl
il 1385 Jea¥) paill & abilasy ade Copatl) Aigra (s3a plu¥) 13 deas dusra Gl
P deail dlee @bl laal o wXT Y Christiane Nordas ol € oli L
A Ll ) e il il Jlae b ASa) Zaaal e atpl) e ot Gaill aghy st Aolee
Josi ) Slabal g dy ol ki Jlae 8 05l danial) 3ud) JleeSU (il jpne oS5
Aaaglly 2l ale o
Levenston and (pditigwy Osiwndd J odlaadl goda o deasll (B 3DI Salll aay
Deasit cdaasill 2 gyl shially Cigeall ICE) 44 Wlle Y Las Laie Sonnenschein
J o als e Bl Bl Gl Ll cladd) e Ll 6 Jsdl) e o )
skl e Al Lol o agi Bl ) et sl SIS o Aags ) Cangl il 3 jha

Pl (s

! _Christiane Nord, Text Analysis in Translation ( Amsterdam: Rodopi, 2005), p 1.

2 _E.A Levenston, G.Sonnenschein, “The Translation of Point of View in Fictional Narrative’’, Interlingual and
Intercultural Communication:Discourse and Cognition in Translation and Second Language Acquisition Studies,
Vol 272 ( Gremany: Gunter Narr Verlag, 1986), p 54.
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gy Lt allsy A gumll shidl deay clgln Al Charlotte Bosseaux sy <ishls
O Wla Ja¥ly deasil) o (o) il dale Lopudl Al ) obil) Al Ao @l dua
LAY palll () e ity e (9B ) dgase densiall Lyud) Jlee)

P Sl ale s Aan il das)ll Gl 6 4 238 (David Horton (isiyse xéls Ll

« ..Free Indirect Discourse, internal monologue, or stream of consciousness
(polyperspectivity). All these devices are located at the interface of micro and
macro level textual structure, and thus play a key role in steering the reader’s
receptive process. Since they are central in terms of the generation of literary

meaning, they are of great interest in translation terms®. »
G oesall lsy paa el s Culld e dbia Lo gayadl slaidl axan o 03 spsn il (o
Dy A Al 8 G Lal ged Byl Bl S5 8 Lela g ey 4 caan il Alesl
CShlly Blugll e 385 o ama 4 (gpal Baaal 53 Lonpudl il Rea i b cale Adeay ()
o) pail) & LS ulae pe leauli (530 Jon s pai (g daai OF gl pail) (& lgusds
Peall Jeiad) pganll e Laysliy
G JEY) b ey dea¥) paill b ales dilas e dale Sy el Ol deag 6 Gl
oaill uapud) Al A A At clend) 5 aalial) o3 o) Lag ccingd) pail G Lgieas s

NESWIRSHNIPE PR SR

! _ Charlotte Bosseaux, How Does It Feel : Point of View in Translation ( Amesterdam: RODOPI, 2007), p14.
2 - David Horton, Thomas Mann in English : A Study in Literary Translation ( London: A & C Black, 2013), p 149 .
% _Libo Huang ,Style in Translation A Corpus-Based Perspective(China: Shanghai Jiao University press, 2015), p24.
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14056 Uro§ Mozeti¢ @aldl 43xS] L 13 ¢“'Caagll
“The representation of the psychological dynamics within characters is no
doubt crucially dependent on the way(s) of representing the characters’
speech/thought activity. However, | believe that a translator’s adequate

rendering of the relationships between individual protagonists in the fictional

world has to, first and foremost, take account of the medium of conveying

narrative information.”!

Obas e llay () (gae Jah gl laadss (gl o AL o) slaidl ia
: ils 4y, .perspective”anl celbadl 1 aualy (cuia

«The distinction between the two questions "who sees?” ( a question of mood)

and "who speaks?” ( a question of voice)... »°
Jsadl 138 3l ) "Seon " te Oallin Om Smal) 4 e sl slaiall Gl 138 (e 3 seaially
il a0 ooy L s syl shanalls L (Qigalls Jiaadl 13a alaty ) "Edaty (" 5 (Rraall

' - Uro% Mozeti¢, Op.cit, p 213.
Al A3laans 038 5 s llaad) Aan g 5 Aand (8 oyl Uiy sie UlaaY -2
Al Azl & el o e 4wl gggﬂ\ s Focalisation, Narrative aspect, Narrative point of view, Narrative viewpoint
1 AU dabiiilly 2
Bana b Sl 435S (gl st Jloxiol Ul 8 5 sl bl gas gl el Sl gamdl kiall s 5500 Sl gl

L)
% . Gerard Genette, Narrative Discourse Revisited, Translated by Jane.E.Lewin(USA:Cornell University Press,
1988), p64.
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Cao Xuequin leiS Al duisall oly)l dan il 4auii die Shen Galll 4] Juag L Slie « SN
e pe Ay Qdlull e Qllaall ) il Qlladdl e bt aay Gas clad¥l 2l )
idaiyally La¥) paill A (gshl) i dga Guela ¢ 0 (g3l ¢ gl ail) & (ghl) Jas el
Zalalidl jeaie

Millan-Varela &alll (55 ¢iuadll 220 ) Guss Gaalad Slsad) Bl an il (a Al i
W o ¥ Lo 1385 ccingll paill (B pasasll Gldle il ) aah @bl Dk eay <l
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V) anle)l Jie ddiad) Jsiall Gomns ¢ i) clulidlly ¢ dua) clu sl ¢ 2yl

! _Bernaerts, Lars, Liesbeth De Bleeker, and July De Wilde. “Narration and Translation” Language and
Literature, vol 23,N°3, 2014, p204.

2 _Shen.D, “Literary Stylistics and Translation: With Particular Reference to English Translations of Chinese
Prose Fiction’’(PhD thesis, University of Edinburgh, 1987), p259.

% _Millan-Varela, “’Hearing Voices : James Joyce, Narrative Voice and Minority Translation’, Language and
Litterature, Vol 13,N°1, 2004, p 50.

* - Uro§ Mozeti¢, Op.cit , p210.
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! _Charlotte Bosseaux, Op.Cit, p28
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! _patrick Goethals and July De Wilde, “’Deictic Center Shifts in Literary Translation: The spanish Translation of
Nooteboom’s Het VVolgende Verhaal’’, journal des traducteurs / Meta: Translators' Journal, vol. 54, n° 4, 2009: 773
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! - Peter Newmark., Approaches to Translation.( New York: Phoenix ELT, 1995), p113.
Z-May, Rachel,’’Sensible Elocution. How Translation Works in & upon Punctuation’’, The Translator, vol 3,
1997,p16 .
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! _ Giulia Toto, op. cit, p 70.

2 _Caracciolo Marco, ’Punctuating Minds: Non-Verbal Cues for Consciousness Representation in Literary
Narrative’’, Journal of literary semantics ,Vol 43(1), 2014: 50

* -Malmkjer Kirsten, ‘Punctuation in Hans Christian Andersen’s Stories and Their Translations into English’,
Nonverbal Communication and Translation: New Perspectives and Challenges in Literature, Interpretation and the
Media, ed. by Fernando Poyatos (Amsterdam/Philadelphia: John Benjamins, 1997): 151

* _Peter Newmark ,”’ A Translator’s Approach to Literary Language’’, Across Languages and Cultures, Vol 2(1),
2001:

> - Giulia Toto, op. cit. : 74
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! Hua Guo,”” Free Indirect Thought in Stream of Consciousness Fiction: a textual Cohesive Perspective’’,
International Journal of English Linguistics; Vol. 7, No. 6, 2017, p43.

2 _Gideon Toury, Descriptive Translation Studies and Beyond (Amsterdam/Philadelphia: John Benjamins, 1995),
p188.
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¢...and she wasn't ashamed and he wasn't either to look in that immodest
way like that because he couldn't resist the sight of the wondrous revealment
half offered like those skirtdancers behaving so immodest before gentlemen

looking and he kept on looking, looking. She would fain have cried to him

chokingly, held out her snowy slender arms to him to come, to feel his lips laid
on her white brow the cry of a young girl's love, a little strangled cry, wrung

from her, that cry that has rung through the ages.”

ARy aayiall jguas g Sl LS deasi .3
The " i€ 4 58 cubsl 58 Gensll lalp b paiadl s asebe (U Ga 3l O
Ay daapll 4 Gulagill ST wpanll L Y egalll ) les 335 "Translator’s Invisibility

aseiall e Galy IS Gl &8 Cagilpal LK) (Sarg (e agusil Jan Osenjidl aliing s

L. Ann Pattison, ‘Painting with Words’, Translation and Creativity: Perspective on Creative Writing and
Translation Studies, ed. by Manuela Perteghella and Eugenia Loffredo (London: Bloomsbury Publishing, 2006),
p8s.

“-Lawrence Venuti, The translator’s invisibility: A history of translation( London and New York: Routledge,
1995),238.
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Al ligae s buas Al daail) 8 sl Allis e Lgfing B Aaaly Gl dea Sy e i
o=l e Shaaall il agallad Femgll b 0seriing (sl Gsengiall OIS 1Y) Lo Aijee Jal (e
G el sl st 05 oy paally Aealal sl Bk o S5 Lk 6 cony <o)

S Ly A s e g Gle (o) Gal
“ In terms of translation, rather than original writing, the notion of
style must include the (literary) translator’s choice of the type of

material to translate, where applicable, and her or his consistent use

of specific strategies, including the use of prefaces or afterwords,

footnotes, glossing in the body of the text, etc.’”?

Barbara Folkart <ij\<ig )Ll xc .1.3

oS! caasill luhy 8 Uil A 3ICE) danjiall aseaill b angiall jsias g oiage sl S
D BAKEY Ll was el ol (s (3ol o 5353m Bpapad) cilufally eday Alle s
i e hla Al chuall of Lalise) J) el Sl deagi Caagll paill Jal digea 5l angial
il (& bl el e sl o3 oy aagiall lysias deasill diee A o)) JlE e
csll slaiall ol Algyl) s sag (sl

S Ll )50 (6l ansiall glals Cilyie) sa Aaasill b AglAlly gl Allis ) ol of WS
Cigea ligh «lpal) (e Aesiia Aesana o lases guud) Gaill Oy L Aaasl) DA sl

i ity L pdle e o pdle JSG el ) el (Qleal) Gy (el Cilsal

! _Cecilia Alvstad, “’Voices in Translation’’, Handbook of Translation Studies, ed.by Yves Gambier and Looc
Van Doorslaer (Amsterdam /Philadelphia: John Benjamins , 2013), p207.

2. Mona Baker, ’Towards a methodology for investigating the style of a literary translator’’, Target, Vol
12(2),2000,p245.
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Soaill il (Al Slaasiy ol opran Cangll patll U)la 13 V) Lsee Lilis) (Ko Y A gl
idee Aaasil) of 5Kk daliy diga s Cangll paill b aagidl jeias asede of SIS Db 5
oaill oIS A L s sale) o 0y AY) i€ S pasaill 1) e angiallh SIS JE sale]
Gipa s daldl ai Lo Wiy Bpilie Ciliall Cipa ) Jpeadl 4Sar ¥ Al (gli . L)
2 aaiall

Jermey Munday (glaite apa 3is 2.3

Cigall ddadiye Cglul) Gad o el 3 ccipeally sl Gy pead gluile caps A Wl
satll il Calgally angiall oladd) aalsill Coiad "Cipa AaS Jaxind 25 ansidl/Calall (535l
Al el o ) i Buls b pald L paill Jals Bgalll aUaall Mgl 3Ky (gl
S Ll LS P ) sl g g il (S oS0 cAglaag A3 agustil (e il 4a
Ja13 pypemn Sy Y pasiall Cigea e Blae Reasill DA sl Gl ) el il
gl (il

Theo Hermans el g aic .3.3

b AL S US8 dsase IOl S s Cipea cdsiac a5 ¢ pagiall Cipa aseie Jaola sk
Cabidy ) Aen il e dnds S5l Gy raall paill Jifiae Bbar aagial) O Reajiall Gageail
O Gl bl # 1) sale) plaajll (Jgi Laie . @bgua) S e aad) paill e o lgihie
O bl ) LY Qlaall Alae Bl sS f Gaain Wihoay a8 g daial 44

daal) Al aalie poen g o8l Aaly Qe (o) (GIKa Glad il 28 lea 1)

' _Cecilia Alvstad, Op.cit, p209.

2 _Ibidem

* -Jermey Munday, Style and ideology in translation: Latin American writing in English( New York: Routledge,
2008), p 227.
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Bl aam Wl it Lesale Aaajiall Gl Jlee V) hi Loiad L AT add anly Ogianty cdeal il
30 0n AN Sl Jelid La ey gl Cipea ald Ll iy pagiall o) @l aagie dee
A Gl ) ale ) Ta cJalaall 13 ey s "fleaagie Lad Dt Ladie saad (53 cigaall
@ paiall gl Jalatll 13 1S5 angid) patll (8 Gipealls o) patll 8 Cseall Gn e
Seymour olebli sem acae M gyl badl L ey DA e @yl pail

:1978 i Chatman’

NARRATIVE TEXT

real — implied — narrator — narratee —  implied — real
author author reader reader

Olabili ) sasuad (g3 pall Jalaiiall
cags USI) Aelds dpme (el (e omiin (3l QSH (€ (A padal ) "Gl
gl s 0SSN (g5 s sa "l s paill Beld 3 ) (olall ady " Sl calzall”
48 ank Shy labie iz ol cabadl 1 e oaldie) aé) . el (Al s el
o el ansid) Cipa e S Jsa Lliais Ushis ciag Schiavi of Y1 cansiall Cigea
cangial) Cigen LIKE Jsn iajls 45S G Jlaally Glablal bl Jaladal

“If we sought to fit the notion of translator into such a diagram, where would
it go? Would it be the same narrator as in the source text? Hermans does no
however offer a model that would integrate the function of translator, but

Schiavi (1996) does, in an article written in tandem with that of Hermans. *

1. Seymour Chatman, Story and discourse: Narrative structure in fiction and film (New York: Cornell
University Press,1978), pl147.
2 _Charlotte Bosseaux, Op. cit, p19.
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leny Laa (gl Cipea cala Ll Gide Jlay o) oSa ol cpaill 8 a0 S U8 Buals sl
o bl of LiSey S aa el COAS e Jie)ls Giant (3 pay pagial) aill 8 maly e
pajiad) Cigea ey Allall oda b i o dusal il ) cillaadle Chacay Laxie ¢ JBall o
Nzl

Giuliana Schiavi 2l Uldsa aie 4.3

Crecd My Aiga 5 anjiall jeas pals cilalad 8 deajl byl of Giuliana Schiavi s
O s 3 gumdl Glladl) ) 6 aagiall 550w s G g meat DA e L)
23 Y Ll e a2l e s Cargl) il ) saaa 'GULS Jas (AT L) 3R e Uil dalee S8
cdalSll il Ay e 55 @l ae Lald ¢ Adlad) "Bl Jae 35 ually

aaid) Cipa o (giat el AbaY) mdll e il il CABSS cadpe S Agay (e o Ul
el paill sl Blee Bl Y LY paill 8 apull Alee JIaY) e Jla shs

«Booth; Chatman 1 Zyull clpbill eyl god) hbas 4 b o) w2
call (5B Head 4 aals Al "Implied translator " el as el agete zola caeUaiuld

S bl aa il jsaal Cangl

SOURCE TEXT TARGET TEXT
real —| implied ... implied| — translator as real translator of — |implied ... implied reader —| real reader
author|author reader real reader  the source text translator of the of the
translation translation

2 Al ansil (gl Jakaiall

! _ZHANG Qun-xing, “Translator’s Voice in Translated Texts’’, Journal of Literature and Art Studies, \VVol. 6,
No. 2, February 2016, p180.

2-Giuliana Schiavi, © There is Always a Teller In a tale’’, Target, International Journal of Translation Studies,
Volume 8, Issue 1, Jan 1996, p14 .
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el calgall Slalfdy e 1al (10 muad (e (5B ddias dleai B oyl Agag e il
Szl @Al Bali as ¢ @bl 6l ¢ gl Qladll "G’ DA e Lt el S Al
&5 Aanjill {5y Al Jllig ¢ Aliall seandly anjiall QU Gy ¢ cbial Y (0 (AT Ao sana
alg cpilide Cpesehar UIS gy glbal LadS ¢ cpilide gilsie e 3000 dasiiall dilll (s
L aagiall 3l Calall o paa

Ly (o€ #50 Y LeS) driaal) daasill (58 Ll dags ¢ S ansie 25asl Bl 45l Schiavi Ui
OLS e 3 ol (gl O Ledalada s (ol AW 13 Lasiy i€y Sl pagialls paial
plib L) paill LS 138 ek e aajie dallie e OLS 4l (e Cilje 4ol
(e Buaa Aosenas aajiadl Gaill G Baaa ABDle ol e OSA 1oy Alime Slhadliuly ool
o3l

Emer O’sullivan glalug) i e 5.3

G i Y aaal) angidl of (g5 sl Schiavi bl Jaed 350 «O’Sullivan cues
Plagsle ill) Ny A il e ol s s oSl el (55

P siall bl sa 13

! _ Giuliana Schiavi, Op.cit, p14.

2~ ZHANG Qun-xing, Op. cit,p180

3 - Emer O’Sullivan, Comparative children’s literature, Trans by A. Bell (London & New York:
Routledge,2005),p108.
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TRANSLATED NARRATIVE TEXT
real> | implied—| narrator” — narratee™ —implied” | — implied" —narrator" —narrattee® »implied® | —real reader of
author | author reader translator reader the translatio:

translator as | real translator
real reader of the source text

(Note: st = source text, tt = target text)

Olilig) yadd (s3pual) Jakaial)
s sradl paill Jagall Cliall on dealsll Gind & Adsll anjiall aaley cakhiall o)
salll Jiy e all 4 i) e il aajia) Gaels cpatll i sk s3) daasill ksl
csaall aajidll JA5 ye jaadl
225 3 Gdaall aill B @bl asas e ST 1L Reasiall Gaseaill (& odadl)l paall o5S
CA e Laagiall Cigeas jaad) paill 8 gl g tangiall Gaill o) Glladll 8 (yisea
JalSIl 4mad ' s 5 Ay gsal aajiall isa o O’Sullivan 5 (Hermans 4 ¢ls L
gl Cipa
i Laie J¥) csnmdl paill (B usiee o angiall oadll spall aaas (Ko il pep WS
5 Dlosalls an il QSN 8 Aalally deskall ¢ Jie pajiall paill Jab Aies alae Jeal) aa gl
& Sl Qsa o duatiadl Cipall a0 JBls (Hermans Ja (e loas S ¢ ddand) Jalesll
Ssie o Aanjidll Loyl pasaill puea & asasall il (o)) s’ ety Hradl Gaill
a3yl
Dl Ba) o) paill (b gl Cipay daniill A @bl Cipa on A calids o oSa

GilA Aaagill B sshll Ciga Heda o e LS copre Bl (b Byl cilijleal) e 13lael

! _ Emer O’Sullivan, Op.cit, p109.
2 _Ibid
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Abeal ) 4y e (98] e b 4t JULY) ol 3 sy SST pap dea il 3 (i)l s
LRI LS g i ) el Saad Al 53 yd)
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luhal) e e Yol agin osll O Reai 8 Gl of Cadiad deadl) 12 b b
A el Gt 8 ) ) o b oyl laially el o dasy Gl aaky Ayl
Dsbaiall g gmga ool ) ialll s e aaad Sy Lade 558 deagill ddee DA el Ll
Levenston and  Jag 3 auudl asaill & JISE) QUadll (aje dar 4Bles (gl
ol shaid) J3a5 38 Aaa i) Aglee (DA Bpadl Al s 1) @yl of ) Sonnenschein
gl paill (&b e ik L laag bl ()N pasid (e

b alaay) e David Horton o5, 28las Charlotte BosseauX swss <oyl Cha Loy
aai A Gl o Lajs LS cang) paill (5l e cilidy daa il (58 0¥ (oY) paill Bapdl
Al i) e Tega Lebeass SISy ladll g gaa

syl o34 aa L Jua¥) paill b e Gl o s edll la daas B Gl dlee ()
b landl ol Jiai L Cargll Gailly Jeal) Gaill (G RISAD alen DR JaN) B g gena
LSl ad ) ledle s ailly ilanall

aagiall Cigea aladl 6 L ol Sl skl @l La SISy Gladll e jaa 0S5 L Bale

BR Jl@u'@ﬁhm‘fﬁ)ﬁ\ Hhﬁ#dﬁ@di&c Lﬁigf‘i)ﬁﬁ-k }TD}\'A; Lfi

! - ZHANG Qun-xing, Op. cit, p181.
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Y dal) paill (& gomd) dadll oY Bl Gagall (& sl Cipa dsa dadiag Gl
cangll Gatll 8 gl Jedl) pa 1S

Dvadl gaill A5lie A (e Reaill B 4 Ll Wilebs angiall ody of We oKa Y 1Y)
llly Banpad) Gl o dalatll 13 S5y el Al S S n dalats Cangl paill
satll il Aabiadl Claasll ke DA (e diga da) S e 5 Gl deasnig)
(liag b 8 (@R 13 o) (95 4iay 45D sl Ay a3k bie "paial) Ciped’ 25 ) - dadll
P (e Giline hiensis dual) paill n 2als o (& Bl Zusll¥s Bsalll sl sy,

Katty Van Leuven Zwart «is 8l Al deall & jasill z 35 (Gakas
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-

gl

Bl gie Lo dual) paill 23] IS ol IS el A3 & sale] o dea il dulee a8
o) Lan deand caly annglondy 4l g (A Gagay dling sl of Las ool
il Glew o abilia gae b sl paill 33 (53 ) led suda @ADL Led mp Ohlse
eyl Aidee DA Dl Al il bl Ly o oSa) 8 sadieall uladdl Gn e cJea]
Meigan Gl e

« In the study of translation the interesting question is not whether a text has
been transmitted more or less intact .What is of interest is the nature of the
changes that have been wrought, and why certain changes were wrought and

not others®»

Jidtiy Lgie ie Y Byalls deapll & (Shiftin translation) Luall salls cg)s8 Gsean Jf s e
) gl an el Cling 4 b s 53 Gad e l) (8 usally ccangl patl) Ay s S

Sl
cubjylag sl OIS Sy Z)lll je o deapll el 3l 8 phidl e S s a3
clhias lsaaiig ol agdl e a2yl e sl oda I 3yl e JsVinay and Darbelenet
sl Shift zllas 3kl oo Jsf John Catford 256l sa IS S5 clgade AV Shift sl

1 LS of Wyl 1319654 A Linguistic Theory of Translation 4S8 5 Uall o3

) Vsas 4nibiylag (sl (e Aol Al sallall oda Iolsln cpdll (bl aal e Guaall Juadl)

C)ld) Gsl b S 2 3sa sas Jradill Aaaill A juaall Jolis e AT

! _Nida Eugene, “’Principles of Correspondence’’, In The Translation Studies Reader (London: Routledge,
2000),p12.

2 - Theo Hermans,Op.Cit, p4.

% _Gideon Toury, Op.cit, p63.
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o) Algiy Al 33l Y Jaw ) Week—end

Literal Translation 4@ all deayi.3.1.1

Do) e 83l o (s Cangl ARl 8 Ll ) 5ajkalls ke JS JiS ) Aan il Gl a
t B 138 Glald) (B gun el o Clids el e uadll Gila 5 sl

| left My spectacles on the table downstairs — Jai laissé mes lunettes sur la table en
& Y Aal Laa sl glagy sl ol e el gl 8 Al Ul 3 s oS5 - bas
Dadl Al lies @lld e agtllal 13 V) leelal iy 5 Aeasil @ik cual Lk

paliall e daajill 2.1

Sl anlaall 3sms 3 Lay ¢ Nall oS5l il o el Dlal aniiall oiiie Lo o
Y 5)dball Aea il il pladiuls deaill 5 Ledie aaiall Ll Talig el il 22l 8 g3

fl) ot Adad) daa sill Lagss

1. Marouane Zakhir, “Translation Procedures’’, The Theories of Translation From History to procedures, Personal
Journal of Philosophy of Language and Education (Zainurrahmans.WordPress.com)(2009), p115.

Sgua ‘&L““ &JA (dana ‘?_ﬂ_x; -2
%.J.P.Vinay , and J.Darbelnet, Comparative Stylistics of French and English :A methodology for Translation,
Translated by J.C.Sager, and M.J.Hamel(Amesterdam :John Benjamins, 1995), p288.
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1. Marouane Zakhir, Op.Cit, p117.
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The slall o2 Lo Jad aalll 8 &adle e aai o Jadl) e A (ujlaall il eladyls
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ol Bailaally DAY, slaally

John Catfordys&ils O die i) (uld .2

John 251 Gsn s Guensll 5alkll 038 e Shift slbse Gkl (e Jf o) @LEY) Cita LS
U 4d x5 1965 4as Catford

«By ‘shift’ we mean departures from formal correspondence in the process of
going from the SL to the TL. Two major types of ‘shift’ occur level shits and

category shifts™
Dradll paill e JEY) dplee (8 A A e il s deapll (G paal c)silS e
Y] e S G aill Claagll Jadi KE ualic Al g oo 2o JSE] (ISl caagd) gl )
iy adill cldle @l b le paill AbaY) jaliall uip e Blially dadll dadlly A
.Za\)w
80 tled Gpand () 4aliy 5 Aea il dnladl) Akl ) & dea il 8 el Al 2)681S ey
.Category shift 23l s 5 Level shiftssl)
Gsiual) yias 1.2
S OIS Cangl) Zalll b 4l ulie Lany samall (aill B gend S e il 02yl 4 aaly
Ll g ((Tdair of slue e Lila (lS)) Aaally AlGES » Cangll atll b ALIS Aany 3aaly S e

(He was perplexed ! What was he to do/ duuaiy) 2 @i S pasli (o))

1_J.C. Catford, A Linguistic Theory of Translation ( Oxford: Oxford University Press, 1965),p73.
3182 (1976 D) )5 cilesahae 13hall) laill aale i, dansill ale sad clas (umr”
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pl WSl ) Bl 3 2 ey ey Dsmiet it deld 1o Aaplas) 38l 8 Lgle aal il
A Jgriatdelitad

Al b il 2.2.2

gl paill 8 e calidy g ) deal) paill L Al g g Jean Lavie cul el sda i
S aasm ?A medical student” Al Aadll ) Ayl G e JGal 1 2588 3 g
«“’en médecine’’w “’Medical’’ dawall cuayi ¢ Un étudiant en médecine”” « dwus yll
Alas 4l A

sasgl) ,1i.3.2.2

Gua (e AN Ll B Lghll) clangl) ) el Ua A5 g » &) (g o La el Dl

o2 Lansi o Py gall o el LY cilalsl) A gana ) Aleall dud 1) Alaad) Gua gy ¢ paal)

97 Ga ¢ 2003 leni s 55l Aallall & peaall AS550 1, ) 1s cAanill il Giasa ) Jade sdaaill Al ¢ ilie deas!
2 _J.C.Catford, Op.Cit, p77.
98ua ‘dgl.u &JA (dana @&—3
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G liea s 5 A0yl Gady ol Ll ol ddea s il o “Translation student™ dlesl)
Al Y Giaay 5l Oaas i oy il Jais ST Leady a8 ¢ Rea il 8 I

allail) Jala yadl) .4.2.2

Dine anjiadll 06 Leavie 5 iiad (DSl Ll a2y Jeass Al el b 2)6lS 40 sady
Alaill cyalll eDal agy aaall & gl 0l s e Al o4 ol Lojlesl e
Glay!l Ll cle ey (pesd cad Al ol slal 0 i Ko Jlais gl
.Optional shift leay) sl s Obligatory shift

Sl AN G55 Asally TNV G ydls RSl 5 A8l Bl e @l il muy
D3 Lasdgnl ol sl Ll Loy aaial o)lidy (63 sl s (glas¥) Ll

“Non s “Zero shift” lele Gl by mall L Bl ¥ Vs dia o J) 5)lay) jaas

.shift”

Eugene Nida Jas (pag die afymil) (uld .3

iy AToward Translation Studies (sl ale gaf) 4l 88 3l cpag Bl (eSS

oo Dok s Aahie il ) @bl ae Jaladl) adde G SN (pin (mle Gekall G
S asgie s Aangill ale 3 aalid) aal aal pmy o dasd) 138 (DA (e g Uil L2050y 22l
¥ sl A alia i daa il (58 (sal a5 Ayl deasill Aelia o a3 Sealinl

A5 e

L.Lea Cyrus, “’Building a Resource for Studying Translation Shifts>, Language Resources and Evaluation
Conference, Genoa, May 24/26,2006, p1241.

2-Hilkka Pekkanen, “’The Duet Between The Author and The Translator: An Analysis Through Shifts in
Literary Translation’’,( PhD thesis), Department of Modern Language(University of Helsinki,2010), p38.
3-Matthijs Bakker and Others, “’Shifts of Translation’’ , Routledge Encyclopedia of Translation Studies
(London:Routledge, 2005), p228.
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(e ail) i€ Alliay A Abay Ll san aagiall Gaill yaad S 13) Y] Cangl 13 Ray Y
e Ransil) Alae ol ol Q' ey Gandaty aa el a3k 4dY 8IS 13 A5 Baaal las s
alteration JLasalls addition dalay) i

dsLay) 1.3

LS cda) il 25jlae ST Lgal palic Jo Carg) aill (gia) LIS 2Ly oo Nida sty
aleay ALl WV (grimall s ¥ of Adanyd Ll b gspde <0 Leabyl oS 4l e aady
Jsenall Grise Alen deasi ol ¢ Jub . aadl ail) 8 Hiaia Al @ilS Lo 13 lageny ]
zhal Lsas ool e Jaad 38 Jad ) and e Gl Bpail) Aalall Jisat o glaall diae Alasy
gl paill g ddla) 4yl ualic

18 05 85 Ausaldl) Gl e whe ilecall Jlaiiu) 8 iy ClLaY) e AT g5 liag
O S Allall oda b (Die el BlIS) 83 ol Guiall Gy By aadll Al culS 1Y) Gys
Ala) zl DA e 4ind aediis @35 (pagerll Baas Cangl 32l & pecall Hadinl 055
O At kgl Y1 Mo 4 dlaginy 58T Al Bl deay of 4l e 138y il
gl Gailly jaadl) (il

Jaamil) 2.3

¢ Jadl duw oo clyll oda (e cAilaY) DA e abiad (Ko Y Nl Gl s
oaill o dagae (e ale sl Cisa clS ) Wil e A Seall i) e cBlbaal)
) e Dad Cipeall S a3l sl aed) Jaad e il Gl 8 sl SN Cangll

Alaall g ol Leaip o S 25

! _Eugene Nida, Toward a Science of Translation.( Leiden: Brill, 1964), p227.
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Anton Popovi¢ Giddgss Oshil vie cpsil) (uld .4
bl Ade i o oSa 3 sl chsall Gipaa 8 Geld dale 4l e aagidl Cra
Y] Gagaill i€ aagially el ColSl) o clDEAY] ) el b Gaas ) d)laay)
Coay aill angidl ADle 15 Aeasill Lalis julee DA (e bl oda ] £S5 L sale

SIS Al 038 b gy

“It is not the translator's only business to 'identify' himself with the original;
that would merely result in transparent translation. The translator also has
the right to differ organically, to be independent, as long as independence is
pursued for the sake of the original, a technique applied in order to reproduce
it as a living work... Thus shifts do not occur because the translator wishes to

‘change’ a work, but because he strives to reproduce it as faithfully as possible

and to grasp it in its totality <’ '

") bt Leale Gl g llL chaail) Ly Ladie Aaasill & il 6 sede (i grs i
el aall (ggine o dual Lae o cihrill oda aui gshi .27 Shifts of expression”
ler o8 ¥lae LSy elaal ol Fan il 3 deass A catl) of (g (g ¢ @l e sdle

2 ) seenll aalie gl ALl Gaill 2 ) saley ¢ san ol
On LAY ge zuw Constitutive shift bl Jeall splel des ) ) o3
g8 Cargll (aill el paill et Laxie Giasy generic shift e gl Joaill ¢l (s
Al pasiall A8 Aai Gasy individual shift gl Jsal ¢ L?JASJ\ oaill Ge dilida pal

o=t deagll A Laa aag Lie sy negative shift bl Jgaill Lalal) aflaely

! - Anton Popovic ""The concept 'shift of expression in Translation,” The Nature of Translation: Essays on The
Theory and Practice Literary Translation Holmes, (Berlin: De Gruyter Mouton, 1970), p80.
2 -

-1bid, p84.
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G ) paill nmgd) FHlial)l juas xie S topical shift cacasall Jsailly ¢ ausalll 50l
Al Y aladin Aa Lea sl

Gideon Toury &5 Ogeaa die alail) (uld .5

& s alle’ pall Luall of Ul Cus deagl) el e ddhda li dgas TOUry o35
WA il Aajlas 3yl GLESI (e B5i iy Aeasill 8 clprall dudas of CGilaal LS <M sl
¢ 2elsill LgaSan daalilY) hsalld a1 ey AsallY) Chusall tcbuall Ge Gues On G5 e
sl 2l ) sl Gl U a1 e cbasll of s B

Aaagill b aSam Al jealiall A8jee ) B3 Lgauhs Gl Barse julaan Gl Blay¥ Dlag
Bl L) Leds (TOUMY Caus Gaags JS add Cpeagiall @hld oo Aa3l) A0V uledl A
L i 1368 el clpusal) pe SN o (ggint dan ) cilS 138 cCangl) A8l Al o aadl
leass S0 05S Ranil) olb ¢ 58lu BBy e curill cal€ 13l ¢ acad) Zalll scldl lopad i
gl Al julea sas

il Saais fSY)y Jadl¥) z3saill o V] clanill Bl salal & planll Cileagill o3 S a2
4w Katty Van Leuven-Zwart <l o b S dieea 8 deajll 4 il
O Al ABQY) Al lele S35 G ylail) URY) 435S Juaiills Leadsas N 5yl 1989
Ao gtall Ayl Ll anit ) AbaY) Agadl gail zasaill 13] WA aays canilly Jual)
pasall o Dl Al @bl Chasl haas zisell 13 ik 8 @)l Gl O o e D

! _Gideon Toury, Op.cit, p80.
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Jslaias Zaall (M Alaty) e pageail) danii o JalSll a3 cludyal) 33 4] Ll
Olea il leandind AU bl Caagd zisall 13 Aasdle (530 e Rl Aukal) ulall b
Al A5 e S Gl an A Ay gall) DAY Jaadl

ey Ghagd Ol Sl gl i) gy deagill G clunll Jiasl @AY gilall e e
i) (g —(s3ll aill e Oy Gusiue o @pall Sl sy Sid) cbunll il e
b 4l ¢ ey e pally Dyl asis pailads gl Holia A bl Jie = lladl) (g
Dshaially (gl Glladlly dlg ) 8 G pai i) Jie dandl) Guilsal) (g dads Ao gana eV cpe
Al e sl Al daaal 53 55 ask (35 (53l

Kitty M.van Leuven-zwartc;ldy o gl ol S e .6

Aaailgel) Al i G50 Al 4 ClE) il O IE N il ) zisall 1 Jual aan
Gun Al) LIl Ll Lovie Lglsmd BT Lo e o MRty Shb Ay Alad il cang
Glo Caaa Alaadld) o3 (e W) LAupe Vs Alee (S5 aly Haag saa il gl ) ciiagd
((1989) auxilsel) dan il 3 Cuan (52 Wadl) 8 gl

LAY Gl e gudall Bl 4l GaY z3gall 13 cudl 8y culia e 0sSal leadsal cysla gy
b Bl i Calal CulS Ayl agall daag G @bl Chagy ol ) leadses Carg
aaiall s daleas Ailaiall Cilaayill deliay Jal) pe daaill Cibids (s3e (g M5 oS il
el ol sadiaal) aclsally il i)y Jad) aill

o Y Rbail Cilan il Gl s 8 4 3 ARld) 23l e Cyle) sl (Ol zdses il

s gl e il g5 Aalall zilall culS ) ot Gugl Gaellal o Akl 3 Gl

! _Katty Leuven-Zwart, “Translation and original: Similarities and dissimilarities, I’*, Target International
Journal of Translation Studies, Vol 1(2), 1989, p152.

77



Aaa i) (B SRl Guld L L G Jaadl)

Aansill b il Eupaal ] e Ao gall) BEAY) Ao bl L) dalall calS cais gl b oSl
oaill e Ao el G el e il Cod W il (et o s paadl ol (6l
Jaagd)

O G sl e W L o VLY daaba Aaasil) 8 sl e )l pngd QB ki deas 0
Ol O o+ Llad 4 15al8 Lo Gy (il Aalosny (Sl ¢ alad pgale i e ol (G sanjiall alay
Alae b Aopladyl Gl L Ladle @i & 1984 ale Bpailgel) Aalll o a€all Ll <yld)
19905 1989 ke sl I e Target

Descriptive twaj #2355 Comparative modelle sl ¢ ady (pypaie ) z3sall andiy
oda il aN) Loy (aill Jals microstructure syuall Sl e N sl S, .model
o il z3saill il Balill ciaa) .macrostructure Sl il (ssise e daapll 4 Al
Leech and wuysds il dlael (o hasl) zasaill Canginds Levy il 5 anlylay (sl cuny
.Bal Jus Short

Comparative Model ¢ liall z3sai) .1.6

]l paes Gty Cargll (ailly Jual) paill (p Lbuali Alie chal Lo zisall s a5
sentences, * Jdeall oluly clually Jasdl Jals microstructure sl Sl gl e
O oS dalaills (lalS aal ke (g pall (e (48l Lellia & Js& «phrases and clauses
sk deall' oY Transemes clewsli ) adaleal) o3 ans 5 3)lsall adalial) (ans e ity

S s Leilie (K Y Cus s 8yl Ll 13

! _Lea Cyrus, “’Old concepts, new ideas: approaches to translation shifts’’, Monografias de Traduccién e
Interpretacion, Voll, January 2009, p95.
2 _Katty Van Leuven-Zwart, Op.cit, p155.
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claas aagi 3 lie desa HaSA o La g o Ginag e sede Al Baag’ asl an il el
tlam il e le s @i LM lgie sy aill maatll Y sl Transemes

gilaie Jaly )y Jad e (st ) 55kall o4 The state of affairs transeme

GV aniill S I all Alls Caai Jedll (e 34 ke a5 :The satellite transeme
“’the state of affairs transeme’ Jad e (s5inn

state of affairs " d=8 e (s5iny (53 arsifill cshe closed the door behind her ales 8 S

Al Coay avaipy & behind her s)le Ll «she closed the door sle > "transeme

.“’satellite transeme”’

& Cangl) aill arigy Jea) Gail) il Yol ag ccingd) ailly o) paill 45lae die
il 4l &l “relationship” Akall asehe o asty S G)laall z3saill s o Lagin (pls
e 1l o CEAY g

Aladl e il 1 8 3D aseie oY Caagll el anin o 3 pliall zasaill
O i bl Gle oY Jal) paill arifis Caagl) paill arisi om Gl asgl slay) e o JY)
On SR Angl zhaau) gl @l Jal) paill sl deas da Y oGl paill awis
oaills Ja¥) paill 8 a5l o Alaa) of Ball) Ji bl ansl slals Yol dasiy e 5l
alye DB e 5y Cangll

taands COMMON denominator 4wt LS olddl auldll Jf alall asgd aaas Ll
Loy edladly canlls au¥ls Jedll 4 el G o inall oyl jpsall a5 ATR i architranseme

.105ua ‘&L““ X c‘?_ﬂ.ﬂ; Am—]
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saclua ATR maat oS V) plane 8 4l dleall (i ¢ @l aay Sl pul ATR Dl

Lol S 8 el 1l
“The comparison between a source-text transeme and a target-text transeme
involves three steps. The first is the establishment of the similarities, i.e. of the

common denominator. This common denominator is called the architranseme
or ATR.’*

:ATR gl i€ e bl Jha) 3su of L€y

To open+the 5 (<aaed) el amsis) QL z38 5 (daa) il ansi)) He opened the door
(Sle 2eme 4pans Lo Jie Y1 L) Sf Architranseme) door

Gus i e OS Ljlhe 4 diam ) ATR zhate) 2 Lol Ayl B
ae Alin s il O 1A ATR G asadsi S G 835asall A83all masd aad Architranseme
ani il Calia) 13 L ¢ synonymiceasls adle o Lagin A8ally ¢aaay o1 5l architranseme
O 4pend Lo aladiuly sy (Ko Al hyponymic dlls 28le 4 gty A6 ATR (e
. ATR 1 form/class/mode awsisill osS Cuas form/class/mode dolees <8y (sl

Ja¥) paill G and il on AD) plm o ags U A As el aas Al Alsall sy
tohy iV lan) a3 A o3 Balill Caall L Cargl) il (b il

Aangill e gl Gy o Lag ATR pe LaadIS Gaali 13] a5l o il A3 3gmg
il S5 ATR g Gpammaill aal ool 13 Gaenad gl G hyponymic alli adle asag-
Aaaill 4 a5 Gigaa o Ju 1 ATR ae dlils ile & AY)

Juany XS Ly ATR po 3kl 3Ble 8 lass il OIS 13 Gpani il o ol ADle 25a5m

Aaagll b wa

! _Katty Van Leuven-Zwart, Op.cit, p157.
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Dl Lay ATR waat dosien Julby Gl YV bl i cpasaial) o 280 2.l Allaiul-
Guesp gl dudy @i 3 ) cprll ol Baldl e il Lo e ol deagll e
Mutation 5 Jwaall Modification 5 3)bill Zgay uwss Modulation & el o8 Sy
Jagail

Modulation ki) dgas ,u235.1.1.6

w0 G ATR ae dlels aDle 8 glaiill 058 Levie laill dgay 8 jud Gy
ATR &« hyponymic alls 28le & JAY) O5< by ATR e il 38le & Glass pl

S generalization o ) 138 Zaldl e ATR me il ¥ dea) paill i oIS 1308
canadill f specification o 4w ATR ae Ciagl paill s i Caaljiy al 13) Ll ¢ anesil
aliall (gaa] Hlaill dgas i b AV Aag sSs LWV ) Lugldd L) Ca) 1 oS
Ly intensive gass 4 concrete @l o subjective il o aspectual s 2o luaa 12l
eXPressive Or iyymeil) 5 duelaia¥) peabiall aaf Gl il Geay yud A COBAY) 45 05$
Ll o elaa¥) geall den Ly ¢ Gosidl gallad iy el guedll el social
Ngale Blially due Lainl) i)

« syntagmatic elementgsst jaic ) CGOEAY] 4a Y Dpaill Cuilal) cylay gl b Cuand
alliteration _uliall Jie DI JKE e figs oS sallh e jaiall 13 agh Cus
Sy aialls «parallelism s:Uxills anaphora_stially assonance aawdls rhymea.lal
ale 4 Aaliall ahlball anbll @laill ) ab Y sl ol ge i g3l paradigmatic

gl Al s

! Katty Van Leuven-Zwart, Op.cit, p163.
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Gaclaal) puabiall Ll . laye s 2Ll 3)laan) e djlaall uladll aladiud & jealial) o2 i
(Formal/informal sawsy s [ ooy JBd) diawe Aejregister aalll due g jaie @4 Jicw
Agall ol JE dow lejtime ol eaidiprofession Jeell sl
(ALl paadll Jie) Text-specificuaill palall jaidls (archaism/ neologismelasivll/
SEIL alall jeaisll

Semantic Modulation/specification gawaidll /Ayl il dgag ii-

) patll 8 ung Lty Cangl) Bl ans i 8 andl) 13 3 Il CDiaY) sy

Semantic Modulation/generalization assill /A0yl Bl dgay jai—

ccangd) Gaill 8 iy L saaall Gaill au 8 audll 138 8 YA Gy ey

Stylstic Modulation dwsid il dgay si—

ek ey Cangl) (ail) i b anadillfAn a1 lall dga et A osllY) CDAY) el
2ans (Karg + da¥) paill anni i 8 avesil/An )l deay jun skl DAY 1
Jetie w58 Cuss form/class/mode Astas Gt DA (e Aaslal) el dgay s
Y 5 el e da X of Baldl Jsis « X is @ stylistic variant of Y »(ATR f/v) 1 sl
ATR e

Modification Jsil.2.1.6
o amaiilly Ja) il 8 an sl A cul€ 13 ecld) Gl ol Gaua (Jpaaill Gy
OS5 ol e ¢ ATR 2 3kke Wyda plilide Glasalill (16 of 6l coplo ale b Cangll (il
et S VA gl e DAY 13 (6 of oK LALLs ADe ATR o asii US 4Dle

¢ ATR debua 8 asee ) Slawifill pocas axe gaps cbigindl oda IS Lo S5
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Bl mlhaa oo Bpad) Gadly o Ay o Jaidy o) (hagaill iy olS" LY sl
A sadd)

Semantic modification:giws Juansil)—

ATR & 1)l Glamil) G Nl sl e laas COEAY) I 3 V) IVl Qo Gy ¥
clis dane g as e BV dadl)

Stylistic modification (zslud) Jasili-

DAY e culS 13y slul) sl e Cpamil G Gl OIS 1Y) Luskd deeill 050
Ao mie Jia) T pdl) B i ) i Legad

Syntactic modificationg.,gs,m Juansil)—

Cangll il b aailly el paill b aiil)l G dgagal) CDEAYL Al el L
S k) sl e 58 ) dam Bl 050 S danll o) Sl ) e
aasid) iy Tty Vo4 Glgeal oda o S5 of oS Y Sl Qs ol S IV
I A0 o€ ol 380 e i ) 20D ilnsl 1) gl Q) (il
Syntactic-Semantic modification ¥l Sl Jaanl)

Gl ) dadll € Al Anl gl aaally Guindly Gadl) e Fagad eel el 1 Glay
clallaadl i o tndl juatg adally AaLeay) ol dea il

Stylistic-syntactic Modification g,um\ S Jpaail

Al Jlay) ealic aaey Raleia) Sl g @l e sl S5 daedl) J3

106uaségbcA)A ’L;.’L":‘ \ _1
2 _Katty Van Leuven-zwart, Op.cit, p166.
3 -
-1bid
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sl e (sllag Chaghl el e ST A ualie e (ggimg deal) gl 3 il OIS 13
implication ¢pecsill sé (el s explicitation zlayl ol

Synatctic-pragmatic modification (Aglaill (Sl Jaaail)

Jedll (5ise o ansif S e Caagl) Gal) ans i a5 CHBAT 13 daeil e sl 138 Gaaag
oY) ) 5ial elanl) e Gaeage Aadis Al jeaie o el sl Jaas) 13 5 O\
(3Y o e e S5 e Bl jaecall) anaphoric sle diy i deictics oSl glels
s e g3 peaie AV auill aadi Ly

Mutation: J.sai.3.1.6

oail a5 Jua¥) Gail) i ide ATR s i Lodie dea il b sl 5
Addition of clauses or phrases cillay) e i sludl ¢ ) cld) sl b e . Caagll
.Radical change of meaning' @l yuall S Deletion of clauses of phrasesaiall
QX s Aty b Jeay in “dalade 8 sl Jese z3salll 130 4lgs 8 Lald) cuadl

! _Katty van Leuven-Zwart .Op.cit, p169.
2 _lbid, p170.
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170 KITTY M. VAN LEUVEN-ZWART

CATEGORY SUB-CATEGORY

00 SEMANTIC MODULATION 01-f/c/m
generalization 02-aspectual element
specification 03-subjective element

10 STYLISTIC MODULATION
generalization
specification

20 SEMANTIC MODIFICATION

30 STYLISTIC MODIFICATION

40 SYNTACTIC-SEMANTIC
MODIFICATION

50 SYNTACTIC-STYLISTIC
MODIFICATION

60 SYNTACTIC-PRAGMATIC
MODIFICATION

70 MUTATION

04-concrete element
05-intensive element

11-register element
12-professional element
13-temporal element
14-text-specific element
15-culture-bound element
16-syntagmatic element
17-paradigmatic element

21-f/c/m

22-aspectual element
23-subjective element
24-concrete element
25-intensive element

31-register element
32-professional element
33-temporal element
34-text-specific element
35-culture-bound element
36-syntagmatic element
37-paradigmatic element

41-tense

42-person

43-number

44-gram. class/function
45-function word

S1-explicitation
52-implicitation

61-speech act
62-deixis/anaphora
63-thematic meaning

71-deletion
72-addition
73-radical change of meaning

sl b sl g 188 cyld) Giist (b Jalaiea

L. Katty van Leuven-Zwart .Op.cit, p170.
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Descriptive model &asl zisail).2.6

Microstructure Lsuall slall & el 550 Caay 4Y )al z3sall gbadll #3salll JoS
O 058 gl Gageaill (¥ aniall Q) Jidss L)) Giagss macrostructure sl ol) e
Qg ey danb Glaagll oda ey (rruall Ll & sasasall Slasgll (e ST 4 giae s
Db Agasy SISl el WYy Gl Jaaliy agiy By asidll Clialses il
Haly ) @daal ) gl

ale 4 Leech/Short/Bal Jls cujeds (il Giladl e z3saill 138 aalie cyldy gl (8 Coaain
oaill 8 Al jealial) @bl Calle Al pagpaill deag o ids o cllag 3l
on W@ Interpersonal » 5 Halliday slulls lgiia Al cilag ciws g3yl
Jualls dilaia) Cilagleall) YL Gala Ideational s (oail) b paladl) o A8l alasy)
(o Jals Y ) i Textual s (g

&bl (g5 History level o 3l Bal oy (o Al 200 amladly jualiall 03 il o
Olailly sl Cluad S sayan pualic 5o o O 4N Juyas S8V 32V (ssindl sag
duaill (55 SOTY level 5 Pzisaill 13 b age s aiyie) 8 cyly Gidd ol of Y OISl
lhall (g5ie Discourse level s ciuapull Sl dgas opalic aaly paill L ) 2y Gl
LSl Alalls tolal dasy s 52 (sl opalic aaly JLad) Allall (o (goalll juaal) 4x sadyy
Story Level 4adll $5iwe.1.2.6

Interpersonal function galaal) ¢ L 4y

! _Katty Van Leuven-Zwart,Op.cit, p171.
2 -Ibid, p173.
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DA e M) el asis oy ) il Agay o3a5 Al (s Ao palad) o e Al o
s GlST slg FoCAlZOr (52l [shaiall (o Jggusall (pe Jadiy Zpayud) laill Zgay aa Lsaley
OSB3 Ol capudl A paddl) aal i dgay o () pase 13 L pala o Al sl
(ol paill Jlal e la et ) Jpene padid i dgay (W) e (mse 1Y) W ddals
Miala 0% 53l

Ideational function &L daldll dads el

o (05815 (oAl arkall Ll allall ypem ) al) (S5ine o ISIYL Al didagl) i
(Jad) Qi e ¢ (95ye Cla Gy (b Lusale Cilagleall Cil€ 136 (Bajma’ §) "B gald’ 5)geall
peing ahyecy Llanall sae s dead) cihlad) auieaiy oyg O Jie ol Joa Jaalds woli o 32
G5l (Buad (L) llall Bya il 1Y A cculal) ad aly G QA pually uilalls
i) Gland) o Sluadill el ailadl)l Jie Aol cilal) Jea Cilaglaall
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!_Katty Van Leuven-Zwart, Op.cit, p173.
2 _Ibid, p173.
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! _Katty Van-Leuven Zwart,op.cit 177
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—involved presentationa’
—cohesion
STORY LEVEL T 1
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the fictional internal +involved chronological
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—involved
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Dl ) chuall o 1990 G 43,8 3 ellie e SE gall 3 cldy i b S <5
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! _Katty Van-Leuven Zwart,Op.cit, p179.
2~ Katty Leuven-Zwart, “’Translation and original: Similarities and dissimilarities, I I"*, Target International
Journal of Translation Studies, Vol 2(1) 1990, p70.
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! _ Katty Van-Leuven Zwart, Op.cit, p71.
2 _Ibid, p72.
%-Ibid, p78.
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Gdlal jalic g ddds ol asla) s be s Reagill 8 lasleas gl ads o A8laa) 3 Y 4l s
raliad oSl Gl "Rl ealial) o3 Cida ol Adla) Gl Ay e Wjlae) (S
ooy 435S sl (sgie o daxd Al dpaill Adagl) e adiey Joaaill 1 (6 ¢ by cAleal)
il Zaay Ay A

Synatctic-pragmatic modification gl <l ). 3.4.3.6

ally ¢« speech acta Sl Jedy Gl duesd ulid EDE (py diaadl) e gl 13 B8 Bald) s

pasiadl ld) e uall sl (giue e bl o2a mun thematic meaning Jle saasall

91



Aaa i) (B SRl Guld L L G Jaadl)

Akl (8 e Gisaa (B Sl daaadll oy 8 ¢ cllly calaaplly paladl Sl il
O ¢ Anaddll Al B Jsan ) oy (505 38 lae ¢ lladd) (Giae o Jaxd Al Al
Lol ¥ i) o e daall aabll o

DS Arpa il dadall Jad) alall @bl mub g DS las G bl s
GlS dand Al laaddll ga) DA e duaddl) Al el s «direct speech il
Glhadl) 8 luad sl 8L c s gasall 3Dy Auad sl 038 (e Bsa anily ass Lo 1205 A3l
ALl 5yseall 038 (B Chuat s B IS Jladl & aas gla Il bl

@ A€l il G e lasd Al S AL el Gl gl oSl dasal) Jasiy
DBl ol s aas Agaal i S Gl 8 G5 capas a4l e V1 Gatll b ans By L o
Neal) ool ity ) el Aaleiall D)S5 JAY) il

o=l alls el lKall 5yiall eIl (f deixis / anaphora o 26l Le @l 2l) 3law
MaaY Sl sl 5) oSl iy cilaad slly oY) ) jain Al jealial) @l S )5
Glaie sire b gl (slendls JUadY) Jie) Jiie ine <ld Wl jualic dlanfsy AaY) aladin) Ko
o3¢ Aaleiall Aamsill (& clyuanls 03 (LS [ paladly Ol Lol Badall CLSN) AN
o DAY e (Ko il (6 Gl (e o dand ) dpail) 2okl e S5 clady)
LOpalll S 8 GV Gt ) el Aagy s

:Mutation J.sil.5.3.6

oail) b lawilill g dalill Gle cus ATR A1 ol gag lani) die Jogatll Joany 38
@) uilly Cadally ALYl tdisail (e Fuep il DB Gy Dual) (Sars daagilly sl

o ) gl G Js . Caglally claally Jadlly clanl) (grine Lo 058 e sale Ally el

! _Katty van Leuven-Zwart, Op.cit, p83.
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L_A.Nicholas Fargnoli,and Michael Patrick Gillespie,Critical Companion To James Joyce A literary Reference
To His Life and Work(USA :Facts On File,2006), p3.
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.Quing Wang, <’Ulysses : The Novel, The Author and the Translators’’, Theory and Practice in Language
Studies, Vol. 1, No. 1, January 2011, p21.
2 _Ibid, p22.
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! _Miller, M. A, Masterpieces of British Modernism, (Westport: Greenwood Press, 2006), p 83
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! _Eric Bulson, The Cambridge Introduction to James Joyce, (Shangai: Shangai Foreign Lanuage Education Press,
2008): 71/72
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DSEY) o3 e palds ) Gl e 4 csall B Sl 8 Ble Al sl g cedlls el
csall Jon Lane Y Adalal) agly HISE anlss Liag ¢ a8 dacayall

Aeolus gl 4)

Fsisal Jslay Cum Freeman eLs) IS5 3 hels ydie 30l delud) e Joadl) 138 Glasl gy
Al 5 el byl Jsa Deasy4sS i) Jadl calad S Gain aad oy Wlel auzy ¢f
dadll 132 & Dyl Hll) dgay cabian LAdaia GV (sliad Al 0y e diadll 1 aay
Cillaall (ol i dgay (o Comanal skl dgas (e culS JgY) adalials cdiludl Gl e

gl Hhaidgas e cle Lo le (S Jaé 4008
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Lestrygonians sdull agal ciis]

5 ehe Aumy Joln ol )5k Cun aadae 8 jelall e saslll deludl e Juadll 138 Gilaal (ga0
Davy Lla ) ashall sylie 53 plaidl 13 ae ocolilpunllS Audydn JSY) gty dag ety llia
alall 4558 Sk Jasie 4l o€ 22l (Byrne’s

o G ¥ Al ilS o i (& Jelug AW) 5 aAlY) a5 4l Led 5yl o3a SE IS
ag Dl e 4ngd s ASE L lete mids dun a0 LSty S e 318 el ilal) Caaiall
Bilae ash Joaly Com aLa a)lall Coagll 35S Jmdll 138 udy + il caniall ) 85k
cue day e Cunall al ] Jaling (glall s

G Joam ilS byl by Trinity College iy LIS Jue b oSLI 2l o3 4 558
lle sl Lestrygonians adla o Jsdl) Ko @A copally (iall Jie 2a5lle cile ginge 4383
-c;-w\-‘-&‘ asb mslsiga

Scylla and Charybdis (uau\Ss 4du

Gl i 2yl Cas Al AaSKd) 3 ekl ae Lol Aol o deadl) 13a 25 gy
ey 4 Ot (gp U 5 "lal” alee loss Ve Jleel Al Jlin ) saaall 4k
G ey (e dad A po Gandl 2SI} cad Asal Wl s Gag) ) e S IS
S zalsigal) Jeadll 138 dsey Abaa Agad 5 Gt LED Sy V) A, 8 aniay Jsla
coasllan Gadl

Wandering Rocks dlall  siuall

et dl) 45 5 Dl W jjeans jedall ey AN Zelud) o o g lsd b duadll 138 2385 5

0 Gy 8l Dl (Sl Camgy Jemdl) B g ok plsd b Bl Lt Gt
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Glaadd cilide Carbaly dus ol #)lsd A& Earl Of Dudly s Jyl <William Ward
s olladll o deadll 13 6 sl Byl bl o (DaY) e Glo Talael L))
B Zslsisally gl il

Sirens )

Ohiins ge ehaall gl Jolin . jelall aas Aahl) ALl o digays) 3ad 8 Jeadl) 138 Eilaa (ga0
Al Vsl (g el Al e Dls ol pe el 20 5e B ash oo cilS Lay Gudll b
s sall Aally rwgal) Joaill 138 (8 U5l Gusa O L -t Al eliad a5 LI G Sjae
JA1 3yl CpaY) Cmaal Cum AR Jpadl) b adle colS LS phiin 5l ol ISE s o
LS AT IS a5k IS a

The Cyclops i)

Ll Gl Buas Bl s 4 el LAl (B jelal) sey Aualall Zelidl o deadl) 13 ilaal (gan
@A Ghalsall g g A ladl ) algsl Jso 2 Gl aul lgde Gl (S a3 ol
Laser OIS aabie ol lalsall Algapl & Lavie Juadll 138 gty Apabiad] 4ilslasy Zuhyilly Cousy
Oblsall 3 e ) Las

Nausica <}

Gerty o5 sl 2 e alpad Gy Gus ) (3 delie AWl deld) e A
138 Fas elage il Lila of @l gl diey Algisl et Ge 3l s28 C2iSs .Mocdowell
e 3 Mina Purfoy 5L alsisd )58 levie gains daniall 2851l 5 Lanslegll jallay duad
Blas e uliv L 13ay Gerty Mocdowell J Jslall #glsisall dadl aa Je iy .33l)

il ke
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Oxen of The Sun (uadd) o))l

Bl 5 s aglee sin line o Cum 5Vl adiae Dl 58kl Al o ablaal (g
cadl e i) il Alall ) dseasil agiliaal 5 Gt Asisd

Oo 4 Guss gl A paidll (e € axe dsag) hlan JAlA) melgial) Jlexind Ji Adlal) o2a b
caaly cy 8 daline Ol geal 322 gy o Canliall

Circe duyw

5 CAf 00 N L e AN clugledly Juadll 138 aaiy « psalall Jilll Chatia & a3l g
b paan Laallad didy gy 136 ¢ s g lsd (g gl (b allBacal (gan) ae i ey -2l gsal
5o Lial criecai WS a5l ot o ulad IS0 3ilall oda S5 Biles cay b callad) Bl
e caelsie JAI sy W Skl e My e sl e duadll (IS ) (al pasial e
Y @lld (b €8 e sl ) 8 el o e Jle duadl e dalall o3 o aladl) alaes
il ) grdlls de gatall Caglaall e (RSN L S LA dald

The Nostos sagadl : il gjall

Eumaeus (ugiladl

Cd o sede s e htu 5 Aged b g baldl 4 i) Chaine 8 adlaal (g
gy A cplladl aal) sa5lly Gyl deadl) 3] Byl danall San (D.B Morphy) 85
Chlsall 038 alaea deind S5 canslons aelladls Ciiing asld cajlal) Cigall Gugn Choay cAilall o2

() Ak
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Ithaca (st
duatys Jalll (8 Jsaill e il e b Loy L Jyaadl ) dalll Caatie aen (Bl 4agy
Ay 8 ARy Aligh Beals Al A o 5aY) J8 L dala) cels Ladli ) bl algl
Y5 calally Jalal) Tl e of Wies Algdl) 5k aa STy D) (e (gshl) gy WiSas cJoadll
Gy oy ol 4l o e S8 (Gl L s 38 Ausalls ALLY) ada i€ 1Y) Lo ajall XS aukiing

iy

Penelope (ki

bl Sl gl Al Leag) ae GEHAN (8 Adlie A5 asly dse IS Jadl) 138 3pe
Jon se S Jadll 138 Gusa Sty Blda din nae 6 Lgacad Sl Leilsiha B Lamaa s
ol aldial o Adlall paa & ¢ Al molgisall el aie mlll Ledads Wl alnsd 21y axe
lBlds Jon ool US Jsa Anbll) Joe IS 283 alie Jia oo Ble sty Aaba Cauls
Hgmlens Leles Lo ) Lguilas

4l 3gana 4k aajiall (e 5453

IV AIS aill G Guad (pe Aadlay (o)) Apiall (Sae g8 11929 Ais b dgena ada Ay
5pdlie anl) bie ) sle 1975 Hle lailyul ol Aaalay g RIS o€l Al daie JUy
odgr Lanpall e Eb L(mad (pe Amalay QI RS S Cuate Al o) sSall saled JU Leaey
Al Jlee B ¢ it Axalall

Oe ol @l Ll 18 dlia ol B 5 ) Aaalay Gunnll ) B e dle 4l Y)

ouss ol alelan) Cusl Ll 5 s Gl U 1974 e Guss e e e 43lad)
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Gaas 0o+ Gusn 4kl e o) Lo 13ag ol Axala 8 Al dake e sl g 1953 ol
1964 ale eiaass b Ty 4l Lesadie A Joks colse 3y )

ool Jisa Blin b 4282 45 (lsie Cand sk olal) o slo b IS Alae b gie bl Jesdl i

¢ rall WL glsie @3 1965 ple by (B Aaall Aaa (B lie S8l duadl) i S

e Gyl 3 o pulse Als ) ad dgane ada daa i Gl e

Clasgae (e 4ally Ll Llhe @l 5" Guss sars Lanan” N aail L1978 ale gyl daajs (e §8
08 Cra cpulie Dyl ateas ol G HLIY) Saas Al ) Al 3 B da 6 Rk
ade dgena 4l €Al g oplia o Rasde dadia 1382 e L i) 5 Gl apel) S5
2002. Judl 16 3

Sk goa aajiall o 30454

i o) ) Aae Gudy 5 aagies eld say (3hall Aupalills 1935 ble (il #Ola A
O Ja) c@ghall A danbud) Glldall hlasg ¢ hall G e3alill 1974 dis ade cuaie Al . iy Wa
Alae aal Cun gl DU ) acly) 385 W ol dua ouil & LS 8 Gla ) @had
ele 17 Jlae o aslall 3yan 50 il 4ing) 5ae baay (231 ey

Sl sdle 5y Auyes Jlael (e Dlmd 1962 ale Luadl) duad b (sl (lsiny JY) ailga il

Jel o 2aall aasi WS Q) Jon e 5,8 38l Gusmy 5 Jleel (3l i ¢ yaitlly 4l
Sy
Ol sr Al )5 € alibigl CaSle dasjusa s BLIIS (65l gy (OIS Aqiall dasalall 4l 1 g

SOty Gl il g GOl sl Gl dasjasas Guisa Guansd

128 (o, (2018 caisilly usill Aualall ()93l i 10kec) e LAY daliay salgal) ulladd) L) Laail ¢ oo (gsliin —'
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THMAPIAR

t Ol g dgail! faliiad A8Y) Jalas 1.5

i1 Jha

¥l alll

/Woodshadows floated silently/ (by through the morning peace from the stairhead
seaward)/where he gazed/. (Inshore and farther out)/the mirror of water whitened,

spurned by lightshod hurrying feet/ ( White breast of the dim sea.)... /A hand
plucking the harpstrings merging their twining chords/. (p7 ep 1)

Y.L

Aol Gl Gl Gt Bl Jla oS Lexie Jo) Jeadll (e gia JAT b adadall 1 &
Doall Jla sy ¢ pumian culS Lt Wypa Ao g o ) ) asally sl DS el 6 33y
e Alle 38y 2g8all Guga Caiag s 4baadl Lo Jof o)+ @l Jon Belil) 8 Gladle @l s 4
oolls (He gazed) il jaca axaia) e o)shia (o Giu oo W J& il (ol coplai Agag
.(;z.w

ol skl (s sedall B lanY) e Dlaally o o8 S llad) sa (gl Sa cllall o3a b
Oo S G @y (AN bsill salh e Slad 5 G L e el Lddls e )
i o nM sape 8 8Ll e M8 Zlgisd) 5 S8 s 0sS « whitened. .. white
G sSal Gyl Gl Gl zases ) 1ol adaiall 13w O Wy (o entian il Ailae (g oS
vingd) ailly Jeal) ail) A Slasi i ) Jeal) adin Cus sibl) Juadl

o OsSus Satellite transeme L [ [ o) Gila o State of affairs transeme ¢ sSaw

() okl opila
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state of affairs transeme Y5l z diu Cua (Jaly s2e ye Glaws i ) ablial s G55
Ay g dad e R el a5 satellite transeme & dad e ggias Al Aeall g
say ccingl) aill iy Jea) Jaill s o 4nill 4 ) sall aulill sa g architranseme
Y] il el

Yl o bl asgl aaan aad ATR o o o sy O A5jlae e 408l Ayl o5
oaill a0 1Y) Aaasil) 8 el sy A (a5 Aspects of disjunction sl AD Wl Sexs
il oy Gl ADle dllin 0S5 A 13 W sy ol JunlBATR ae glaliie Cangll ailly JuaY)
gl G s Wik 0 4oty hla 8 Casgd) paill (& uills ¢ ATR cilass 5l
sl (g5ine e bl Al il e ) deagll dan (ol (Al Asjal) 8 paninn 0S5 i)
S S ) e il Bale L) deasis o Jslads sl o3 (S ¢ jral]

:ada dgana 4k daa i

O @ () Fals e o Gy e Zloall Lk 8 4ald) [ 8 clle DU ik
Jidkla s e clsha Lellay 8y coldl dnda she Caanl/ (sebs ety Chsdl gy ) - fanl
(1z1902) - [Adlal lgilets zass B sl Jas oy won(CSa jad (cand ja)

e X}

Source text transeme : /woodshadows floated silently/
Target text transeme: /s & clle Pl il /
Architranseme : Wood +shadows+ to float+ silently

Aspect of disjunction in the source text transeme : 0

Aspect of disjunction in the target text transeme: 0
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Gl WK ATR 5 dia¥) gl asaiii g Synonymic relationship caalp ale asay Ladl

o aiay 0 B ATR 5 arifll Gu COEAY) 4n5 bl Says ATR ae Cangll Gaill aui
a5 3 Gl all Y Caagl paill (s5ine o i gl Gy

STT : (by through the morning peace from the stairhead seaward)

TTT: (Dadl &als e ol Gy (0 7 oall 23S b 4l

ATR: morning+ serenity+ staircase + sea
ADSTT :0
ADTTT:0

Mg lee ¢ ATR aaaip IS G @il W iy ¢ ATR @ aadn IS A)lie DA (e
5 (5 e Aaa il

STT : /Where he gazed/

TTT @ [aallay o< A

ATR : Man+ to gaze
ADSTT: 0
ADTT:0

Y elling (ATR 5 Gaagll (aill assifis dea¥) (aill a5 Gn ool (8 e SIS g5all 13a lay
cciagl el (i o i () 2 of e
ATR: 0
STT : (Inshore and further out)

TTT:( oehyy Lads carudl (1a5)
Mutation/ radical change of meaning

ansld (gl alaady @llyy Cargl aill awsifis Jea¥) Gaill s g ADe Al Allaiul L L
"aads (LA e Al s LYl patll B asaiall o) LATR 2a3 daalie 4ies clagi ojida

@ o Jum ,Cangl paill 8 5lad) S o Jall oS By copaill Ga A Ala (o) 2 Y Ly
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Mutation dissill s Ua fla (g2 yualls Jully o YA (o gadlls aledfl choai ,30)lie ol aands
.Radical change of meaning xall (52l yuall sa ac i

STT : /the mirror of water whitened, spurned by lightshod hurrying feet/

TTT: [Adhls s (e cilshd gilhy 885 colall Asbia 350 Cacayl/

ATR: to turn white+ to trample + mirror+ water+ light+ hurrying+feet
ADSTT:0
ADTTT: stylistic f/v of “’feet”’: figurative language (paths for feet/ gas)

stylistic modulation/specification, paradigmatic element

aas Jiy JATR (e gl aill s calig iy ATR ae dual) aill anii Caaljiy

3,0l z3paill by, feet”” Aal) WlaeS anjiall byl " sslad” AaS 3 DY)
LS il anadill/in ) il ey it e L bl

& e Glly gl il I Jea¥) paill (e s 38 bl O Y A B el o a2y

Daall o Leda Legin W8 1305 feet 2alS i ofall olaflS cilshad 3alS axdnind aajidl of

.metonymy & 4iea s PlA (e pajiall lgls Al 4jlal)
STT: (White breast of the dim sea)
TTT: (oS Jad Gl a)

ATR: Whtite +breast+ dark+ sea
ADSTT: 0
ADTTT: 0

i gl oy ol Sl ATR 5 Caagll ail) assifig oY) (aill anasi i (g Aaaly Lia Caalill ddle
Al ggise e

STT :/ A hand plucking the harpstrings merging their twining chords/

TTT:/ bl \leis gans s 50 Las o/

ATR": hand+ to be plucking+musical instrument+ chords+ united+ to be merging
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ADSTT: f/c/m of musical instrument : triangular, stringed instrument
ADTTT: f/c/m of musical instrument: flat-bodied, stringed instrument

Semantic modification

o a2y s harpstrings om (Y2 ) ) Js¥) il aan dus ol Bl edkel Jla) 8

WS i g pall ) ) el pe caling Gad) o Y] lhige Gl LadS

D LS it Laiy Apltie e gl ADB @ Rdese AT ) L) (il 3 harpstrings
bV 2 J<al) b plitiae GV o e Lea, b0 A 13 Ao ga A0

ATR?: hand+ to be plucking+musical instrument+ chords+ united+ to be merging
ADSTT : Syntactic form of *’ to merge’’+ “’to be plucking’’ : progressive form
ADTTT: Syntactic form of “’to merge’’+ “’to be plucking’’: present tense

Syntactic- semantic modification/ tense
paill 8 Jadll 35 Gua gl paill 3 L 10 Merge dedll ) B oeSs S sl L
leall G680 palall il ) desy 43S ing from i progressive form J<s e Joal
Dl cundl 13¢] ,cingll atl) (b "mex gilmall ) e 4 s B Odbe e LA Laglyise
. syntactic-semantic modification o.Sall IYall Josil
tG e e
J3ins OIS s/ (Saall sl Ll el ¢ alaall 0Kl o) [ianms ) Pl il
Al Gl ) LfAcjue sluall Alaiie a2 Lgiuls By clall Bl Cacanl/ o(amls falal) i)
(Ig 320a) [-5ystmall dsaus sall \gaadls dat e 500 gl o 3. (ine
STT: /woodshadows floated silently/
TTT: [Caa cbladl Dl b/

ATR: Wood+ shadows+ to float+ silently
ADSTT: 0
ADTTT: 0
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oaill aniyi S Gl WS ATR 5 deal paill arifi o aalys a8le odlel Jliall & jelay
STT : by through the morning peace from the stairhead seaward
TTT @ all aalsad) Al el o aluall oSl e

ATR : morning+ serenity+ staircase + sea
ADSTT: Syntactic form of “’morning’’: noun
ADTTT: Syntactic form of “’morning’’: adjective

Syntactic- semantic modification/ grammatical class

IS aal . nanni ) o Aasail) A5 8 cpls oS3 Galud) JBa 8 Dla (62 DAY Sgay

O ghiin ol (6l DU Slepll JUY) wass mornings serenity Al Ly e Ja) il

Cind ) e RSl Ay gnil) A5 e 38 (Gl 2O Ry B Wz leall sl Gy
) il ) i el raas Y sy

STT : Where he gazed

TTT: G oS s

ATR : Man+ to gaze
ADSTT : 0
ADTT:0

Y llng ATR 5 Cagl) paill asisis dal) paill ardi i om ool (6 Jall 138 3 jelay ¥
caagl el (sise o i gl ey
STT : Inshore and further out
TTT & aaidy p llall G

ATR : near+ far+ shore
ADSTT: 0
ADTTT: 0
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el oo Gandt of Liay o] @llily ATR e Cisgll ailly Joa¥l) il s oy IS Cialsi
eagil) Ggie e il

STT : the mirror of water whitened, spurned by lightshod hurrying feet

TTT @ Aepe shacall Alaiia 228 Lgiuls 85 clall 3l)e Cocanl

ATR : to turn white+ to trample + mirror+ water+ light+ hurrying +feet
ADSTT : syntactic form of “’feet’’ : plural
ADTTT: syntactic form of “’feet’’: singular

Syntactic-semantic modification/ number

Tapa b dea) pall ansp b feet 2aS cayys ua ol 3 DAL JEd) 13 3 el sl

O O 8 Q) il alS ) a3kl Ba 8 Cela gl el anifi b LT peal
aka aaly add Galy z dalal) GD (e Ty e a8 150K Galas] sae

STT: White breast of the dim sea

TTT: e sad Gyl Jaa

ATR: Whtite +breast+ dark+ sea

ADSTT: 0
ADTTT: 0

oo Aangill amd ol 2 3saill il 1A ATR ae cargdl ailly deall paill awdp e JS Caaly
SR

STT : A hand plucking the harpstrings merging their twining chords

TTT: Aadlia) Woleas e s gl as oy

ATR: hand+ to be plucking+harp + chords+ united+ to be merging
ADSTT:0
ADTTT: 0
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Jlas o) aills 55 8 aajiall O Zaasil) (sinn o uall alans) JEall 13 8 4kl L
ks dpene b e leli b ot ) harp AaS e et lag Al JS) il ilzall olal
i) o alilia ge Db ,cngame Wlely dsluie e gl DB ) Aduse All 5Ll
Jlady)

12 Jla

s ¥l el

/Her glazing eyes, staring out of death, to shake and bend my soul/. (On_me alone).

/The ghostcandle to light her agony/. (Ghostly light on the tortured face). /Her

hoarse loud breath rattling in horror, while all prayed on their knees/. (p10 epl)

lad

s Aalie B 5y U Glasins Al )l Claads Calide o Cuslal e s Lo JB Guss dealss
el e 4ziaig oa)Uan Y Al 45bSay bl 8 Glaen i Y ) GR0w e alSs s (1
osfay A5 Aala Lo Logy 4l Al el S JBY L et Al S8 e 4ty palall b
Gl pe Al pad Ao 4908 aday delaial o adally Blg g W w3800 alad) el
JAlla Gl oS Al A 4 e 63 lalls

anndys Bonmaal) alsY Allinal axe o 8ye IS (Gl Fus gladlle b O Galse Blg) B
s 3a (b 48 (M) Al oSy Laua Ot Hll Al (B uming A el o e g5l
Aldia ey Buny aISE (58 G BYLSU e " il dlle’ (8 Guign Ciluadd Gl 4uibay
dall o ani aly say A preds calh Alls Gl G Ol 13 caputil il st b

ol slalie b ol Gamje Ay el L Jlerialy adaiall 138 5 3l el Loy 3
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the ghostcandle to s her glazing eyes...her eyes on & il sals 5,8
alide b Ly spals gdin 3l ol (Al w3 gladll el light...ghostly light
Ot oY dsase e la gillly G o agad Al jaaa Ll e g (63 AL ueas

Ll OsS gaall sdanall 1A gl 1) 1A oglen S s s

:ada dgana ads dan i
Gaadll udiyf (s Saas) flests ag) gl (@ Gl Glael g dAalal Lige/
(1z 200).[e8 it Mad) GiaYl Lot/ . (Qieall dngll o esin ad) - /lgay foiad A

Y-l X}

STT : Her glazing eyes, staring out of death, to shake and bend my soul
TTT: Lty ag) giesl (3ot sl lael G cialal Lipe
ATR: glazing+ eyes+ to stare+ shake+ to bend+ to shake+ soul

ADSTT : 0
ADTTT :0

ansiall Ofs Laws (ATR g Caali 88 LS (o) aill sy Cangl paill aaii of aadls
aanyi ) her yuaall & Jiany e a6 Glaal g el il LKA clendl Sy o5
«present participle 4uua il staring out J=all 5 "ose” Al A" Jaidl el LadiS
palie JS e Lliad) aagidl plaind cclend) o3 e Db gjladl el 8 GlS aen
osd sl Dl ol elld e 1ol edeath s glazing el Jie Caagl) Gaills da) (aill G aud
Al b
STT : On me alone
TTT @ gaay Jauaym

ATR : Alone+ to observe
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ADSTT : stylistic f/v of ‘to observe’: on me
ADTTT: 0

Stylistic modulation/ generalization/ syntagmatic

dedall 138 ofy pemind oag asalls dag ol Gl Tegea S gdiin o ) 3)luall o28 i

alatinl 2y ¥ o JaY) patll (olS gl LA Bl mad ) aally Jea ) GeslSU Baas oIS
g Lo Lithaie 3)lal) Jasysg (33an Jadll

350 ,ATR i to observe dila Lo sas Saasm Jedlls jlall Jiy of 4l 3sene 4da (6] Laiy

o Bad Lo e asen 4p Alaiall cllly " el sl deld) Lo il patll 3 Jed

@A) lld diey ATRze 385 Cangdl (aill s of ¥ ATR ae Caaliiy ol Ja) ail) aanss

Aglul Hlas dgay s Dl

STT : The ghostcandle to light her agony

TTT: las (o ) daell) oy

ATR : Candle+ ghost+ to light+ agony

ADSTT: 0
ADTTT: 0

palll asifis o) Gall arsii O deasl) (grie o sl alaedl JEd) 13 o akadl L
ATR g LaadlS Caals 38 Cangll

STT : Ghostly light on the tortured face

TTT: Giedl 4l e gpin xads

ATR : Ghostly+ light+ tortured+ face
ADSTT: syntactic form of > ghostly’’: adjective
ADTTT: syntactic form of “’ghostly “’: noun

Syntactic- semantic modification/ grammatical class
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Caill 4l dpens 4k J8 LATR e Gaaliy ol Gaagll (aill s aaf 0V el 13 [l
gl paill Jiee Jo S5 13ay "med” sl el Caay (3 ghostly

STT: Her hoarse loud breath rattling in horror

TTT: g3 odaty bl (aa¥ s

ATR: hoarse+ loud + breath+ to rattle
ADSTT: 0
ADTTT :0

el desiall "ela” jueally her bl S uea J& 3 el Aakall Aleall o pajiall e
a8 1A L sliadll ol s ail) e Lleall g Uil LS ¢t 3ally o jpanal) dgnyy 't
Al oda b cile yuilly c ATR ae il Qe il g Casgll (gl
t e e
sl Lnull) Aaalll/ (B2 8) -/ VA5 W ccisall o) e B33 (Glindall lalie/
(1z 340=) -fos iy bl 2 lewdyf L (@dnall 4l o ad sl flelie
STT: Her glazing eyes, staring out of death, to shake and bend my soul
TTT: s Vs Y ecisall 05 (e iS5 ¢ lindial lalie
ATR: glazing+ eyes+ to stare+ shake+ to bend+ to shake+ soul

ADSTT: 0
ADTTT: 0

Gia o Dl ol il ATR ae lali 38 Casgd) il anifig doa) paill anis of L
aa il

STT : On me alone

TTT : sy S

ATR : Alone
ADSTT: 0
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ADTTT : 0
Cn gl Gaill i Lol ATR ae bl 38 cpaill aawii o) Jlad) 13 (Pla e W sy
ileal) dnh o u o sla LS a8 JS dupall &) ) sl ealiall iy (gl #5la i

Aiang e Ao s (6 a0 oSe Y Al duand dles (g, (L) LBl iy LS
STT : The ghostcandle to light her agony
TTT ¢ leolie ool Lpmntll deadl
ATR : ghost+ candle+ to light+ agony

ADSTT : 0
ADTTT:0

cagl) paill byl ahaail g ol () alaedl ATR pe Cpasnsi il 3jlae DA e W iy
STT: Ghostly light on the tortured face
TTT: Gledl dasl) o oand sl

ATR: ghostly+ light+ tortured+ face
ADSTT: 0
ADTTT: 0

525 ATR 2aty W eans 38 Cang) (aill aanai iy dua¥) aill aansi i g aalll ) aplial) assf o)

o, Sl Lagin Lals ol (o Lasg ATR 5 a5 IS G 33)laad) die s, Laghy @l yidial) anslall
Aea il (g5ie oy gl asms Jaatia , O)lad) 235l

STT : Her hoarse loud breath rattling in horror

TTT : g oiadsy Jlll =) s

ATR : Hoarse+ loud+ breath+ to rattle+ horror
ADSTT: 0
ADTTT: 0
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Gsimna Ao il panty Ay ATR pe Cirgll il doal) pail) i Caaljiy ,odlel Jiall b
aa il

:3 Jha

¥l alll

/A voice, sweettoned and sustained, called to him from the sea/. /Turning the curve
he waved his hand/. /It called again/. (A sleek brown head, a seal's, far out on the

water, round.)
(Usurper).(p22, epl)

peis O Wiy L Clpa) JaIS ag) o palall 8 Jlad) dieils Gl jaacas 3l draa Ciela
o puls e e s G aem o (el o pailad ey el Gl P
Alal) dilgd (A plaalle () ohan dleadl ol & L pladdle i (sl OIS () Cipalli L plaalle
Sl dady el g Gy 4l e

So ol bl e waall el W& L lgalsas o A8 bl & claidll 35S0 5ypall o3 aasis
o Ghti ¢ glsad) B dilan () gy ded Aia)Y) e ofl) s oA aladall iy agan Jualsil
Aens o dy s zolgise e Ble e USUMPEr 3,aY) sylall L LY A Glas) IS 1Y Lo
Al a3 kg Cua 5lii)le Aall ke slac] 4 il ddiay @A) Gladlle @l slad) Gt ki
Dy bl e A3l mlgisal o el W Gslul Gase Rai o) LAal) oS Ll ady
L ) o Sladl g bl of ol @bl i gay e sl slaiall

rada dgana 4l daa i

e Gigall (2l [falaniall Hsn sa5 ean Zslyf /ol Ge diaie Gleadll gla Cipa adde 500/
(s comal) (o o i Gy ol Gl s ) /s

(Ig o=34) (o)
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STT : A voice, sweettoned and sustained, called to him from the sea

ATR : voice+ sweet+ tone+ continuous+ to call+ sea
ADSTT: 0
ADTTT : 0

dadl ga) e A3 Zelgisall Claw o Blaall g laia) Gua s daphally 3)lall aajiall Jas
e oall Cmo daie e him peally palall (8 (60l J2dll called dxdll Jas . jileall
i Caagl) aill 8 s () Gaang ol ey cleudi lajialls ipeall Lo Gasilal) piidall aa i LS
o ik L ey Calasiall (hsy o mashill a8 aa il G lain AATR g Gaaill s Caalil

L) paill 8 EaaYl s
STT : Turning the curve® he waved his hand?

TTT: ik BYSIRYY 20 s

ATR2: to turn+ curve + man+ waive+ hand
ADSTT: syntactic form transemes: 1+2
ADSTT: syntactic form transemes: 2+1

Syntactic pragmatic modification/ thematic meaning

BV Gt Sl Gl e aad s ool ST daetll ga il 631 al) o Jaadls

the main Z.)ll Aeall @els . thematic meaning ile suasall Jiaall 3 1ad Caagll Gaill

S AN e daalss Aildacl (o) b of b e oY Ll & DY) pall 8 clause
sl Jab it

STT : It called again

ATR : to call+ voice
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ADSTT : syntactic form of transeme : few elements
ADTTT: syntactic form of transeme: extra elements

Syntactic- stylistic modification/ explicitation

G " eall” AalK) a3 gens ada dila) b e ATR 5 Giagll Gaill aasi i G CEAY) 4ng ¢
A O g Bpn B O aBod it yacall Al B Gusa Ofy Lewd Jeal) paill el a5 Y
Ayl g ) 22xy Ayl cli@il] Jalal (aill agh aier V dpgsall BUSH (ailiad Jeay (53

.49

QIS algiind Adle Gl Jslany Cangll paill b anis FY1 e i o aagiall e igtladll o Y

Do) Dl @llg Al UK ol sbu) i Jslas of 8l calS g0 s Banill ) seanl
ATR e e Gl a2l Gagll paill (S e

STT : A sleek brown head, a seal's, far out on the water, round

TTT: sae ondl 8 s o i Guly ol Gl o i)

ATR: Head+ brown+ silky+ seal+ far + water+ circular
ADSTT: 0
ADTTT: ADTTT: stylistic f/v of ‘water’: figurative language (water for sea )~

Stylistic modulation/ specification, paradigmatic element

aas Jid CATR (e gl aill s caliy iy ATR ae dia) aill anii Caaljiy

B, Cpaall z3saill oy, Cwater”? A<l JlaeS aagiall bylal) Sl " el dLS d cdlay)
LSy eaiall panadillfAn i) Sl dens yat cens Lo Dl

lie s A€ sl aagiall o (8 0eS @ally , e B sl o V) Al B Sl O o2

A aagidl of ba Joal Li€ars « pall dojlaa ol Al 3)paS (alSH Lgeadin) Al water A<

iaally BN (il 8 (laall il Qs of sl 4y Qs ail) b i 5yl e s

(gl el b il
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TTT : Usurper
STT @ cvaiaa

ATR : Usurper
ADSTT: 0
ADTTT: 0

Y g ATR g cangll pailly el (aill g ol 2 5aaly 4l (e (s il o Ly
Al e ot gl 2ay o (Sa

t g e

o) <38 530 53U - fors 3 ecibanidl) lle/ [ oadll (e aide (530 ¢ Jualsin ki) s Cipea

STT : A voice, sweettoned and sustained, called to him from the sea

ATR : voice+ sweet+ tone+ continuous+ to call+ sea
ADSTT: 0
ADTTT: 0

S ohill DA e Aol 2ol Glaw e SIS (5l 2Ol Jaila 4k dsans 4l lad Lalia
Copme Jasie ey MM seally bl 3 o0l Jaills called dail) i . ilancally Jadll (o)
oaill Bt (gl Gy Al dia cleit el Gpall o nslall giidall aagi WS e sl

ATR g pail s Gl hlas gl

STT : Turning the curve he waved his hand

TTT:::AH C}l ,alaziall b.\\.c
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ATR: to turn+ curve + man+ waive+ hand
ADSTT: 0
ADSTT: 0

i 51y ATR ae caalis 8 4l (65 ,cangll patll auis 4 jilacally JladY) deay ) Uyl 1)
kel 138 oyl Ll o Jail) iSa , deal) patll i e il

STT : It called again

TTT 40l 350 (g2l

ATR : to call+ voice
ADSTT : 0
ADTTT: 0

G, Cirgl el ani il dailh Jull a0 WS LATR 5 dead) paill asifi gn <5a) sag Y

o) Alad) 8 sy (301t peall B (e Slaad abod) Zasylally 4335 Jedl) (305 (@) pas

s peaie ABlaly pesll g pladl A0 gl 4k dgens b e o A jpealls, Bl
L le Sl o gy A Dol Vgl S say, dleall

STT : A sleek brown head, a seal's, far out on the water, round

TTT: 3ae celad) o s e () pnl) bl oy )

ATR: Head+ brown+ silky+ seal+ far + water+ circular
ADSTT: 0
ADTTT: 0

o o) ety WA ATR e Cangll ailly dea) pail) ani i (e IS Caali ,odhel Jlia) 8
Al (geie
TTT : Usurper
STT : waiza

ATR : Usurper
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ADSTT : 0
ADTTT : 0

a5 LS ATR ae il 138 Gali a8y, doa ] pall) 8 Lopas 5 Aliise 2l 020 (K5
Aaasill sl e g sl Gle e 13 ATR pe Cangll il

14 Jla

b Gall)

/Shouts from the open window startling evening in the quadrangle/.( A deaf
gardener, aproned, masked with Matthew Arnold's face), /pushes his mower on the

sombre lawn watching narrowly the dancing motes of grasshalms./

(To ourselves... new paganism... omphalos). ( p7, epl)
omniscient  eo& JS allall 4 3l o gl slas Galse Dls) e (oY) Al s
Caas Y] s L grasshalms auS vie iy Shouts 2alS xie Tay (3 J¥) ¢5allé , author
ail lewt Aalal) 3 JB 63 ladle ) Mattew Arnold’s face sle dis 3 ,&laadd ()
S 5alial 4 el 8N Slad) Hlall e e 4 (gl Bkne) Bsall dea e il pe Jasans
1 IS e Liass 45y Gwss G 285 Mattew Amold als) sile (galad)) selall Wyzh
aseally 4y Y) Jea e Ll
o A2y e 8 ,0mphalos xie 5 t0 ourselves A sie fas ) Al 5)lall Jias
oing a5 ey gulin 2o 3 diea il Jead Adhde oLl 2D 8 K& oIS )
e e anlll Gl e cliadl) 8 Gl el Glelea Hlad ) s t0 OUrselves dal<s

Lall) Gl sl ) aseadl Sk U ok A8 Zoail V) ARl b)Y

1. Don Gifford and Robert J. Seidman, Ulysses Annotated Notes for James Joyce’s Ulysses (California: University
of California Press, 1988),p17.
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osnay ) Al e ilismaall b alg i Gladl) Juss Jail lad a NEW paganism s)le Ll
el e o8l Le 13ag ol @ldy e aas see ofs Ausad) 5l L o o) B o e
By, 35l ) navel sl i diel S Omphalos dusawd) DAY e el olaalle
Oy e A1 DA e Jualgin g lladl dassg a1 LY ) 5L Craraid

JsY1 ealld e sl JLa pase 8 Rerdivll i) b Jalas adaiall 138 of (653, Ll ol
3sas) S il Labie ,elly , yalie e JAIS zolgise e 3)le shouts...grasshalms (s
8)ke t0 ourselves...omphalos (3o SGI gjally Auaddll o5 W Joy (IS (Al aiudl (55
Ganmd) i) e adal) 138 o Y LIS (gl by Jadll anad Bl dle SIS zolsise oo
Al gl 8 luaddlly (ol seand pe A5 L e Lo 4

:ada dgana 4 daa g3

sile selall 4as adte ¢ jlen canal i) ALl & JuaY) Jias ds el 338U e Clasa/
[l Ghadall QLB @l)d IS el sy Sl daadl) e a53ha aday/ (calsd))

(1z 170=) (0omphalos .5y .50 dudiy .. 0 W)

e X}

STT : Shouts from the open window startling evening in the quadrangle
TTT : dalud) 6 daal) dins da gl 338U (ge Clasia

ATR: Shouts+ open+ window+ to startle+ evening+ area

ADSTT: f/c/m of area : rectangular area surrounded by buildings

ADTTT: f/c/m of area: enclosed land around a building

Semantic modification
oaill Cp el A Ciil i gag Aadn NV diaed Ggas ) odkel Sl sl

Adhde A2 Leie S Jead Cus Aalll 5 quadrangle il oy, Casgd) pailly JoaY)
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dc sane Cilgall US (e Lo dants Llg il due by 1S dale ) ) paill i quadrangle Juas
s balaae 2l auly G ) gl paill 8 Aals AS i Ly, @bl e
STT : A deaf gardener, aproned, masked with Matthew Arnold's face

ATR : deaf+ gardener+ aproned+ masked+ proper name+ face

ADSTT: syntactic form of transeme: few elements

ADTTT : syntactic form of transeme: extra elements

Syntactic-stylistic modification/ explicitation

Ko ¥ lly sy siley sels RS by 3 ATR 5 Cingdl patll ansii oy DAY

e Jsn Aanjll (Al sans Aesbie el 8 aagidl of Jaill li€ey LJaY) il 3 Laala
A e Guss L) a2y adl)

STT: pushes his mower on the sombre® lawn® watching narrowly the dancing

motes of grasshalms

TTT: dsdlidl Ghuiall L cd IS e iy sy '€l Qo) e asihia adyy
ATR!: to push+ mower+ sombre

ADSTT: 0

ADTTT : f/c/m of sombre: gloomy (xiSs)

Semantic modulation/ specification

JV1 DAY 3y5 85 ATR 5 Cared) aill msii om 0aS sV ool o oSkl Jlall 8 Jaadls
aasi angiall o (515, 0@ S oS Gadall G5l e ) paill b Js 1) sombre s)le b

Ol e Alae A L 3 iSa sl sl )
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Ajlae Bl Giadall G g alaal 130 G, el o V) 03all sk Ala gl A oY) o)
AN Ol dgay et (grie Lo OIS jaaills @lli Aapeall el ANVS ae il Y gA
.semantic modulationcaagll il

ATR?: lawn+ to watch+ closely+ dancing+ motes+ grass+ halm
ADSTT: 0
ADTTT: stylistic f/v of lawn: grass(J:5)

Stylistic modulation/ paradigmatic element

"t AalSs ) paill 8 lawn’ ZalS 8 Jiey ool (i) e ads 53l A ol L

SV laal) e AT g gl o) ulial) oS (ghine mhan ) lawn LS i gl paill 8

Rbadl) Apadl) (30 ade Sl ) e A e RS pa il Sl Ly Al Gk pais

oyl a3l Y) Al (3K 4l

ol OSU 1 Ge e aagially 39 e el Y 4s3) Jual) Gail) (8IS (Y aaly L Gl

Basba¥) Sl Agay (B s Gaay lag Ldeailh (ladall oSl mhaud) ge il i 4l
Jawn A elalS daas A ) Tl aaialld, Ay jeaiall 8 sasilly

STT : (To ourselves... new paganism... omphalos).

TTT: (omphalos. .8jw. 3aas A .. o )

ATR: Ourselves+ new+ paganism+ omphalos
ADSTT : 0
ADTTT: 0

Gsinse e il e s @) bt Wt ATR pe Cing) ailly daa) ail) ansii caalss )

A il
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HG g daa s

e olie caal liia) L fblidy ddalaall Ganyal) b eluall dline dagidal) 33U (e Cilasa
Qs yumy Lo Adiedl) (adall Jab ASL ady/ (Mathew Arnold (sl 58l)) 4as
[ il 5yl (iilaal)

(1z 29-280a) «(ISall oovdually 7550 G Basaa 435 2y ... (SinN Fein) Ll ad)

pEY-L X}

oy

STT : Shouts from the open window startling evening in the quadrangle
TTT & bl Adalaad) Gagyal) b sldl) Aline dagidall 338U (o laga

ATR: Shouts+ open+ window+ to startle+ evening+ quadrangle
ADSTT: 0
ADTTT: 0

@ om Y g, ATR ae cargd) paill 15 Lo ail aui i gl odtel Jliall & W ek
cJgiall paill (sgine (Jo s
STT : A deaf gardener, aproned, masked with Matthew Arnold's face
TTT : Mathew Arnold ((as3)] 5il)) 4as adie ¢ )3lie caal lisa

ATR : deaf+ gardener+ aproned+ masked+ proper nme+ face
ADSTT: 0

ADTTT : Stylistic f/v of “’gardener *’: colloquial language

Stylistic modulation/ specification, register element

SVl asns ATR pe Cagd) (aill anais 3850 ol Loy ATR ae daa) ail) aniy caolys
paaillyg A slul) il dgay (& s Dl g3 Ll of Sl " 4 gardener’ AaS dea s
Ssall ) day) il & gardener 4. oY Jlanguage register izl goiw e

.colloquial zlall 5 alall (s5isall ) livia 3alS s Lai formal ol
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STT: pushes his mower on the sombre lawn watching narrowly the dancing motes

of grasshalms.
TTT: (fad Sl pdy
aand iy Jhal Gaill i (e JS Caall elldy Jotiall (aill (sine oyl alaadl W ey
 ATR ge Cagl) Gl
:5 06
s ) el
/Won't you come to Sandymount,/
(Madeline the mare?)

/Rhythm begins, you see/./ | hear. A catalectic tetrameter of iambs marching./ (No,

agallop)(: deline the mare.)(p34 : ep3)

lalia pde bl ALl Jsa Glaa¥1 5om " Gugs " Gl doadll 39y o Jliall 128 il
gl cladl hlill Joha Je pain Jeaty Cua ,Sandymount Strand cuglailu mild e
O Alal) o3 aa ebua Chialy e Al el Jlo Al Ala G gladle b of Jé
il ale 4358 spaglly Aijeall Cllens datie Aie 3 Ghin el Y bl SIS Gl Ly
AV il ylaillg

S Guliall) LSl salh 355 oo Db siae deadl) b Al maal i ISE ae Lutla
Al seall gl auans doyedl) adalially (Gl V) Latal clad e @lle alaaiuls (Alliteration
Al S s e Jas

s sha Je won’t you come to sandymount/ Madeline the Mare il Jx
&Y et Gipn ) g i) dualy bl Joha e el ISG Jsah ey otiie Lelds

Rhythm begins, " DUl Lyl lakie alilyy (e LAl ain S ((crush, crack,crick, crick
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,'lambs” 4.I< iy, "you see. | hear. A catalectic tetrameter of iambs marching
bl Gl e sl lal @Al claw Jyys dalaill 13 e Teliy 0 e Aalis AalS g
=sl) kB i Casld i, aglal) sapl) laially (gshll S bl JhSally alSiall e
el 21 2l gall b Ji

rada dgana ada dan ]

[60S cigla (sailud b i /

(%56 b ool L)

Ji e V) [ecdigise lshiy yuw dueliil) JalS el e jaaanl/ [Lg5 WS g i) Ty a3l
(Iz 4909) (e b 0l ) oo

SET-L N

v -

STT : Won't you come to Sandymount,
TTT 90 Cigle guilud b o

ATR : negation+ modal auxiliary+ to come+ place
ADSTT: 0
ADTTT : stylistic f/v of modal auxiliary : colloquial language

Stylistic modulation/ specification, register element

SVl sy ATR ae Cangll paill o 385 o Wiy ATR g deal paill awi Gl
) patll & s 85 el e AN Wil AWS e 5" o Wl Jadl) dea s
Jeiall Ao Jind '5)< A< s s il o Lia Jaalss ‘won’t” “short form’ syaiaall leiasa
WOt ) . capall Leblaay ‘WON't 3 (552l (gginsall cy )5l (3oad A puaal) Al (yaa 43l V)
bl Bl (ggine 3D (gl L uds Wl NOE I 5yl Aanall V) o Lo dlaiyl Al 8

o
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STT: Madeline the mare
TTT: 5y b cplala L

ATR: proper name+ horse
ADSTT: f/c/m of ‘horse’: mare
ADTTT: f/c/m of ‘horse’: foal

Semantic modification
o DY) edas ATR pe Cangll patll ansifig Jual) il i ool ol odkel Jla) b
‘horse’ auas Nall Jeall ) olaciyy 5y¢ L*gi foal A<y mare AdS (10 JS o) L VA (s5usall
568 e RS L Al plasl) b gl Gl e Jxmare of b oSa Gl o), Al ]
Sead Aaad) )l ' Gud o 138 (e padis - Oleas) pa
STT : Rhythm begins, you see
TTT : 5 WS gy Ty
ATR : rhythm+ to begin+ to see
ADSTT :0
ADTTT: 0
o o) ety WA ATR e Cangll ailly deal) pail) ani i e IS Caali ,odhel Jlia) 8
Al (ggiae
STT : | hear. A catalectic tetrameter of iambs marching

ATR : To hear+ metre+ to march
ADSTT: 0
ADTTT: 0

Y ellig ATR 5 Gaagll (aill assifis Jea¥) (aill a5 G ool (s e IS g5all 13a lay

RET VR RPT-NO R R
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ATR: 0
STT : No agallop
TTT : to attend

Mutation/ radical change of meaning

13 s Jal) paill 3lae Cangll (el (sine Ao Saall (53 a3 oDl JEa b el

Y oalliadl G AN Ale Gl (Ko YV 4l Jaadl L s 4 ‘agallop’ Al aa ) Ja

ey S St ey LA @T ‘at a gallop® i3 ‘archaic’ 4.8 45l 4K “agallop’
bl S aalglsa i dagd gl Aead) daglll

STT : deline the mare

TTT :5ye Lol

ATR: proper noun+ mare
ADSTT: 0
ADTTT : f/c/m of ‘mare’: foal

Semantic modulation/ specification
ler 2y Joa) alll & ‘Mare’ AS of s ATR ae caaliiy ol Cangll paill arii of (g5
Gl ear L ily olasd) psia gl e 2 leens 3 aaiall W glaasd) il Gl
.Q,JW\
tGk gMa daas
[ slapails ) ¢yl
(Uod b oale L YT)
V). [Adky clshaiy (Jae bl JolS clual¥1 jsan e Oy cpend W/ L[5 WS o g Y
(12108 5 107 =) + (L) Cbad)(-Fanpoe

W SRT-L N

oy
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STT : Won't you come to Sandymount,

TTT & i slapilas ) 0l

ATR : negation+ to come+ place

ADSTT : syntactic form of transeme : question
ADTTT : syntactic form of transeme: affirmation

Syntactic- pragmatic modification/ speech act

e gl paill ausiig dea) pail) asi i AT Y B 13 A gl Kl Gaael) aa

¢s L ,‘interogative negative form’ e s SN IEUNI| aifi 35 3 ,ATR

Gt Jsadl drpa @i B aagid) G S sLaY) ety aShl Gaar Cangl el s
Soud b calale L YT alell sy adayy G DU s 1l

STT : Madeline the mare

TTT: Gop b ool LY

ATR : proper name+ mare
ADSTT : syntactic form of transeme: affirmation
ADTTT : syntactic form of transeme: question

Syntactic-pragmatic modification/ speech act
Ay ISV il e Yy P aans Al Jlgadl Gasa ansiall Jay podtel Jliall & S o Lalia
ATR 5205 Glasw all GAY e e a8 el ola
STT : Rhythm begins, you see
TTT @ 5 LS day gy
ATR : rhythm+ to begin+ to see
ADSTT :0
ADTTT : 0
sl e A Aan il g8, ATR ae glali Cangll ailly o) Gaill i o Ly

STT : | hear. A catalectic tetrameter of iambs marching
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TTT & Ay clshady (Jielall Jol€ el Hsms (e s - pand Ul

ATR : To hear+ metre+ to march
ADSTT: 0
ADTTT: 0

Y elling ATR 5 Gaagll (aill anaifis ea¥) (aill a5 G ool (6 e SIS g5all 1aa lay
gl pail) ssise et gl 2 of S
STT : No, agallop

ATR : Negation+ swiftly

ADSTT: 0

ADTTT: 0

palll anifis da¥) pall s oV Taasll (g o el alae) JB) 13 akadl L
ATR e LaadiS Caali 38 Cangl)

STT : deline the mare

TTT : Gl s

ATR: proper noun+ mare

ADSTT: 0

ADTTT: 0

@ on Y g, ATR ae casgd) paill 1 o) pail aui i gl odkel Jliall & W el
cdspial paill (Sise o s

:6 Jha

s Gall)

/Brings out the darkness of her eyes./ /Looking at me, the sheet up to her eyes,

Spanish, smelling herself, when | was fixing the links in my cuffs... Peau

136



d'Espagne. //That orange-flower water is so fresh./ /Nice smell these soaps have./
(Pure curd soap.) /Time to get a bath round the corner./ (Hammam. Turkish.
Massage.) /Dirt gets rolled up in your navel/. /Nicer if a nice girl did it./ /Also |
think 1/. /Yes I. Do it in the bath./ /Curious longing |. Water to water./ /Combine
business with pleasure./ (Pity no time for massage.) /Feel fresh then all day.

Funeral be rather glum./ (p75 : ep5)

& say oba g)lsd & Leopold Bloom asl Jee Jsais’Lotus Eaters™ (sl oIS ddla 8
Sy o=l e il Gl 53lall adlaill Jdy ,Paddy Dignam aliass (gl silia ) ik
I OSLYT G e Lkl Dlsa alaly cllaad) o3 caalgh, Al ) 565 oSl e e
aidl (53 Jslaall iladl Sweney’s Chemist ugw dlua ,slall ) Gl Jd Lad b))
A B e Jaall S sy dda gl s 4381 Molly Bloom sl s 43

GV sl alia lein ey i 5asagall Clingalls sdY) US 3 S Algaad OIS, el8Y) Gl 3
S alaally Jsa Jslae aiad & oo OIS Gobiall 13gd 45 die cCapails 4na S Y dainy
AN iy il IS 5l Lagh K8 54 aleand gl el ¥ A Cauly OIS laall sl
coleall e dala dd)e L cldal) 4l ) als s

andi aly gy Joe adadall 18 3 U sy 4l Guidl) slalie s Guss 4l I 63 Gl )
Y alies (f (e Db, aausall seandl dsas (50 4t 4y abaliy A S jracs Leddii
ceml ol slaial o () o)k Agas (e cilS Adlal 038 b

:ada dgana ada daa g3

BUSIRES REPRIPEWERPE.. e W P AP IECIC IS 1 DY Iy JICH LAy M P P PR S
s dlwes dadly 4l L/l A b JEnll e <L/ [peau d’Espagne... oaud S

(s S5 alen) [oiualll o s caleaiod ciy @) (- S Oslaa) [osilial
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G el W canif [0l iSar 4l QLI [la 40 ol gl glaf [spd) vie JilE L desl) aany/
less Aaste B)lall OoSiu/ . [Aatally Jaall ( gendf [oelad 25mn sle ) (SLES cuje/ [Laleal)

(129404)/- L

s adal

o

STT : Brings out the darkness of her eyes
TTT e 2w Hom
ATR : To bring out+ darkness+ eyes
ADSTT: 0
ADTTT: 0
el 8 e () s oS ML ATR g Cangl) Gailly Jhal) (il i il [l
STT : Looking at me, the sheet up to her eyes, Spanish, smelling herself, when |

was fixing the links in my cuffs Peau d'Espagne.
TTT ! a3 Sl Ul clhn oy il cleriie cnd oyl 363y (ke i€
peau d’espagne...

ATR : to look+ sheet+ eyes+ spanish+ to smell+ self+ to fix+ links+ cuffs+ peau
d’espagne

ADSTT: 0

ADTTT : f/v of ‘peau d’espagne’: English word

Stylistic modulation/specification, exotization

peau idS o Al aagiall 0¥ ATR; Cangll (aill aais oo BEaY1 jm ,odlel Jiall 8
o i) Loy cpadd @l aay lays da¥) & @yy LS Cangll paill 8 d’Espagne
ke oo 3le peau d’espagne () cxlhiadl Llae sa g alonil o AV il 2l il gl

o mlhaad) s Jay Laglally GLIY) el 1€ cluall axdiy Jisilly 5ol Cu) (e g sias
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aadly of QWi LS, algasd gl oy iyl Aiad) 323)) Y e allsperfume’ " jhe " 3alS
Jalall ala s3] anin el 124

STT: That orange-flower water is so fresh

TTT: Galay) &le & Qs ) el

ATR: orange+ flower+ water+ fresh
ADSTT: 0
ADTTT: 0

Gl aa s s gl alanil ATR ae Cangll il auni iy daa¥) ail) i 25 )lhe 2ie U el
e Igasall o)l
STT : Nice smell these soaps have.
TTT : Osbiall 138 3liaa 3a3)) 4l

ATR : Nice+ smell+ soap+ to have
ADSTT : syntactic form of ‘soap’: plural
ADTTT : syntactic form of ‘soap’: singular

Syntactic-semantic modification/ number

L ATR 3 s0ap 4alS (pn BB 136, Vo S5 el sas 232l Jadiy JGall 138 & ) o

gl b ially el b aand) Bsas Ll (5, cangl aill aaiig JeaY) el a3y

A 8 Jeal) aill CilS o ) s o s 2SIL Alaiall Deixisslay) slewd e 13 gudaig

Sl e OIS S Ga LS Algsd o W gy el (Blud i) Lol ) 5LE canl
cdaall 8 A yedl Gulgeall At dtunel dllia

STT : Pure curd soap.
TTT: B S osba
ATR : pure+ curd+ soap

L_ Ellis Havelock, Studies in The Psychology of sex, Volume 4, Sexual Selection in man (Frankfort: Outlook Verlag
GmBH, 2018), p 75.
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ADSTT: 0
ADTTT : f/c/m of ‘curd’: cream

Semantic modulation/ specification

Ji & Y aiis ATR pe 483l axal @lliy Cargl) paill anifi odlel JBall 5 uaall (ady

&l B gl paill Gae (A VA daaaill e ] L's08P" Chgagall ea 2a3 Al ourd’ AalS

ol Alens ey (53 (gball 40 aads 'ourd s0ap’ o b e B)ills 'mS - 'ourd’ AaS A s
o) 3ol Ggaally (lall)a ot seall 1S s Adlaaly

&) s b Gopadall e Galall K Jladl 4 'hard soap’ dws X ade (3llayg

A ) T i) o 3) il 8 sl el e el el CadlAl Jaadls Ly il

Al 8 e Y gl e el iS5 Bl WSS 0 Bl 6 Qe du ) S

A0lall
STT: Time to get a bath round the corner
TTT : dealdl) Lo dllia caleaindld iy sl

ATR : to get+ time+ bath+ corner
ADSTT: 0
ADTTT: 0

ATR e Caagl) paill aansi i daa) Gaill s o ool ADle a5as) Sl 138 sl sy
STT : Hammam. Turkish. Massage.

TTT @ s (S5 olea

ATR : Hammam+ Turkish+ Massage

ADSTT : 0
ADTTT:0

L _ https://medical-dictionary.thefreedictionary.com/curd+soap, visited on: 3/3/2021 at: 10: 49.
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@ om Y g, ATR ae casgd) paill 15 o) aill aai gl kel Jliall & W el
cJiall Gaill (siue (Je s
STT : Dirt gets rolled up in your navel
TTT ol xie Bl 8 sl zeaty
ATR : Dirt+ to get+ to roll+ navel
ADSTT : syntactic form of ‘to roll’: adjective

ADTTT : syntactic form of ‘to roll’: noun

Syntactic- semantic modification/ grammatical class

Y Gl elsn aa o Cpand sl b ASH Bypail Aeglal) of Gysal ARG La il Jasiy

Ciela 38 Cangll pail) anifi & Wl liad el paill anifi 8 <y Sl ATR i 'to roll' 4,

el & Lgdlals 5 lugY) aand (520 Cinas 'rolled UP' 4alSs JuaY) aill (olS L ' Lo

G e dsail) Al s oY) i ypall o il (A1 Alia aag ol aagial o) saug A8y
ol )

STT : Nicer if a nice girl did it

TTT @65l 4 Cald l gla

ATR : comparison+ nice+ girl+ to do

ADSTT : syntactic form of ‘girl’: noun

ADTTT : syntactic form of ‘girl” adjective

Syntactic-semantic modification/ grammatical class

Loty anjidl) Sl g S (sgme e ATR G &lke Gpamiill o DAY sy

dall o o) 4kl O Cun lal e b sl of iy nice’ lede apa Al ddall

DR 8 Gare padd ) e g AAS oy La Tsglat T (ol A gl B Cageasalls

Bkl Gty 4S5 Vo i o Dl @l sl ol cllig 05008 Ble atiade a5 ash s
o sail)
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STT: Also I think |

TTT: o ey 4l ok

ATR: 0

ST:0

TT: of e

Mutation/ addition

oaill 8 "ol Ka Ble Aila) )l aags enans Allaiuy Bl ATR Jid) s s

b Sk adl Also | think |4 gghll saas L o e paill 8 Ll sylaall e Jaadliy gl

o Gaally Bygie Ll b as aagiall paill 3y L o) LA Al (aleall) Lo ggiase
.c@\jj dA:\SA

STT : Yes I. Do it in the bath

TTT: sleall b lewlal LU0 caas

ATR: to do + bath
ADSTT: 0

ADTTT: 0
o oS ¥ @l ATR 5 Cangll pail) iy dea) (aill i o ol 6l 0o 3l 138 Sl
cagl) aill (s5ine Ao i (gl 2
STT : Curious longing |. Water to water
TTT ol apmy elo . ) Bl cug

ATR : curious+ longing+ water+ water
ADSTT: 0
ADTTT: 0

B Cangll pail) anifis dhal) paill a0 Geajill (grine o il alaas) JB 13 8 aadls

ATR g LaadS Gl
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STT : Combine business with pleasure
TTT @ Zaially Jeaal) (m pans
ATR : to combine+ business+ pleasure

ADSTT : 0
ADTTT: 0

Gsime lo il aaaiy WAl ATR ae cargd) ailly Jeal) il pani i Caalyiy oDkl Jiall 8
il
ATR:0
STT: Pity no time for massage

TTT:0

Mutation/ deletion

s on ATR aDle el oSar ¥ @iy anjial) pail) 8 Lla slaad) Cada say ,odlel JUal 8
ccadall [osatll o La Lul g sy Chagdl Lailly Jea¥) il

ATR:0

STT : Feel fresh then all day

TTT:0

Mutation/ deletion

oaill b deal) paill aniil Qilie 3sa alaad¥ Bl ATR il ol (Sad) je (ge 4d) Jaadls
L Jal&IL 3)lal) Cada an il o (ol Cangll

STT: Funeral be rather glum

TTT: L ey dcama silaall oS

ATR: Funeral+ rather+ glum
ADSTT: 0
ADTTT: 0
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oo Aaasill aad Al 2 hsaill faliia) 10 ATR ae aagdl pailly Ja) Gaill ansif (e JS Caalyy
NEAY

HG o Aad i

O s il e Lt Aald Aiban . Gaall S iyl ) BB/ [ lee dsn elay/
slll A JEndl ey cuy Jolaa/ o/ (Sl As) peau d’Espagne . oo (oS (& (uiveal)
Ciy G (R lapally sl aadll Agla) [omlsall @b dgh Aad)) [l @l
S deal G5 [i5ud) b 8 paaty gusll/ (cGlls L S ales) Ll Cilania b aleaiid]
slo cup/ s [alaad) 84 afl o LW ey [0 SE SN L febinlly ol Alias 318
Jsb dixie (planly el (cellsll iy oo Gl Ball cgu (0) [oAxially Jaad) (o aan/ /.ol
(1z 2390a) /- i€ (ah gl O sSu .a sl

E=ET-l N}

oy

STT : Brings out the darkness of her eyes
TTT e o s gk

ATR : To bring out+ darkness+ eyes
ADSTT: 0

ADTTT: 0

o gl ailly L) il i 35 ) il Gl Bl e (g, JU) 1
ATR

STT : Looking at me, the sheet up to her eyes, Spanish, smelling herself, when |

was fixing the links in my cuffs Peau d'Espagne.
TTT D G cmsaaad) Gy s i Laa Lot 3l il - cinal) a8l o) 3yl

(L_;al,ml ala) peau d’Espagne canad (S
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ATR : to look+ sheet+ eyes+ spanish+ to smell+ self+ to fix+ links+ cuffs+ peau
d’espagne

ADSTT: syntactic form of transeme: few elements

ADTTT: syntactic form of transeme: extra elements

Syntactic-stylistic modification/ explicitation.

Aoglell Joms A Bsalll pealiall sie 6 ATR 5 cpani il o culil) 4l 8 g 8 LS

oaill O e al) e gl paill ssie Lo oslul (geni Jaaes Bla @il ailim Y bl

il Ledlay danh GF V), deaY) palll b sasasdl @l GO sans Cilaglae ey &l Cangl)
aolal @lalSl e ST aae

STT: That orange-flower water is so fresh

TTT: (i G slall & JEndl ey cu) Jslas

ATR: orange+ flower+ water+ fresh
ADSTT: 0
ADTTT: 0

il asni iy Jhal) Gl i Gl ADAe dgasl llds Aensill (S ot (gl Dlas o
ATR 5 Casgl)

STT : Nice smell these soaps have.

TTT . omlpall Gl 8 3k 2a3))

ATR : Nice+ smell+ soap+ to have
ADSTT: 0
ADTTT: 0

ATR pe Cangl) ail) 1355 Ja) aill anii ol Jgaial) (aill (s Ao s 6l 3m Y
STT : Pure curd soap.
TTT 2l lageally Ssond) aadll Aiglia

ATR : pure+ curd+ soap
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ADSTT : syntactic form of transeme: few elements
ADTTT : syntactic form of transeme: extra elements

Syntactic-stylistic modification/ explicitation.

Cua aaly dmay e it Al bl e 8 ATR G &5l Gpani ll cp GDAY] jelay

il dan dal g LAl 138 U aa i) Tad s Cargdl patl) ) sais Gyal ualic dila) Laadls
@JUAS C_A.Aji

STT :Time to get a bath round the corner

ATR : to get+ time+ bath+ corner
ADSTT: 0
ADTTT: 0

Y ellng ATR 5 Gaagll (atl) anaifis oa¥) (il aud i G ool (6 (e G giall 1aa iy
STT : Hammam. Turkish. Massage.
TTT @ ey S5 alea
ATR : Hammam+ Turkish+ Massage

ADSTT : 0
ADTTT:0

Iy aa s s gl alanil ATR ae Cangll aill aui iy daa¥) ail) i A5 )lke dic U el
e 29asall ool pll
STT : Dirt gets rolled up in your navel
TTT 2 5pudl & Sl aaaty Gl
ATR : Dirt+ to get+ to roll+ navel

ADSTT : syntactic form of ‘to roll’: adjective
ADTTT : syntactic form of ‘to roll’: noun
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Syntactic- semantic modification/ grammatical class

ot ilS Loy L A il LIRS RITEN g (o) roll”” A<l 4, eanll daudally Ly DAY 3lay

lgnsis Aaplall S an il @), V) angiall pe SH e LSy ingd) palll 8" sl A

) i) bl el Jad Y s Adall Aea il (g pie ) 138 agas el b
cJadll Agpatl) Laglall it gl A IS Cargll Gaill 4234

STT : Nicer if a nice girl did it

TTT ; ldall cudld dliaa 368 o o Jaal o sSon

ATR : comparison+ nice+ girl+ to do

ADSTT : 0
ADTTT:0

3 Cangll palll awsips dua¥) palll s oY Cile laagll G o el o Jaal LS
ATR e LaadS Canlys

STT: Also | think |

TTT: Ul sl el

ATR : Also+ to think
ADSTT: 0
ADTTT: 0

@ ey ¥ g, ATR aa Cargd) il 135 ) il pansi i Gl oMl Jlial) 8 ey
STT: Yes I. Do it in the bath
TTT: lesd) 84 ol of LT aas

ATR: to do + bath
ADSTT: 0

ADTTT: 0
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el (sie o il aneiy il ATR pe Cagdl Gailly Jua) (aill aai i e IS Caaljiy
STT : Curious longing |. Water to water

ATR : curious+ longing+ water+ water
ADSTT: 0
ADTTT: 0

sl e g 6 e ik 135 ATR g aagl paill aasifis da) (ail) and i Caalys
Al
STT : Combine business with pleasure
TTT : fally Jaall o gan

ATR : to combine+ business+ pleasure
ADSTT: 0
ADTTT: 0

Giuse e et (o ang VSl Legiy WilE Gaalpll ) Lasg ATR 5 assifi OS ( 40)aal) xie
Saa il

STT : Pity no time for massage

TTT : clisll iy sal ud Baall e (g

ATR : pity+ negation+ time+ massage
ADSTT: 0
ADTTT: 0

0 (61 st Wiy Y iy ATR g cagd) ailly Ba) il aansi i e IS G Canliill el
Al ggise e
STT : Feel fresh then all day. Funeral be rather glum

TTT Wi aVb podil) O sl Jsh Sivie (bl yed
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ATR : to feel + fresh+ all+ day+ funeral+ to be+ rather+ glum
ADSTT: 0
ADTTT: 0

il e g5 ol oeda Y alh ATR e Cangl) paill aansifig doa) ail) v i Caal il ki
) yazal)
: 7 I8
¥l alll
FROM THE FATHERS
/1t was revealed to me that those things are good which yet are corrupted which

neither if they were supremely good nor unless they were good, could be

corrupted/. (Ah, curse you! That's saint Augustine.) (p127 :ep 7)

888 dalall oda aian JFreemanlad ddsia (oS A sd AN e dalad) dalal) )l Alf
G sk Wby il 8S Caals LS Byinal) cpglial) Sland Cum el S A e Guss
oSl e selus ) delial) gl e sl il e (ghan Wayiey 3 alie o dgmaall (iSs

Al b gegll s A b
House of #llal Ble] acad ddmall ci€a ) agh alsisal angiy ,alings 33lia (e 3asall 20
oo Allie e OIS 62 Hynes jula agie Galadl e 2 & dllay Keyes Teashop
Jomelly adll (il Jsa Deasy Jlie add dgpsall (iSes @lld 2ey (s Gaibe yiall alings 5lia
Be Al el Loves 210 anglsise I Jpaasll GalSa) (olall aad of (S Sall ) alsis ey

Susdig 't dala

! Robert Humphrey, Stream of Consciousnes in the Modern Novel, (Berkely, University of California Press,
1954), p 59/60.
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i Gl sl Guadll ) olsiad) disgs "oplane o cliliel QS e ol ge 3)le ahaiall 1
e GBSy V) a5 ) (Fathers) il Calll 13 el Cum
Chlaedl 5l DS e Db oalally ¢ oladd) ailly iladly alSaadll Jilaa G zmide ahaiall ()
bl Jahall ol gisall o el (aje A o Jsall li€ay 121 ,good, corrupted, they :aul)
G ey )y Alaall cpuaid V) elidadl) aaf bl ) Fsladl) e el 138 355
pnlds o Jh Ghae (ulidY oISl a8 o L ouse (i) 3ol jeae (B 3sedly Oaillanll oaglaial
Ol gy e el Sl Caas oY oala s sl slaidl gli G anlia a4l (gl
Al
:ada dgana 4 daa g3

W) e
byt 8 el LY Y Laaludl (S adly abadl A8 g3 Lalla 58 (065 el el (o o) 2l
(152 IV 2 ) (-odame sl andtl) cpa 13 1l Wi el) /o5y LY Y

e X}

. e

STT : It was revealed to me that those things are good which yet are corrupted
which neither if they were supremely good nor unless they were good, could be

corrupted

TTT ! ol LY Y Lalud) oKay 4y aladl 36 Ll Lalla 5ya 0S5 ot el of el 53]

Bed LY Vs s &

ATR: To reveal+ things+ good+ to be+ corrupted+ neither+ supremely+ good+ to
be+ could+ to be+ corrupted

ADSTT : syntactic form of “’corrupted’’: adjective

ADTTT : syntactic form of “’corrupted’’: noun

Syntactic-semantic modification/ grammatical class
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Dl il DY) of , ATR g Gaagll paill asifig Ja) il a5 A5jlee P& e Ul oty

ol G corrupted”” caill Jsad Cua paana ill G Aasail) A0 8 ol 83 ya (bl JUl) <

AN ey alg Jadh AU 3 gl Zaglall JUs sl o ) 5Ly jaas " aleal) ™
STT: Ah, curse you! That's Saint Augustine
TTT: G sl sl e 138 1Sl L ol
ATR: To curse+ proper noun

ADSTT: 0
ADTTT:0

ATR ae o il Gl @l gang, Jliall 138 & cbrill glsil e g3 (61 W jedan

t e e

il ol (g

¢ sandl Aoyl Anlla @il ) i ol o ) lgab Gy ol Aalla Lt @l of I sl S
700a) (Ot sl Guadll JI81 el celle Al col) . /aludll Bmpe 5S5 ol8 Aalla (S5 ol Le Yy

(2 o2
STT : It was revealed to me that those things are good which yet are corrupted
which neither if they were supremely good nor unless they were good, could be
corrupted

TTT: Aa)d dalla cul€ o) Lo oy ¢ e aladl) g Gy ol dadla ol @l of 3 sl

Ml Ampe 55S5 () Aalla S5 A Le Yy ¢ gand
ATR: To reveal+ things+ good+ to be+ corrupted+ neither+ supremely+ good+ to
be+ could+ to be+ corrupted

ADSTT : syntactic form of ** corrupted’’: adjective

ADTTT : syntactic form of ** corrupted’’: noun

Syntactic-semantic modification/ grammatical class
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M gl gl e s hla @iy ATR ae Glasiill Caali ol Lodlel sSadl Jliall b

saill g "aldll” sl ) JaY) Gatll 3 "corrupted” dball Ayl dxgdall J3a3 8 i,
c gl Vel a8 sl old SAN Gas LS, caagll

STT: Ah, curse you! That's Saint Augustine

TTT: .o ol Guadll JIg8l Gl cclle Zaall) <o

ATR: To curse+ proper noun
ADSTT: 0
ADTTT:0

ATR ae lasusjill Caall Blas @llyg ,odhel Jhall (s5ise o pual) ol Jaadls

8k

) Lalll

/Couldn't eat a morsel here/. /Fellow sharpening knife and fork to eat all before
him, old chap picking his tootles/. /Slight spasm, full, chewing the cud/.(Before
and after). (Grace after meals). /Look on this picture then on that/. /Scoffing up

stewgravy with sopping sippets of bread/. /Lick it off the plate, man/! /Get out of
this/. (p151, ep8)

Gl 138 (pe ), 5ill a gl AUST (he ALB a5, 3uwasY) L Lestrygonians Zaall o2 cuas
ask Agasall JASIA) =l gigal) iy Liad et LS Aaially )V ls dugally JSY) Jon [\ 2l
2 b Jeday JSYL Adassall el duinally danial) HseY) 8 Jalills cigl) sl Dadia oIS (g3

My s Dlally aadaally ConiallS asl Waol)) ) GSLY) e S
“sdie sra ddhe Cunhels Baalgl) Aelud) e gslall jatie pld asl e Levie GaaY Tas
@ S O dliag Gagllan Gsens @l aa] ash g & L) gasell il a5 Lgd (e A

A die 3Vl Jslad A Whaea e ahpal Al G saaadl il YY) Cige de Bl juas
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i il A s OISy el pun e 13 S Jila 2 DA) Alglae eed o ashy Jeluiy La Ll
" AT g 3l Jang Glld gl B (s ity

L ey o8 ¢ bl cagdll asland) ¢ dil ShLE B i sl OIS, 0k polsd sy s
el e daiall el iy 4l Lo | ley e A poad) Al ) i 134 plalall ) o)SE 353
¢ Osh bl salie e eEVL i b gleje 41 ¢ BUMON axdas ) caady LSS e g
.Davy Byrne aila ) Leagia o)alzad

ing) b S YT Jolay Al Bles 3L Gukl) e oaclu ael Lla (g Bilall iy Laxie
JEl Wl adeay Lol ud) (o) Galiall (o aang dagn pandil aap &5, 500 PShs hdes Jdse
Dtk Lo 0ol bl 4 ys aalaall 4lsds o ashy e il A etV Al oSkl oSl
- xaail) ase s AsbaPUly sl Je 3 (53 cannibalism il asal ST mllaiadl 4aes

slina s )] obu ) Ay ) WD hlae pasind mlhead) 13 o ) LAY aas
couldn’t eat @ " azlaall 5)dlia 4usiil asly an JaadU el Gy ae Ayl agalll (ST o pual
O A Fdlly cpSall asdy (o3l) all gy aie "slight spasm” zudsy ess o5 ,"morsel here
casliad Calay

&) s (gl S Gladly JAT ) sesie e ) JUEYYy OISEY) G il axe W el
OUSS e Db Lasl Hh Agay e LS 2aliad) 6y Aliall daag Les andaall agdie 2010y aa 0250
L JS e lely eat" Jedlly "this/that/here” -SLY)y alas) ) i ) s)lay) clesd
Caas Y s samdl slaially , Saball A2 zalgisd) DA e plage 8 el e olé a3

A shie e () eala sl
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:ada dgana ads dan i
Al Henall @35 canlel L U o ol aSos 4k bty 8/l Al S ) adanad )
o3 Al Bylif. o(Glagl) ae HSEN L) L(ay JB) L [Am pal (rad oy Aaty . [aslil
o el day b Jumene b GhuS e Gilisess Bl) Alala wailyf [ells 5 3y pall

(1 2179 =) -fala/ [t ymal

T ulald

STT : Couldn't eat a morsel here
TTT : G dadl ST ke Y
ATR : could+ to eat+ morsel+ here
ADSTT: 0
ADTTT: 0

Aan sl & bl el e gt ol ek Y @y ATR e las il Caljiy eoBlel Jiall b
STT : Fellow sharpening knife and fork to eat all before him, old chap picking his
tootles
TTT: asbiod elly jonall @llyg canlel Lo IS o Sl €85 4180 day 8
ATR®: Fellow+ to sharpen+ knife+ fork+ to eat+ before+ old+ man+ to pick+ teeth
ADSTT: 0
ADTTT: f/c/ m of ‘to eat’: to finish
Semantic modulation/ specification
Cal) a5 o Gl dsas il @llyg ANV Sl dgas (s Glo it okl JEd i ey
V) JSh dadl) e Gatll (3lad ol 4lle 3 to eat Jedll b cplall aSs AATR 5 Cangll

.‘Lo:j ji ;‘:;JJ\ Gé_j Lfi "‘_AL ‘_;j" ‘)A‘ da.ﬂ.\ 41.11.53 ui Jti;\ ,‘C@Jj L.é_""d\ C};Aj ?c-) ,P‘)ld\ ui
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leagds B Fansill e oY "al” dadll oy o 5ygpalls oS ¥ ISP dedl) o i) e
Chaays 48l aa il (A o oSad) (g0 S8, Tla 4 il QIS (35 Joa ] Gail] Al A2y

Sde A dadl) )R jaad)
ATR?: Fellow+ to sharp+ knife+ fork+ to eat+ before+ old+ man+ to pick+ teeth
ADSTT: f/c/m of ‘teeth’’: child’s teeth

ADTTT: f/c/ m of ‘teeth’: alveolus

Semantic modification

tootles 5 Al (m luaatiy ATR 5 Cpaiill G iaall & a3 3sa da La Vo Joaall [l

Jn . (teeth) ands VAl Jaall Lagilaiil a2 Adliae AV lgia JS Jead Cun (alveolus) &L

o L) lke b ALY W G Gaamy ualal) gl caa JULY) il Y tootles
O] e iy 63 plaall cLial) (of el

Slight spasm, full, chewing the cud STT :

TTT : A0y ta.a.u: c@.ﬁ: ¢ddaron L :\Ja.c)

ATR : slight+ spasm+ full+ to chew
ADSTT: 0
ADTTT : f/c/m of ” spasm’’: hiccup

Semantic modulation/ specification

WS 8 Juaug daid Cargll ail) aani i e e VAN cplall W eday, jusall e g ol 138 3
AR e e Olady) avs 8 Aiiee Alaad alie muli S palss ) dias ) "spasm”
G alad) Claall dliasl falie galts s 3850 5 Gl "idae ) Cargd)l aill & Ll

ohdly Haall Gn dads

! - Don Gifford and Robert J. Seidman, Op.cit,p177.
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Al IS Jaii il (g Alals 2aS "spasm” o Y], Liae alls f mitn LadlS G b e 3l

Legdl i ¥ 13as, "spasm” 3 Wall Jaall cas (goati "adat ) AalS old diay , duliaal) cilalil
e Y qalal) dliae 8 3kl AN jlasdy el 8 Ll

STT : Before and after

TTT : ey 8

ATR : before + after
ADSTT: 0
ADTTT: 0

B il aasi s ATR (ol g8l clpuall glsil (e 53 6 amy Allall 20 & (S Y
gl (il
STT : Grace after meals
TTT : clagh) e <l $a

ATR : Grace+ after+ meals
ADSTT : 0
ADTTT: 0

Aaagl) 8 e gl s o€ D LATR ae gl pailly dua) il aani s il ki
STT : Look on this picture then on that
TTT : b & s5ypall oda ) 5yl

ATR : to look+ picture
ADSTT : the syntactic form of *’ to look’’: verb
ADTTT : the syntactic form of “’to look’’: noun

Syntactic-semantic modification/ grammatical class

Cun ATR 5 e il o Aaenill &)l 8 sl ) oSlel Jial 8 Tla (63 Cadia¥) aay

Bapa 8 ela JeaY) paill a8 dadl) of JSAL s Sl sl ) "to 100K" Jadll i)
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o Whagy asally cilaly (e Cua cilaly s e GBI Jadl) (e detize 3all oY YY)
[sal s3ag 5ysall a3 ) Lga @hil" DU 4l 2335 dae ,usaslS 5ygemn sally 5m 33)lia

M olsal Lagly Gl pal
STT : Scoffing up stewgravy with sopping sippets of bread

ATR : to scoff+ stew+ gravy+ to sop+ toasted+ bread
ADSTT : 0
ADTTT: 0

Jea¥) aill arifi cge IS ae ATR Cadlis ) @lld mayis, jui () 2y oSa Y oDkl Jliall 8
gl (il s
STT: Lick it off the plate’, man!
TTT: Mol e e il ¢« 2day

ATR to lick+ plate+ man
ADSTT: syntactic form transemes: 1+2
ADTTT: syntactic form transemes: 2+1

Syntactic pragmatic modification/ thematic meaning

¥ pall g sl ks e aad @) gl Sl doaell s Bl gl of Jaadls

Bpadl i lee Aol & Q) el i the main clause dwll dlaall ciyyy Cargll (aill

SV e asl 5es el Lo bieca duad S eV drsa e Dlad paill Gl b sl

Lol & (Jall) saliad) f lalaalls ailen Jgtnd 38 ,andi il anjial) a5l ol Cargll (il
oY) Jad e S 5lally

STT: Get out of this
TTT: ala

'. Don Gifford and Robert J. Seidman, Op.cit,p177.
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ATR: to get out
ADSTT: f/c/m of ‘get’: to avoid
ADTTT: f/c/m of ‘get’ to come

Semantic modification
U8, ala' el dad auds 'get’ Jadll Gu el & Ciuih 535 35a ) oDlel JBall didas
il 5o oS asly o ) deal) alll a0 get!dadll sy . cpanaill 3 Ailiae AV gl 4aS
slos A ) k' a1 b and ety Lain ,omaal) (8 A3 dalia (e paldall ) L4 Ja
Jow e
A an Y el Vol B S e B L Gl ) ssen gemn Tl o Al agh 8
ol osey adl (6 M3 e paldd” A1 DB 4w b ) iy OIS Laxie ald S SRy
TEI s (e
t e e
Cilayy jeae Jay el A Aladall IS KUY 4Ky 4 3l i el Al OST o oS Y/
o3 ) lilf (cms OS2 SAD L) (cans J) fedalid oDl ks G faslicn
paldyf [1da b el uall/- /LS Garae Jid S ae B By Legile/ /el ) &5 c3)seall
(2z 1495 148,2) ./l

Tl N}

oy

STT : Couldn't eat a morsel here
TTT : b aad JST 00 oS Y
ATR : could+ to eat+ morsel+ here

ADSTT : 0
ADTTT:0

1992 =,(2004 4052l 35,80 3i€a—ujall A2l pane : jems),dds Jaseagh) paaall g Ty Gasil atld =
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oaill (st e puil) adaty @lllg ATR 5 cpannad il (o Caalll s W i oodlef Jld) 3
Ll

STT : Fellow sharpening knife and fork to eat all before him, old chap picking his

tootles
TTT: ailiie cabayy jsae day cdalal 3 alalall U JST 4S5y a3 32y s

ATR!: Fellow+ to sharpen+ knife+ fork+ to eat+ before+ old+ man+ to pick+ teeth
ADSTT: 0
ADTTT: f/c/ m of ‘to sharpen’: to take

Semantic modulation/ specification

to Jadll 3 13 (3aSsy ATR 5 Cingdl il s kil ANl il Zgay (s5in e Ln

Sl Aey e Jad ol lgaadind Laady Jadll ,dua) paill Bl il 4Ll silisharpen
c dagiy ISV b sl

138 (55 Anaaiil sala sl aladiulyy Caiall PIA e ' Hdll apal ST dala b JSY) Gl !

A pallid suetfaced young man polished his tumbler knife fork and " 'lewis 2alall <

Yol oy sl "l AT ek alley of g3ka Ll 2 "spoon with his napkin.(p150 ep8)

) pail) 8 Lg3l3 5y seall (5l Jeasy
STT :Slight spasm, full, chewing the cud
TTT: dAt\:ﬂ ¢ e el cCana C—uﬁ
ATR : slight+ spasm+ full+ to chew
ADSTT: 0
ADTTT : f/c/m of > chew’’: to think

Semantic modulation/ specification

! _yana Gridneva, “’Rethinking the Animal: Post-Humanist Tendencies in (Post) Modern Litterature’’ (PhD
Thesis, University of Karlova, 2017), p28.

159



ot oyl Al "chew” d.lS & Jidng i Cargl) paill s (S5t Ao La V) olall sy

cilite Garies Ll A5latY) 33l 8 (to chew the cud)s;bull o3 f.CUd 3alSy oY) (il
s b deldll S dishall el ) ey (informal) dualall eyl 8 adieally J5Y) el
LS Sl ) al Bbey S8 el Gl Laiy 305
JSY) alae iy Le JS Aalall o3a (alews , S 3w LSy, (Jali) JsY) aal) sl pajiall 423
Maud Ellman 4] caady L 1 . Ja¥l jaill (ol s aa e " Gl JSY) Gugth Gans
<y, s L~ Joyce reinforces the association between food and vielence”* Sl
el ) 06K 38 5ylall B el o

STT : Before and after

TTT D amy J8

ATR : before + after
ADSTT : 0
ADTTT: 0

B Gail) g ATR (cpy asliill 5850 clpill gl g g8 (51 2umny ,Allall 030 8 oSy ¥
gl Laillg
STT : Grace after meals
TTT :day S SAl 83a

ATR : Grace+ after+ meals
ADSTT: 0
ADTTT: 0

Aangl) 8 e gl s oS D LATR ae gl pailly el il aani i il ki

STT : Look on this picture then on that

1. Maud Ellmann, “James Joyce,” The Cambridge Companion to English Novelists, ed. Adrian Poole <> (Cambridge:
Cambridge University Press, 2009), p 333.
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TTT:elb ) & ayseall oda ) ksl

ATR : to look+ picture
ADSTT: 0
ADTTT: 0

ATR e Slass il Caslil pajiall Gatll e jas (of s Wiy ¥ jodel JBal 3
STT : Scoffing up stewgravy with sopping sippets of bread
TTT & LS arns 53 S o 281 Gro Lagile
ATR : to scoff+ stew+ gravy+ to sop+ toasted+ bread

ADSTT : 0
ADTTT:0

c il elsil e gt (gl aaat e Y LATR s Caase 5l g o) ilad ks
STT: Lick it off the plate, man!
TTT: 1da)y b gnall (ual)

ATR: to lick+ plate+ man
ADSTT: 0
ADTTT: 0

ATR ae Glasill 381530 @lly g Gan il (g5ine o il il oSkl Jiall 8 Laadls
STT: Get out of this
TTT: 13 e galdd
ATR: to get out

ADSTT:0
ADTTT: 0

o o Y g, ATR e Cangll atll 1385 o) il aansi i ol oMhel Jliad) 8 W gy
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:9 JGa

JAA;Y\ ua.m

/Mr Kernan glanced in farewell at his image/. (High colour, of course). (Grizzled
moustache). (Returned Indian officer). /Bravely he bore his stumpy body forward
on spatted feet, squaring his shoulders/. /Is that Ned Lambert's brother over the

way, Sam? What? Yes./ /He's as like it as damn it. No. / ( The windscreen of that
motorcar in the sun there). (Just a flash like that). (Damn like him). (p216 ep10)

led Coays 2lae 2:55 deludl e &gl (e (Wandering Rocks) 3,alall 4alall (uss Jeion
Nedie e Aaud (e Adal) oda OS5 Gl glsd (B Jedall 2 sl a5 el (e el
lecansy piie il Clilall o Aol JS 3 Slan) Ja s 3 sl Leie Buwi )l (g il) 03] Fruuad
Cayih ST Gl Wl e U0 allall (gl s Geas (DA (e Ciliad ) adi gy (el
LRI sl gl PAA e

ALy daaly A ey daadly Bbasll deall (e LS5 G A3l 03 e Lo sl
ool (8 4aiiy Lang ,Mr Thomas Kernan jliS Guless adl e La jlaad) adadall Ciaany
238 8 B Cilye o)) Cun o)lSH LESy AT Chas o sl @l of LDl e S
Al padd e @ik OIS Aaga sy Lalie shall 8 auis ) Sl oIS adakal) 18 g A3l
O Eolsd saal (A agaally Hodll ad jate A Jaidy M Ned Lambert iyl 3 saed

O Bhall zls) 4o U epall 4o Tabial ) oy i S 4l ) it Lo pleju
Dshaie DA (e Cargy 5SS Gan LS, Glaal) Y giall 138 3 seda alall pe ARl 2 dlgisall
G ilaa dpas ae oalall Baaea b JdY) Cays By (CilA e Ba5 ) o8 S Allall (g5l

.there , That 5,L2y) cleuls Damn 2l Jie @hlall (e S35
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:ada dgana ads dan i
O @b uba) (el abady L) (b c)sia) feppa gl BB QLS fe Sl
My sas sl 00 Goon b s o ) ) pall dnnay dadae gial] (2l
) [l ade Wla agads a3 Y/ [oand € ol Salu ey Al dllia adlall G/ [au<
(Osldl Lla 4gaiy) (ol Aabla Aad) o(dla puadll 4 Al ldl @il LYzl

(1 25404)

s dal

STT : Mr Kernan glanced in farewell at his image
TTT D aysa A glagsphas GLyS e Hhaig

ATR : proper name+ to glance+ farewell+ image
ADSTT: 0

ADTTT: 0

i ) e st gl Laadls Y llng ATR 5 canad ) Gy ol Gy Lodkel Jliad) 8
STT : High colour, of course
TTT : Lk c)5
ATR : flushed+ of course

ADSTT : 0
ADTTT:0

ATR 5 cpansifll o Gadli dsagd 5 o JEall a8 jel Y
STT : Grizzled moustache
TTT § cdiall adady )l

ATR : Grizzled+ moustache
ADSTT : syntactic form of “’grizzled’’: adjective

ADTTT : syntactic form of “’grizzled’’: sentence
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Syntactic-semantic modification/ grammatical class

Cus O grizzled”” cuill il Al g o i ) VA aSal daaail) 13a dal 35

gl paill b oela Lo bl Waline o (6} auii (ajall 8 Alg)tie Ao Aleay paiall Lelai)

@ oM ) Tadg s Apsyad) By bl Tabiddl) 3 ouY) el Ly aal Jeal) paill b 2SS

daph Wl ATR 5 35)lie cpamiill DS i el ¢ s Lasdlly ,4uialig oy algu Jalla
caagl) i) 8 TSI Ay pasl) Aalall B s lgie anid,cuilidl yuadl)

STT : Returned Indian officer

TTT : xigll (e paly Jaila

ATR : Returned+ indian + officer
ADSTT : syntactic form of ’indian’’: adjective
ADTTT : syntactic form of “’indian’’: noun

Syntactic- semantic modification/ grammatical class
EOVS R VYRR (V.51 R R SR i Y RTC g g FRVS RPN PR LRV RSV S SN
) A Cangl) il 6 Lk i i Jeal) aill 8 il Jae a3 S Cindian”
¢ Al 8 L L Vindian” AdS dag oSe Y daY) paill Gl il L india”
Abria Gy Jaliall 4ie ale (3 A KA 58 L dgeaiall Y " gaia"
A gl & Sue Aage b OIS Y Lalal) e 3l Don Gifford! ayed LS dua) b 5ylalli
S ) Ua s iald ellia dgay el Al 50l Gopall i e oyl Jeun tase Nie
cimall Hhaay Lt RSl A ganl) Zagdall juas

STT : Bravely he bore his stumpy body forward on spatted feet, squaring his

shoulders

TTT i ady sy Casaall (e Goayn Lagadary (pilia e alaY) 1) juadll oy dadiny ad)

'~ Don Gifford and Robert J. Seidman, Op.cit, p274.
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ATR' : Bravely+ to move+ stumpy+ body+ forward+ spats+ to square+ shoulders
ADSTT: 0
ADTTT : f/c/m of “’stumpy’’: short

Semantic modulation/ specification

aa A Y] Jidng , Glersi il (3855 o g ATR 5 Gaagll Gaill st i (g Galall (Bl

ela Lo Lol audi Clgll b png saal gadd ) L) paill 8 daas ) 7 stumpy S

Jualii (ol 83 g0 il jual el 13 O ay Baaly A ey Cargll aill aaip b
cag)) atll Guay NV it L paallé L (AT

ATR? : Bravely+ to move+ stumpy+ body+ forward+ spats+ to square+ shoulders

ADSTT: 0

ADTTT : stylistic f/v of “’spats’’: familiar synonym

Stylistic modulation/ specification, naturalization
ddaniye “spats’’ 4.<a ‘:Ahu!\ ‘;GLC\;Y\ cuiladl luasng ‘S\JL.&\ Joaxills giall 12a < ol glaty
ol Gl dla g (LS Bk ey A0V cliale o Bl Gas 0ilaD Al AL
Jabas aleud g JalSls slaad) (e glall
A3 N Bypeally inall (i of Rl RS e alay) aagiall o S0 Chagll il a3
el Jid Geapally "Gagall (e B lagalary (e il Alglvie @hle alasiuly ol ()Gl
o 4 Loy Ll g ) I paid) o Gl iy PAspes da)ls 2SIl s 35 Gail
cGaagid) (5 (sal Cangl ol agd Aadee (Jlaca
ATR?® : Bravely+ to move+ stumpy+ body+ forward+ spats+ to square+ shoulders
ADSTT: 0

ADTTT : f/c/m of “’to square’’: to tighten

Semantic modulation/ specification

L _ https://www.merriam-webster.com/dictionary/spats, Accessed 9/8/2021, at: 22:52

11902, @il s 0sals Gl =

165


https://www.merriam-webster.com/dictionary/spats

e o (DA 3 Jidiy ,Chagll el arf e o V3 e gal) e 8 W G
a1 Gatll s, Cna s o Joae ol Bypudt LalSIL 2y ATR 5 Cpass il (g “'square’ aaS
kA aa el e Let Basly Raliid e 4 diaad Jslag OIS Ol aadl o ) el
Alaadls Lo Laa iy 40in€ (b oKl snms OIS S ) 3l (G els Lo o gy gl
Al 5am LAy el Chiay ol pagiall o B @l Sy cpaill 8 Alie e 3K AN O
Baaly digu Ao Leglan gag 4 &anll dads (2 Cannd) 83 (53 auliiony
STT : Is that Ned Lambert's brother over the way, Sam? What? Yes
TTT: ani € a Gl Salis ey il cllia w3l Ll

ATR : To be+ proper name+ brother+ across+ the street+ proper name
ADSTT : f/v of “’across the street’’: over the way
ADTTT : f/v of “’across the street’’: to come

Stylistic modification/ paradigmatic element

cagl) il a1 Jea) paill ani B skl gl Gle el olel Jid) 8 ey

plhe o idiom alasiu) ) 4sg da¥) pall (ol o ATR & gpens il Ajlae ie Ll

o=l e Giliie sl Ml Lege AY) cuilall s Cover the way”! dadlal

¥l palll & S jeaialld 728 adll e deldl sl jlad) 38 anjial) LB 285 . Cangl)

o G Yl N e Db Caxgdl paill b deldl ol Loty ) Alaud) Zeluall s
AaaaY) 5)lall

STT : He's as like it as damn it. No.

TTT : falll e Lelas 4guds 43 .Y

ATR : to be+ comparison
ADSTT: 0

1. Merriam Webster Dictionary, Op.cit, Accessed 11 August 2021, at 17: 20 .
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ADTTT: 0

ATR g Cpamnll Gl uaill Jlall 18 & Casiy
STT : The windscreen of that motorcar in the sun there
TTT i Geadll 3 gyl @il L) zlasl) 4)

ATR : windscreen+ motorcar+ sun+ place
ADSTT: 0
ADTTT: 0

G e g5 gl aa) e Y @l ATR ae Casgl) pailly ) il pansi i e JS il
CJEl 13
STT : Just a flash like that
TTT : oda dibala dal

ATR : flash+ comparison
ADSTT : f/c/m of flash: + intensive element
ADTTT:0

Semantic modulation/ generalization, intensive element

35 . Cangl) paill anii B s ) JUSE” RS saan (Sas dea) el o cplal) el

G Opamad Al S Gy L el A A8 platY) Al 8 LadssVintensifier’” sl oa

Gad " saganly sl b opand @llyy Jal) paill b gl el a5 dayn o) ) Aeklal) dadl

o) ilhia 35lae Joall Gaill (G Gl Ji Aapy o il 1 g QAL M s
gl

STT : Damn like him

TTT : Osaldl Lol again

ATR : Damn+ comparison
ADSTT : 0
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ADTTT : f/c/m of damn: cursed

Semantic modulation/ specification
aand Koy e gl paill s i ety Loy ATR e iy deal) ail) asip of Lia Laadls
s &S o LS L Glad] i) cYY2 50 Ll A “Damn’ Al g Gle bl
Ol pa Gleju & AT padils iyl Al 4l Latie GUpS adl e eY) Labal LY bl
NLihda g€l )
lha Ceadind Laily angial) sadie) (glly (0all) LA Wliae Gud RSl spaialls dieg
Al o€ as ) audy (sl ol of gl Cextremely’” o et (Ko Gus |, intensifier”
ccirgll aill ani i (ggiee e VS doaety Bl La Bl (s3) puailld Ll
t e e
e dle Tnlin) o(Gadll adady )l ) (@bl 4ansll yaas) Lfa3sa ) plasy QLS il hy
[3aly s Ao 4 Vare (Bleds Legphaiy 0ilds e ol sl svay Hla il (gl
Bl Gl L) Zlal) Y gy Al fans 93k Salu cllin ol X gas I3 i)
(2z 328 a) (Lol 4gaiy) (<lld Jin Glaad 3yma) o(llia (el

e X}

STT : /Mr Kernan glanced in farewell at his image/
TTT: [sa A glan QWS il Hlay/

ATR : proper name+ to glance+ farewell+ image
ADSTT: 0

ADTTT: 0
385 agin il ATR L Caagl) aill assiig Jua¥) Gl a5 4le DA (e sl () iy

QLia ol Qe b L
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STT : (High colour, of course)
TTT: (ahlb anll sy

ATR : flushed+ of course
ADSTT : 0
ADTTT: 0

Aol e g5t 6 el ¥ g ATR 5 cpasaiall g <) (o W g ¥ edlel JB) b

STT : (Grizzled moustache)
TTT : (il adasy )Li)

ATR : Grizzled+ moustache
ADSTT : syntactic form of “’grizzled’’: adjective
ADTTT : syntactic form of “’grizzled’’: sentence

Syntactic-semantic modification/ grammatical class

o Al )bl (5l Fan ill 4in 8 4l dseme 4 sis 1 (il 2Ok o L DU
i) el Ak Laily ATR 5 8lke Cpamad il SIS G agle jLe ¥ inalld LAyl 3301 40
STT : /Returned Indian officer /

TTT @ (el (e Sile Jasliza)

ATR : Returned+ indian + officer
ADSTT : syntactic form of “’indian’’: adjective
ADTTT : syntactic form of “’indian’’: noun

Syntactic- semantic modification/ grammatical class
5 el O DAY Glay 4l dgene 4k Aen e eiad) 13 alad 8 W oy Gaw Labie
oaill b el (Y, 0India” s ) s e LedgansVindian’ duSd dpsanll Aall 8 ATR

Abrda Gy Jliall 4ie ale (3 Al KA ) disy JuaY)
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STT : /Bravely he bore his stumpy body forward on spatted feet, squaring his

shoulders/
TTT [ osaaly Ag o 40 Yane ¢ 3laba agadaiy (pilis e ol juadl) sy L alaily/

ATR : Bravely+ to move+ stumpy+ body+ forward+ spats+ to square+ shoulders
ADSTT: 0
ADTTT : stylistic f/v of “’spats’’: familiar synonym

Stylistic modulation/ specification, naturalization

ada 3san0 4l e ge ahliD (i Ol deass O ATR pe cpasiall &3jlae PIA (e Calins

sy o) A Qe aoa3 e pagiall (& ol gl palll ani A UspatsaAls Ju b

.Lexical gaps dieasall cilgadl) o cilaill 4alll 5 lall s3a e sllays Lot Lilie

el yme s S (slal) aa) Bl AdS 4k dpene abh DA e (gl aaia)

2l e sk sl (Solad) pumall 8 by aladl | AL a il e i
Aa il e die agdll (el ASH (plags adas olel L il g5 o) L1 ldl a0l

STT :/ Is that Ned Lambert's brother over the way, Sam? What? Yes/

TTT 1/ an €10k Salus cellia cpaaY & 32 13 (all/

ATR : To be+ proper name+ brother+ across+ the street+ proper name
ADSTT: 0
ADTTT :0

Aanill (s e cile s ATR 5 cpas il IS oy Gl 3ot s
STT :/ He's as like it as damn it. No./

TTT /Y agads 4

ATR : to be+ comparison

ADSTT : 0
ADTTT:0

308 = ,(2002 ,3uel) GBI s 5a ) ), udball slasdl umd) anaal) ,ath) dsall ve cany !
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ATR o Gpamsl) Gl sl JEal 138 3 qasiy
STT : (The windscreen of that motorcar in the sun there)
TTT D (s Geadl) 8 5)lendl el L) 2 a31)

ATR : windscreen+ motorcar+ sun+ place
ADSTT : 0
ADTTT: 0

oo Rea il i ol 3 gall Dol 131, ATR ae Cangll (ailly Qs paill assi i (g IS ol
NSO
STT : (Just a flash like that)
TTT : (<l G Glaal 2y24)

ATR : flash+ comparison
ADSTT :0
ADTTT: 0

ATR ae Cargd) paill aasi iy Ja¥) paill asi i o a5 A 35as) JEall 138 8 puaal) Cuig
STT : (Damn like him)
TTT (Ll 4guin)

ATR : Damn+ comparison
ADSTT: 0
ADTTT: 0

ciagl) il byl alaail Wiy oulis () alaadl ot ATR ae Cpassiall 43560 DA (1
:10 JLia
) alll

(Bronze by gold heard the hoofirons, steelyringing.)
(Imperthnthn thnthnthn. )(p229 ep11)
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Nsasl (338 Aila b 3:30 Aeludl aey bl " oad) Gihe " e dualall Aalal) Saaf fas
Ly A puss = Al Miss Douce (ugls Lad (el d3lall <Vl 2 Ormond Hotel
wyed ) Gold AdSy s Al (saiS e Gasally (3190 ynd All) Bronze S, dalsl)
el el g Jsa sl oS Gl L e cllal) (il (e Bl piilatia WS Laiy (o203
.The Sweets of Sin 2ls, sau;

lals 33U (e 4] G5l Lee Aalis Lagllus Legd (slal) Alal) Jlae aal juaal oliy) el b
gl " Imperthnthn thnthnthn " SUE L i iy "l aialiy’ e aliiv il Gugs Gased
Alall 4,0 s uga Jolag  Adlal) 03] ALY dasll (50a) a5 «“’Impertinent insolence”’
A LS Aall) seld A s Raase osluly

Chais¥ls SeY) Ga el e pall WS, ISSs plady Slis e Raasall asas o (e
) @l o Tl il aaes (gl be dulall 1aa PA (e LaadU L biladdly Ak gall LSl
3 zlsisald | aldl dadll (o) o Db Rause 20 G Aol L3S dalall 28 (A aum
A Gl shaialy il

:ada dgana ad daa g3

(-Csba cclliull daa Ve 03 dae (X9 )

(Iz 27002) (s titg)

R

=Nl X}

. e

STT : Bronze by gold heard the hoofirons, steelyringing
TTT D Oidia ccllull doa Vnan (83 420 (5519

ATR : Bronze+ gold+ to hear+ hoof+ iron+ steelyringing

ADSTT : syntactic form of “’steelyringing’': compound adjective

172



ADTTT : syntactic form of “’steelyringing’’: single word

Syntactic- semantic modification / grammatical class, function

-

g5t s steelyringing” ASye Al Jii A aan VY S5 diaed dsay iall 1aa AW
O oSa pulse sy B lealdinl Guss Sbe S Sl cliall Tty Gl gl o
Al Al Bl b Jeal) pail) (oIS i Jola Lavie angiall of aadl e Laali Lol Jaws Ll Jis

SN Gl LAY el e IS Y Lol e ) LK) ANV 4y

ATR:0
STT: ( Imperthnthn thnthnthn)

TTT: (rdsnds ol )
Mutation/ radical change of meaning
i€en y )l el misiy Jea) palll andii o ke L) Aslas o (g ,odel JUa b

“Impethnthn s)le of 5LaY1 Cius & ATR wad godiies Y @llig cleginy Caaliall sl ks

Aadn 8, A Gughy ) e sl Bl Jlae aal Ly 038 i Gslud Y) (a4 L thnthnthn

Ja¥) paill e WY Gk Y deasill 8 35 L . Impertinent insolence’” sai culS, Y
13 g By agailly dleYl ani Bl 4l 435 i) aled] (8wl ol pagiall O Jsil (e

Radical ixall (3l il sa 4c 55 Mutation Jusaall sa Ua Dl (3l yuaalls L gl algs
.change of meaning

s e daa i

(oW oy iles maa cad Qulsy Y p)

(2 = 359 a)(- Al s jlae)

T ulald

STT: (Bronze by gold heard the hoofirons, steelyringing.)

TTT: (st Oy Jdlsn aas cd ilay iy )
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ATR: Bronze+ gold+ hoof+ iron+ steely+ ringing
ADSTT: syntactic form of transeme: extra elements
ADTTT: syntactic form of transeme: few elements

Syntactic-stylistic modification/ explicitation

“to hear” Jaills elly Glans ATR 5 3jlie Joa) paill i b el Gailia) daslea o) (5

il oyl (53 Cisaall g Lo (ol llall (il (Sga Ly Giilidine WIS Galll bl ¢ 3

S dle sl a€i 5unle L flall a6 dadls O Lo SN aa el S Lein AasY)

ATR: 0

STT : ( Imperthnthn thnthnthn)

TTT : (A5 4 ke

Mutation/ Radical change of meaning

il dsag AlKa) o V) pkad) Audlay aagiall Ahal @y g Lanyy Aeaill mgdas (e a2l e

S Jsaty sl L uailld @l saesives Cangll (il aansi s hal) palll i o ATR it

cangll paill ) deal) el (e gieall S oty ley L aalld @iy o) pail) e eal

:11JkA

:J«ASH ua.m

/I was just passing the time of day with old Troy of the D. M. P/... /when who

should I see dodging along Stony Batter only Joe Hynes.../

— /Lo, Joe, says I./
— /Soot's luck, says Joe./ (263 ep 12)

1agda iy ,6:00 5 5:00 delull ( Barney Kiernan s & Gas L "Cyclops” dala g 5
“Citizen”' Hhlsall Lo dulull nlaay duasie dpad s J8 (e Lladl agly aale Cua BW) o

Gy bl Juadll ey . Celtic culture sagmill Aalull 288N §smge Joa Gaaty OIS G
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S adalially Adlaally dpalyl) ZESI QY L Ley ALSD e Adlide Blail e 5l 5lSlas
) ¢ bl alaly gl

aal o LaY Aelall slalaay allally Caially ZaalSlly candly aailly Zagall Al ) 3,k Zalal) o
A Cendial My Al pasid ae ash Jleas glady Aallly gesl) o dala o3 sl L
(o) Leadiae Dalaall awey (ST caladl ) 45800 a5l 2520 ), papadl 3] £ la ) retrospective
I DL gHlaall () alaaial & Jid (53l " historical present i)l ¢ )liadl) PIBSAN
c ool G ady Ciaa

e o as Al Ol was just... alSial jaecas luad g @3 adakall Jgin Guss o) 6
N sl sbaidl) ity Aapud) Al o34 ey Aalall b2 3 Y) die ity o) Lsell Jene
e e Al Gasdd e DA (e b Bg g Al dapdll iy o 28 S allad) didian (g5
cea sl U e sl G il g)lal

US55 gl Jadl) () agle iy LS, olSal) pain jguimns Gl (53 (gl ol aaiall
A shie e ash Alesd W ad Guss of Jail) (S WJoe, see, says i Jlailly el
il 1383 Bl Ao s 2SS 2l gisall ysea 2S5 Lo fa

:ada dgana ad daa i

O gl & Ny fhaalall Gl Aoyl g o (b e el (595 s G Aysd (e il s/
[Amds Fula s (g AL Ssi daali aSuiy

oAl s U ¢ ga sla/-

(1 3110m) /5> JB ccusgn Lan/-
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STT : /1 was just passing the time of day with Old Troy of the D. M. P/
TTT : faealall ol ddayd g2 (b (o Jsnall (6558 ae (B0 sl (e i)y i
ATR' : to be +just+ to pass time+ old+proper noun

ADSTT: 0

ADTTT : stylistic f/v of “’just’’: colloquial language

Stylistic modulation/ specification, register element

pani i ity Laig ATR ae iy ) il i o) (653 ATR e Cpasns il 45500 DA (10

dai Al CJUSE NS B Axayey Bashal) L) Agay ity el 3 Gl Laie Caagll (il

Ll adl Y il “register’”’ @slll (sgiall ae @il ¥ AL Tadverb” JW) das

Grall giall Jaiid 45l (gl aingl (¢l Apad) agll) ) oo Al el e AalS angial)
.colloquial zlall 4 alall (ssinlls formal au )l

ATR?: 0

STT: to pass time

TTT: to chat

Mutation/ radical change of meaning

Allyy a8 a6 0 dmg i) Wiey ,Cargll (aill sy daa¥) gaill awdp Uyl L 13

ol il o Ly Lila diliae el of @la Y " GEaa" o o pass time’” s)lall dea il

anjid) 4a3) Laiy ,70Id Troy” (555 Somall o gl s Gnad dll Cul€ (oS iy ol JoaY|
el QlieS i Bas a6 "(aya " dadll aaas )

STT :/ when who should | see dodging along Stony Batter only Joe Hynes/

TTT o s Juls 5o (g 5L (S5t dals xSy e gl 3 131/

ATR : to see+ proper noun+ only+ proper noun
ADSTT : 0
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ADTTT : stylistic f/v of “’to see’’: colloquial language

Stylistic modulation/ specification, register element

sl (gginal) J3al @llyg Cargl) il aasi 5 (gine o Auglul) Hlail) dga iy La jeY) Glay
Sl oaaail) Aujall Aalll (o "ol Lpadll Aulall L to sE€7 Jadll

STT : /Lo, Joe, says I./

TTT: /.l il Ul csa sla/

ATR : proper noun+ to say
ADSTT : 0

ADTTT: 0

5 (gl (e ) 138 glay Mg ATR ae cpansi il IS Casly
STT : /Soot's luck, says Joe./

ATR: 0
ADSTT : good luck
ADTTT : bad luck

Mutation/ radical change of meaning

Ji b el 1o iy el 3 (da L Gipaal el cp it auli oLl e (S5 A
“where there is soot or muck there is 4Ll L s “’soot’s luck’’ @) el Sl
HLEY) a0 " Laa" S puatalld dies "Laa ang ol sl i ang Ll " Ldja iay luck !
S oAl e o) gt 1S Gun Al AEN ) g awead) Jaalls il Jayy o

) sl o silas’cheminey sweeps® calaall (e alaylly aladl s ¢l

! _R.W. Dent, Colloquial language in Ulysses a Refrence Tool, (England: Associated University Presses, 1999),
p119.

177



I3y Al 3ylae die Galaall Caliiad lsyal) Alaes ol Gl Clis B wiLE s el
OsSE paiall o)) Lo Ll e A )1 Jsall Grangs Lollasyy (8 Aelud) aad adies 280 138
La ) daalall G Lisa diles Lo s " ile o o pu daa” (o) LIS iaal) e Jiall 13¢) Dl
Laalls Cligd) O8Ol Gmpadlé G faa) Glaall JB (gl "Glel e g

HG e daafi

Y sulass culy delu/i [obo Aoyt A bl Ginddl o((505)) e V) ol gl sl ]

[- AL s gols A Esli ot

[ -l bcbane—/

(2z 443a) [- 5> JB s Uas calad-/

o

SET-L N

STT : /1 was just passing the time of day with old Troy of the D. M. P/
TTT 1 [oks days 8 Galud) aad) o(55)) ae Y) ol Bl ol S/

ATR : to be +just+ to pass time+ old+ proper noun
ADSTT : f/c/m of “’old”’ : aged
ADTTT : f/c/m of “’old’’: former

Semantic modification

S ANy Jaat Gun ATR 5 35lke Grarill AS (g5 o (Vo awd gl 1 b Tl
e gl Gaill anin (B gy Win "o o Jsae” e JaY) il a6 C0ld”
S Gl ke la Gusa die Gaaty (63 i alls Lae ) U8 alidy IS () Cuaiall L;T " il

oaddll Jlhy alaial) 13 4SS 8 Sula sa 0 4iw ) dias 8 C0ld dda of V) Gl Ay

! _https://www.atlasobscura.com/articles/lucky-chimney-sweeps-wedding-britain, Accessed 8/9/2021, at 23: 59
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’old : ade 2yd Who is the old ballocks you were talking to ?°° Dl aic Jgeall
" pae” Rl Glladl B (5l lean 3, troy”

STT :/ when who should | see dodging along Stony Batter only Joe Hynes/

TTT: [ 5b s gld (B Esb e ¥ Julasa cul) de by

ATR : to see+ proper noun+ only+ proper noun

ADSTT : 0

ADTTT: 0
ATR g Opaps il Coal i1 s gl apaas Wiy Y

STT : /Lo, Joe, says I./

TTT/QEchcL\;c—/

ATR : proper noun+ to say

ADSTT : 0

ADTTT: 0

5 (gl e ) 138 glay Mg ATR ae cpansi il IS Casl
STT : /Soot's luck, says Joe./
TTT: /P Ja 6\..\:}’..\» Uaa ceu\—/

ATR : soot+ luck+ to say+ proper noun
ADSTT: 0
ADTTT: 0

oo @l or Gl o LiCe Y @llily ATR ae Cangdl Gailly dua ) aill i 5 (e JS il

RERJUI PN
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:12 Jla

JAA;Y\ ua.m

/O sweety all your little girlwhite up | saw/ / dirty bracegirdle made me do love

sticky we two naughty/ /Grace darling she him half past the bed met him pike

hoses frillies for Raoul to perfume your wife black hair heave under embon/ (p345
epl3)

Ciglavile il ) ash ol g 3l 8:00 ALl s 'Nausicaa' dils Gaaf fas
Edy gleys sul) cbls SO b clliag bl dils ag 20 il Sandymount strand
Jdsu . (Gerty MacDowell sy dle Sy Cissy Caffery A< owsws ¢ Boardman
Apainll Ll )5 lajelins Basal ajie Chiay P e disd dle Jpos () 88k pudl 35S 5
ele UK Ll s pals ang lo ARal) oda b 3 dalie o leads Cdganl i
el re dia ) LlBle s Wyedaay Lellany Leupa Ol W

OsS B 4l i lelan Las Offfaeal) 4 Laal) Db (ash) L Slay o @lld s s cilaaY
Al g (ask) asimall Jasll sykasy camid L Gleju A oo il Gk 4 alas @l 53l z43)
L B Agay e oA Alsje ) dean a5l cilea Al dusally daniag )l Wole ) sy Ledlen
O () Aala) s LiSay

S Sl W e Ly (Sl e 81 gobie) Syl L sl e S eall Sy
Byea 318 ey Apdadly ol anlualy Lgman (531 (ouiagyl) Gianll 2y ol Lakld) Alla)
Jsns DS e Joma Lo () ud Al o3 g 4allain () adaiall ) - (Ll 21 zlsisa)
ci leh) G asly elidind aey A3l

L Dl e AT Clals 8 a5l molsia (e (aiiall adaiall 138 (e hlial) ans IS5 Jaadls
saclue Lold e A a5l Gl S Gl e Slad Akl jaall dils e 5l gl
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8 8 QS el .l ) ol leasdd ) (W) lacass Lay abalidll agh 8 ekl
Dshaialld @iy JaidU daills el (el Ubal lalaally AlSiall laca yilaal) Aalall s sal

:ada dgana ads dan i
a)) lene lehael iilaa Jid sy Lgaldl) fuly Gofl o paddl dlad (aly IS Sl Lo
Dl J3lg ) clmilally ealis s W) Jumdls Al das Challl sas & i)y Guoa/ [OUEY) oas

(Ig 400) /zba) a3 sl 3¢ 5l jady cliny)

el
STT: /O sweety all your little girlwhite up I saw/
TTT [y Gl G pasd) dllas by IS J3sba Lol
ATR:0
ADSTT: underclothes
ADTTT : beauty

Mutation/ radical change of meaning

2elal ATR (6l Legins Ale ol (o (Kt ol Cargll ail) s iy Joa) (ail) mansd 5 5l e

el sy sa sk saal OIS L o ped Adlall Gilaaly Blawd poall dad L Legila R,

sl Jlas aals a5l o) o il 28 sl (K1 ,a3he Y Lele e 4l s ) pad Aulal
Majelae 5 alall

STT : / dirty bracegirdle made me do love sticky we two naughty/

TTT 1/ lene lebael ilen in oy B gall) LY o 3l /

ATR! : dirty+ proper noun+ to make+ to do+ love+ sticky+ two
ADSTT: 0

ADTTT : f/c/m of “’dirty’’: cursed
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Semantic modulation/ specification

AN 6 ) ) 13 dgay o VS doaed Bl @llng ATR pe Cangll aill aansi i ool ol

loblie oy ¥ Leiy e IS g (inly Lage st ) Aoyl (3 a3 ity 2

o oy Wy cauadlly @il e uaill axdns Coursed”’ AdSE awd el Cangdl paill b
Jnformal auds (gealll (soinall (ialKll claiil ae ) Ll Calidy Jiaall

ATR? : dirty+ proper noun+ to make+ to do+ love+ sticky+ two+ naughty

ADSTT : syntactic form of ’love’’: noun

ADTTT : syntactic form of “’love’’: deictic element

Syntactic-pragmatic modification/deictic/ anaphoric element

ol @y aaiis .deictic Al Lueajall Aadagl) (giwa o laaats s S5 Ghaas a3y
o gl paill anii B leblie ela Lain Lalinas Ll Alie 2aS pasi) L) patl) ausiss
J Cus 1o do”? Jedll dijidll Clove’ AaS b 1a iy oAl A Laie jaca 4

ol Al ) “to do love’ 5)lall
L .“love’ il e agny dadlly” leleel” Jodia jpan ) Tad Lals )lalls 7y ol aajiallé
Sl aey bl A8E L) e o Giadn 8 L S Lo aagiall Lt g badle oSa

.,’w:d‘}c" a:jbjd\fi ‘}:}A:\:I Lr..d\ ’7(5}\7’\;!‘67

STT : /Grace darling she him half past the bed met him pike hoses frillies for

Raoul to perfume your wife black hair heave under embon/

TTT ) 3l 8 DLty el 2y V1 pedly Rl 2ms sl a5 8 il e/

/Gb;_) SIEGJRWEN | RV J}“j g hiag

ATR: 0
ADSTT : Allusion to pornographic novel and to metempsychosis ( in reference to
Molly Bloom)
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ADTTT : Ambiguous expressions

Mutation/ radical change of meaning
On @ Mo DAY ellyy ATR aliall aagl wass e oS ol Gaari il A5)lke (o B
Hle Laii 8,7 Gale” cliln Al sl (i€ e LA bl L Gagd) pailly dual) Gl
©...Grace darling she him half past the bed frillies for Raoul heave under
055 3 5l Sweets of Sins ¢ a5l diag 3l algsal laljidl Ledla &) e ekl ) embon”’
Lot Al Jeadl) 8 U (e s LisS G g1 O
A, phe Al yie dualally Al dalal) & ciels 3 ,“met him pike hoses™ sle Ll
WS By Ml e Lde Aalul sfe Aaoldly e Aedaly de Aablly de
Al Ayl o3 8 Lass lesiasa L 8 agl Jse cllad] il Metempsychosis™
it of oS daatll 13 PIA ed ol V) sl Le aabs LmeY) ) AN sl a5
cagl) pailly Jeal) patll G AN 3 s )
tG g e
OV oas cpd L dadl O 5,38 Japsin s Jileas/ [osiall Gan) il culy QU G U/
Jasl (33 Ggaa (sllainy 41LB GEbaAl) (8 ol 2ay Chaiiall Aeludl  oa gbly e/ [oladd)
(Bz 730) [Aidadl) BN it A% gl el dling et
STT : /O sweety all your little girlwhite up | saw/
TTT /e sreal) (V) el ey Qlall Ay Ui/

ATR : sweety+ little+ underclothes+ to see
ADSTT : 0
ADTTT: 0

! _Weldon Thornton, Allusions in Ulysses, A Line -by -Line Reference to Joyce’s Complex Symbolism (USA:
The University of North Carolina Press, 1973), p29/30.
2 - Ibid, p73.
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5 6 el Ml ATR e Casgl) aill anifig ) aill ars i odtel JBall b Cadl
STT : / dirty bracegirdle made me do love sticky we two naughty/
TTT & /Rl S Gad o L Jadl 1 5,080 o i gy illas of
ATR : dirty+ proper noun+ to make+ to do+ love+ sticky+ two+ naughty

ADSTT : syntactic form of “’love’’: noun

ADTTT : syntactic form of “’love’’: deictic element

Syntactic-pragmatic modification/deictic/ anaphoric element

(ad LATR o lasmsill Caals el @lldy gmnyall Aidagll (ggine o ol a5 iaes b

S G WS s A love”” S U Jad Gt el Gy dhaid) peall ) SIS (il

Bypeall a3 LS ) Aeaiil) of S any L ooyl R BB pe U 8 Rpis Bypea )

Walia copad) Cpanjial) o IS0 olilaty Lo 1aay daall pall e s 81 (58 Y 28 L) gt
Dol g g gall 138 slad el adinall Fpagad e

STT : /Grace darling she him half past the bed met him pike hoses frillies for

Raoul to perfume your wife black hair heave under embon/

TTT ! Jsihd (Bise G (sl 4306 (E1AI 8 a5l aey Coiiall deludl & o galyls Gue
[Asdadl) M1 it ja dgad e dlingy Slaal

ATR: 0

ADSTT : Allusion to pornographic novel and to metempsychosis ( in reference to
Molly Bloom)

ADTTT : Molly’s external appearance

Mutation/ radical change of meaning

On S (N2 DAY ATR cli) e oSKa ol ada dsene b deap 3 oDlel USH ki
cald Guss aiam 5 Sl gas) e ol (Y al JeaY) aill G ayy Wb Grannai Al

aa Y Al “metempsychosis’” i< e Sl a4l s 4 aakaii (gAl) Vil Pla1 )
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o b Leihal Gan il @l eap o ) el O oy Reagill (B 2y Lo ge GiE Ll
s Bty ¥ el z3saill (8 ami il Y gl e S e 3 LS Gads Jeal) Gl
L3383 Jae O3Sl and) Lpiaa LallS Joats dea 4l e ana Jaladl
:13 Jla
dAd;\J\ ua.m
/theyre all so different/ /Boylan talking about the shape of my foot he noticed at
once even before he was introduced when | was in the D B C with Poldy laughing
and trying to listen/ /I was waggling my foot/ /we both ordered 2 teas and plain
bread and butter/ /I saw him looking with his two old maids of sisters when | stood
up and asked the girl where it was what do | care with it dropping out of me and
that black closed breeches he made me buy takes you half an hour to let them
down wetting all myself always with some brandnew fad every other week such a
long one | did/ /I forgot my suede gloves on the seat behind that | never got after
some robber of a woman and he wanted me to put it in the Irish times lost in the
ladies lavatory D B C Dame street finder return to Mrs Marion Bloom/ (p647
epl8)
Sk G el Llaanad WSy 4l ) clila AT, Penelope’ dala e JUall 138 i)
CBlats SIS e asl Joe 083 3 O jn OIS Lo ddlall o3 W jhea L LeBlal e e
s ool 8 sall Ardie caolS gl Al leag) cula QLA G Al a5 lbhhuals
bl B A s LY opal b s 8 culSylalua L Leag ka
O Leas) of cadiS) ) AL CuSn L ppgale 2351 Leag) OIS (DU Bpail) 8 Sl Jubas
e IS A pre poliivn ¥ s Lt Gl Agigd of Lo 8 4l Boylan Blaze ae 4l \guba &y

30 Dl o e lengy s i AL (oalis O laony Leind ) als A3l Legle BUa

185


http://m.joyceproject.com/notes/080012irishtimes.html

Cigll g 5V Lgea Ao @bl ) slad el L lgs L alae) 53 Joa Jelum cailS
ey e Jib lad) daajd eyl A0S 4w

cill Caly sttt Jal ares o ledsi (Jdse Tan o il o SV 5l b, chaall o3 2
Gl b e be gloju & lgaad 8 il Jabay OIS (oS (glall ol ol 5ye Jol Lot
Bt il Lo iS5 Lo ag OIS (3 Leang) ae L@Ble 4l

el JEN) e Db 85 cldle e algial paed all ol e Jhe 138 of J oSe
Mo ol Ol oS @) el Gl ) dajkall esallly Sl (geall) Jalully SIS o
@ 05 ) WSS (53 ey gl (e il (ks 1Y) cBlally peall Sl (50 s
W ool clulailly dalial) i semal lollad Jaas o Guss B3 oy e oo 35S sl
LA G0 slie e gl et Jon sl (o B3 iy

:ada dgana 4 daa g3

Lvie Jash of J in s 4l (3 et (K5 e ol oIS (Plsyl [ Lle b aglS]
Gl 2 oY) gas Lt/ [ et Sl i€yl faaind of dslaly dlaial galg pa 3 a8 b oS
1313 sagn Vs 43l e ol by Cungs Lavie cpiinilal) 4id ae allasy 4ls/ [l D
JUls A3y delu Cacal @iy e 38 480 ey (63 Jiall 351 4 S bl 1385 e ey
dyalll (U ot/ [Jshll Lle B 5yall oday Byall o35 AY gl (e Buas Ladliy Wil ouis
G Bl izl o Sy s pasalll cladl e saaly bas ol ade el Wl Sy skl e
Gsple el Aluy oamy (o LS 13 wa o (b lad) (amlie a8 R el s

(2 7200) [-osb

186



STT : /theyre all so different/

TTT ;[ syl Ale b ogls/

ATR : all+ so+ different

ADSTT : syntactic form of “’different’’: adjective
ADTTT : syntactic form of “’different’’: noun

Syntactic-semantic modification/ grammatical class

i (et different’” Al 4, gasl) 2550 COBAT dws LYY Lgad and ) it agag s W sl

Pa oo Sl o ol pajaall Gl LDl . Casgl paill a8 o ) deal) paill aanii b
Aea il 538

STT : /Boylan talking about the shape of my foot he noticed at once even before he

was introduced when | was in the D B C with Poldy laughing and trying to listen/

TTT: 5p b b i€ ladie Jadh o U8 s sh adaa (53 e (S8 0o Al oIS (Dls

ATR : proper noun+ to talk+ shape+ foot+ to notice+ at once+ even+ to be+ to
introduce+ to be+ proper noun+ to laugh+ to try+ to listen

ADSTT: 0

ADTTT: 0

ATR e cargdl (ail) anifig deal) paill aa i Caalil hlas uls gl ghall 138 ey ¥
STT : /1 was waggling my foot/
TTT [ 08 3 S/
ATR : to waggle+ foot

ADSTT : 0
ADTTT:0

L sl e g 6 Gl ot ATR g glas ) ol
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STT : /we both ordered 2 teas and plain bread and butter/
TTT 2l lhdy sbs 2 QLY s Lindlaf
ATR : to order+ two+ tea+ bread+ butter

ADSTT : 0
ADTTT:0

Aaaill A e lee ¢ ATR s s IS (Uil W maty ¢ ATR 2 aseaii IS 25560 DA (00

L83 ) e
STT : /I saw him looking with his two old maids of sisters when | stood up and
asked the girl where it was what do | care with it dropping out of me and that black

closed breeches he made me buy takes you half an hour to let them down wetting

all myself always with some brandnew fad every other week such a long one | did/
TTT [ o Ty 13 agn Vs 431Ke e el el g cuags Ladie (piusilal) 4l pe adlaiy 43
s Qs Al Aol Chad olig e 380 48180 ey 3 Jékall 25u) 4aysSl) ulll) 1385 e
Johall Bole 5yl oday AY &gl (e B Aanliy Laily

ATR : to see+ to look+ two+ old+ maids+ sisters+ to stand up+ to ask+ girl+ to
be+ to care+ to drop out+ black+ closed+ breeches+ to buy+ to take+ half+ hour+
to let down+ to wet+ always+ brandnew+ fad+ every+ week

ADSTT: 0

ADTTT : f/c/m of “’maids’’: spinster

Semantic modulation/ specification

Ol G sl 138 gy, Cirgll Gaill anii e Slo Vo @ B odkel aladall B i)
o3a anjiall 8 () ehie cul€ 1Y) Lo Angiie je syl a3 Al “maids’’ Al AN 3
Zall 8 Lehlias 7550l Ledal a8 685K JUa A S ) ) e 3l 7 ile o Al

.spinster 4 ylaiy)

188



STT : /1 forgot my suede gloves on the seat behind that | never got after some
robber of a woman and he wanted me to put it in the Irish times lost in the ladies

lavatory D B C Dame street finder return to Mrs Marion Bloom/

TTT: Sy sty pasall claadl esaals bae laf adde el aly s aekall e ol sadill (55l
032 (o i U 2 wp b (B o) (malie b o L) el sas 8 Wlel el o

cash Osnple el aliy/

ATR' : to forget+ suede+ gloves+ seat+ never+ get+ robber+ woman+ to want+ to
put+ proper noun+ to loose+ ladies+ lavatory+ proper noun+ finder+ to return+
proper noun

ADSTT : syntactic form of *’ to want’’: past tense

ADTTT : syntactic form of “’to want’’: present tense

Syntactic-semantic modification/ tense
o 5y -angll ail) ) Jea) il e Jedll ey 8 xSV S Jaael) 38 25ng
7 St g gbad) b aaagi of as il ) Ly ald) el 8 sla Cto want”? Jadll
Ok el S Lele 5855 Al Ay gaall galiall (ge, SH) Ll LS, palall (gl o Lale

‘(= Sl
ATR? to forget+ suede+ gloves+ seat+ never+ get+ robber+ woman+ to want+ to
put+ proper noun+ to loose+ ladies+ lavatory+ proper noun+ finder+ to return+
proper noun
ADSTT: syntactic form of “’finder’’: noun
ADTTT: syntactic form of “’finder’’: verb

Syntactic- semantic modification/ grammatical class
“finder” sl Jsad Cus il cp Lol A5l b ouls ) odtel Dl (62 A 25a
s ¥l Jaid ) Guga o Baadl Ll o dpn cle e 4 daaly ooy dad )

Aaagil) ekl e o Bladl b eagiagd dllyg cblil) (o asitall ool S
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HG g daa s
o oshym Of U an Ol e Bal e JSE Ge Sy OIS 3 (Plsyf [ e osilite a6l
o2sS Lol [ e 581 i€/ [ i o Jalady dlanai "galg" e ol e Alla b i€ Laia
cullsll ge sbal calus @iy lavie oSl Gashiall 4miid e Ll ) fiays iy sl
dele Chal Guinn 40nd] lea (61 20uY) Cualll 4y ) 1y b (e o Sl Lo ealag
e olsal) B Cuns Y flas Jish Syal) o35 Guesad US Bans Tl il i Al 42l
OO Ce Sals Guo) sana A olel O pup sas dual Bl s e legdle el o5 il aaial
sk Osple Jue M ladaem legdle Jing o and (oo w2 o2 L B sladl) iy 8 1

(4z 194,2)

s udal

STT : /theyre all so different/
TTT : [las Osilise aglS/

ATR : all+ so+ different
ADSTT: 0
ADTTT: 0

ATR e Cangll ailly ool paill ari i Gl Ua s ol jedan Y
STT : /Boylan talking about the shape of my foot he noticed at once even before he
was introduced when | was in the D B C with Poldy laughing and trying to listen/
TTT: oS Las oshm o) 8 (Ga sl o BaY a8 IS8 (e ol oIS (63 (Dlsd
[ O Jslaiy lanmi "l ae iy e Alia
ATR : proper noun+ to talk+ shape+ foot+ to notice+ at once+ even+ to be+ to

introduce+ to be+ proper noun+ to laugh+ to try+ to listen
ADSTT : 0
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ADTTT: O
cal gl e g () aay e OKa ol ATR g (s3a o aai i IS 35lke PlA e
STT : /1 was waggling my foot/
TTT [ o2 4l cus/
ATR : to waggle+ foot

ADSTT : 0
ADTTT:0

ATR ge Cpasm il Cialgy el e it Wiy
STT : /we both ordered 2 teas and plain bread and butter/
TTT: sy hads ol &S Ll /
ATR : to order+ two+ tea+ bread+ butter

ADSTT : 0
ADTTT:0

5 6l e s Al G ) ¢ ATR 5 i OS (g il 25 Jaadls
STT : /I saw him looking with his two old maids of sisters when | stood up and
asked the girl where it was what do | care with it dropping out of me and that black

closed breeches he made me buy takes you half an hour to let them down wetting

all myself always with some brandnew fad every other week such a long one | did/

TTT: L aales callall oo sbal) cullug ey Ladie 0l o ghydall 45008 aa laly 43y
Alle anlal debs Chial iy 45l lea (53 250l Cpall) a1 g b (e o ey

[lax Jish syall 0385 e o] US B Ganlity Lily ousds

ATR : to see+ to look+ two+ old+ maids+ sisters+ to stand up+ to ask+ girl+ to
be+ to care+ to drop out+ black+ closed+ breeches+ to buy+ to take+ half+ hour+
to let down+ to wet+ always+ brandnew+ fad+ every+ week

ADSTT: 0

ADTTT: 0
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Prox L._si T)ja:\ ?S Aﬂh&j ATR) L_QA@J\ UAAS\ ?:h'm):v d.a.ai}“ ua.d\ ?-'-\“'DB O Blgnga t_mbﬂ\ FEYIS
Al e e
STT : /1 forgot my suede gloves on the seat behind that | never got after some

robber of a woman and he wanted me to put it in the Irish times lost in the ladies

lavatory D B C Dame street finder return to Mrs Marion Bloom/

TTT: O S say il sl ae e Lagale el aly s asdall o ol sadll (g5l cans sl
S e ) (o e LS b el i B 10 3l e el (o) saa b olel

[-osh Osple e () Lty Lagile

ATR' : to forget+ suede+ gloves+ seat+ never+ get+ robber+ woman+ to want+ to
put+ proper noun+ to loose+ ladies+ lavatory+ proper noun+ finder+ to return+
proper noun

ADSTT : syntactic form of *’ to want’’: past tense

ADTTT : syntactic form of “’to want’’: present tense

Syntactic-semantic modification/ tense
Ji (A ads dgene 4k (il ZOba a0 L IV S5 daaad die and ATR 5 Gaesi il G (ol 68
ghadl ) s liw ¥ paill 8 ol geill A osla g3l Cto want” Jadl) o)

ceesl) DL 8 Al Ll e Say ol i) o Sl ae scngd) il 877 Gy
ATR? to forget+ suede+ gloves+ seat+ never+ get+ robber+ woman+ to want+ to
put+ proper noun+ to loose+ ladies+ lavatory+ proper noun+ finder+ to return+
proper noun
ADSTT: syntactic form of “’finder’’: noun
ADTTT: syntactic form of ’finder’’: verb

Syntactic- semantic modification/ grammatical class
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goie 7 i Jad ) finder” .l Jeas G cpasd Al On Gl &) S cpls odlel ek
sens ala i &) (gl of 2aadl Ly el o agm o3 Gl aaall iy s i

b
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gl @ dgaill aliia) ALY Jias2.5
Gaaiy 20 sbanl o YWl uiSiie il zasall 8 4] Lo L bl zisall & Jsli
o DS halaie) adieg hiasll 350l oY, SV el o Wl 3 jaall bl b eyl 1S
Jslaa Pl (e clprll IS ol Gadlin . 0jlaall zipaill b Lol Joagiall chsall oS s
S e b 4k dgena b Jea il A
tOostaasal b sl elas).1.2.5

audl) | Laay) | amd) i Al dadl) Ac g oaal
z
10 F/c/m Semantic modulation
25°/° 23 1 Subjective element Modulation
1 Intensive element
4 Register element Stylistic modulation
2 Culture bound element
1 Syntagmatic element
4 Paradigmatic element
7 F/c/m Semantic Modification
modification
1 Paradigmatic element Stylistic modification
30°7° 28 2 tense Syntactic-semantic
1 rher modification
11 Grammatical class
2 Explicitation Syntactic-stylistic
modification
1 Deixis/anaphora Syntactic-pragmatic
modification
3 Thematic meaning
2 - Deletion Mutation
10°/° 10
1 - Addition
7 - Radical change of
meaning

o) S Gl o s dgana ad daagi B ) g e Cuy Joda
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bl gena 4l dend e @bl ) ) Sl gied) e claal) Slel ool W miay
g 2l 1 e Ladie) My, Lasni 5 92 gsane il L (5 Wa 13 e 0jlaal) z35aill Litida
uaall il Ggay )l e DA Pl G W can L chunll A el dall Glaal K
O edlel llall Gy sl oda e el 38 Gl Ll Leelsl il e (Jsaills
Ao s Lo gl Lo 92 Jual (e 1sa3 28 g senar dansill b 5ilss ST Modification (sl
Mutation (usaill lgabis °/°25 dusiy gl haas 23 23+ Modulation laill Zgas jun & °/°30
ada dgane 4da Ay B il Allaay!) Gaalls @llig L °/°10 daiy (gl s 10 230 il JBY)

%65 il
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G e daasi A
adl | eyl | aamdl ie jal) Al 4s g )
2
F/c/m Semantic modulation
6.5°/° 6 Subjective element Modulation
Intensive element
Register element Stylistic modulation
Culture bound element
Syntagmatic element
Paradigmatic element
F/c/m Semantic Modification
modification
Paradigmatic element Stylistic modification
18°° 17 tense Syntactic-semantic
_— modification
Grammatical class
Explicitation Syntactic-stylistic
modification
Deixis/anaphora Syntactic-pragmatic
modification
Speech act
- Deletion Mutation
2°/° 2
- Addition

Radical change of

meaning

A S Gl o Gl oia daasi B il Ly 3 Cpu Jgda

ol Ren B ) Sl i) e chl ) cbaall s G Slel Jgand) (e Cadiig

bl e of el cgliie (K8 £i50 Lold Gl azys ab dgens 4ds Aaaghy A3lke QB (g5l

B s Lo (sl i 17 gsmnns alaY) 3L (350 Modification Jusail) Ciia ) i 3

Jigaill AN & S °[°6,5 Jalay L Lgi cihaas 6 23e Modulation laill dgas s 25 °/°18

cas Al Aus as °/°2 Uil e gl il 2 2ae Mutation
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G e lde Jandl i) ABGY) saed bl (ks Rans b uill Adlea] Aualls 4
Gl Aaas b il Ciaca e 0% 4da dsene ads deagi 6 @bl B of Jal) oKa °/726
s Gl o (gl Al Cun e @bl Gilial Qg 8 Ll e legin adall aulill
casal) hadly Slaill Rgay a3 o Gea il IS 3 S Canal

Otaasill st el o add) ol cs 52.2.5

) Sl gl 8 i) Laal Sl bl saaty beasl) z3gaill e andll 138 (sl
TN RVPRCN e g OOV R PO DN PAEIS § P YIRS RV WO g S
DSIYL Lalall Zada g alaid¥l o L dadsg) Halliday z3sei (e lgis il Ciillay ¢,
SV Jglaall ) gsally il s Jolains o ladlly At Glysiey o Allg (Luaill Adasll
aaad Blas SV bl Ao il calaa AalS (S Ll aiad Gua eyl dug ade Lgad Laal
Aang S 3 )l z3sall e Wik 3 ABYT 5 st 1)

4k ygana 4l daaji b

Semantic modulation 4uy¥all il dgay s

il o 550 e ada dsane ada Faay 8 RV R deay (s5ie o sl G of s Y
LNA chlaaVh Gl canall s o) JF/o/m e oo clsnll Lie aud ST agas , SV
CDLaetll o3a Aaid @iy, deal) pall G oela Loo Dais B ) ST L 055 8 A il
ideational function on the Clhall (e o HIGYL dalall agdagl) 8 yus ) el 2V
S Ay el ol syl of e @y Jy .mind’s style 5 e L i discourse level

gl all e Caias (Al e 4o 5 Elaa)
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el ) Caall o s () @l s ad dgene adad RV @hlaa¥) of 4l L
S aa g Ladie Dliad L Jua) il 43)le 335005 dhun L3S s, (F/c/m specification)
o Blixe juaasy Al "dae) A4S LeBla) e clalilly clsadall ) juis Al spasm’
Ohanll Lo dn Al e’ A Gl ¢ Umare” WS Ui g g calad) dlae alis
Ll z3sall & Jpalilly Lgie Lot ) eyl o bt jpraall

cilendl Y Oppositional Liajlas 435S daajill 838 (s5ie o 2V o) & il Chay LiSay
35 ge ol Lol (gl aniall (aill AV Cilandl ae 5,5 lal & @815 Y daY) paill 2V
alall Laa il 158 5yla8 e 5yilae 5 aajiall 2013 Al agle gidai () 2 dgaill Il . 2 il
8 ola als dealidl Lo 5€ Gy caan aslaal 0¥ GSLY &laallly pailly Jual
L) il

il (ggine o OsSom ands AV Ol ) (g e RSl Apda gl G Ls AR O L
Lbal Allall Aahiae s deas dle miy Aeajill b cibide (9S8 bl alael (Y story level
allell aa sialls (ol ks Agms DA 8 (aSs Aansill o3 SV i) & Y1 o Jaal Lk
G Aailly Glladll gie o LSl Apdagl) JUa 8 AV 13 Gy 403 gl b gglally  Jlall
caaiall Sail

stylistic modulation 4uslud) kil dgay s

DISEYL dalal) dia gy Galasl) G Lo Aadag) OGN Callagl Ao Ragll¥) Sl dgay jus s
ol Rl Bl e o Hal 1 calinsy sl 13K Qladll (sine o (Raaill Ailasll

On L Al JU aka dgena ada Ay 8 register element 4l (ggusa Alall @ild @l paalld
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@) GhhY) Calite G dae Laal) Ailuall o g el dadll 13 ladl) (ggine e alaid)
(oasiills to)alls

aag laie ol "Cagal" Lpeadl Gualall o AT Jai o 1o s€€77 Jadll an i Ladie |, Jlall Jass e
O Aoclan¥l Al canal Gua ,ladll e Ao dadagl bda il am, st SOwill”?
2 ) el oo @l il s G JaY) el e ST Aaagill (sl ik
LY Ao LiaY) A dande ey lsall ARl ssiae Y formal to informal e
Oo Jlsall GBRY (ol Bl Jeat Cua dalll (e o lends Al SIS A1 13 Jedy
gl il ) JaY) il

Jsana 4k den i b paradigmatic lay) seaiall ALl <y Ll il dea cilpas
aasiall Chldy 5yilae ddatipe LY dadlly Qladll (e o HIGYL Aalal) dadagl) s ) 4da
A€ aagy of b3 Lais Dia ,eLdl) e Aga Ahay ueill Zall) VLl 3508 Ge 2535
Gaclgla Jaml Laily 3SH 38 lid) Jeas oS ol o) ) elly sl "lglad” Al feet”
DS el Aah g e Load ige SEN jeasdl dloall i chaal) WL AT ) cosld e
il clalally st Joa LSEl Al cus gl cplag Jslas Y

semantic and stylistic modification g,gu% Al Jaaal)

DSV bl (s e sl el 1w YA sl B i, a7 3l (e WU
o YL Aalal Aada gl Y 13 day bl Gipan 3 WA qulall e sy LadIS oY
Gae il A5l e Ao bl JalS 8 Jaadill (g5 pall g (e 4l (g8 - lladlly daidl) (g5

Ll gz 3saill & slaly VAN aaeil g a5 AN VD Y gl S Ll ¢
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Syntactic-semantic modification (A¥all (Sl Jaaail)

Gima lo ot Al Doaill dphll o )il asls Gl Lo, chuaall e gl 13 g
Aoyl aleall @y ) s a Aaagl) B Gadiee S8 @iy S @l o gy i laal
. number 2x2l); tense (ill; grammatical class 4 il

50aps’” AalS anji Lavics "mud” Ayl “ghostly” cuadl) cilassiill sl aagiall Ji Lavie
Dl Bapa 3 "Gl Bl sl ) et penl) Aras 8 S Jea) Gl (IS 2aa3 3,
il duals JaT 28 6% g polad) ) “wanted” sl (e dadll gay e Letie
Gads Dy a2 ) gl il i el e Gl 13l L clalSl (ggatl
Tasal (a0 () ey Bygntll Al Las)l 13 (gl aill iy arglly Jal) patll G Leisan
cizgll il &5lhe JaY) i) S Al

Syntactic-stylistic modification wuz\ RSl Jpandl)

& Oy zgaiasl) il Jasa PR e LS sl e @il e cisall 1 il (3 uli
Li€ars ,olbdll (e o paill Apdagll il 13 Cadgion - deal) il Ajlie Casgll il
oaill 8l zya ol Slls “Mathew Amold™ 1" el 3alS aajiall Cilial laxie 13 345,
198 2smy By anags @l lse gl ) angid) e eligie) Al AR ) L daY]
cdaay) aill AnaY) dalal) )

Syntactic-pragmatic modification (Jghail) nSyil) Jaaail

faill Aphgll oo S5 Loy aas (8 ashi (e aagiall o)lidn Lo il (e Caiall 138 dadiy
23 thematic meaning jile s sall iaally dleaiall @yl o Joill (Sar - oladll (s e

cangl) pailly Jaall Gaill G leas 1) e sleall Lnaal (305 aansi fll A55Kl) jualial) Aigy
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“turning  as el Ji G, B aus ) Gl ealial)l il asi Jlad) da e Jaadls
Yl paill (s e "Calasidl 50 sa5 50 315" o the curve, he waived his hand”’
Alay g () peabiall S5 il s o sl Jadl S0 Ruadl an aagidl o (s
o=l 4 Gl zlad) 4a e anaphoric elements sl Joadl W o Ay
coladll (e o Baaill Apbll 8 W G AV o W ek L 1y Cangdl ailly JaY)
dadly diaie Ble e Lllanuly “love” AalS) mjall Jeadl jlaal (] 4a3) asjialld
caagl) paill b laa) dags copas Jully " lelee”

Mutation Jigail)

o YL Aalal dadigl) 8 el o3 e ) ) iy, gtea sl 2 3sadll s Ll ol
bl oda il o L L alatl1 G L Aaday 3 Ul S Gald asy e dailly Gladl) (g5

S Ay li€a S, ) Llla ) pealiall ZVAN Clawdl Wiy Wals)) Jasiye 5SY) o) e

:Semantic modulation 4uy¥all il dgay s
O e Dad laa AL (G5l 2O Fan i B AV i) dgas (e o il daws o Jaadls
DS dalal) dgdagll b Jias bl o3 oo g, e WSS L LF/o/m Ciia e leasea
"end" A G el aay Lhaill i ScClosely” AS aa i Leiad . ldadll (st e
palll bl andl 8 G5 alh "W AW Cto sharpen”” AdS g s ) Lgea
o Sl Agla g, Ml L JeaY) il e Adbida (olally o) allall o)l deay o (gl aaiall

clyl) 238 ol 38 s el ail) 8 Al lladl) (S5
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stylistic modulation dwslud) kil dgay s

AL Al il deay ot o (95 L@ e Aansi (b il eliaa] Jsta (e B
Register, ) aia € (w aaly i Laay Gus 4 dpese ab daagn Al
e register element Caia e il g . (paradigmatic,culture-bound element
i) 1 Gladll (g Jo palddV) o L i

L, Gt ( daeLaal) Al AL LaY) Bl e Cladll g o ) 065
1 gy o (Sa Al (gin o L Adagl) (8wl OIS 1Y) Shad) LY (oldl sk s
S ool sl ) el e (goall) (sl Jsats Sliiag gardner Al aagid) Ja Lexie
Sy il A @) Al R dgas s @0 Lkl B Wb L gl
aasiall duyas Lehaliny¥ Aaailly lladl) (ggine e YL Aalal) Zadagll s ) paradigmatic
Llae sl 138 (55 Laaley , Lulia ol (3 gl jlas) 8

Gl el <) Jasaly @l Clul) e 8 OISl AWl “mouth” AWS (gl ang L
L aag ol 3l spats”” A (il Reag b OlSE, AR jeaielly deaiall adl) L L glalls adl
Lot sgise e VL Aalal) Ak o ellig "Gl AaS)) plagy o, Us e Dl
(58 Al a2l laladly s 3alls (SLY Ty luad sl (o Jylag aaiall o Ll il
W psial) Al allally iad) (el asiall LAl alled) oy Ailadd) Cas Jolay 4l () Zaa il
il

semantic and stylistic modification slelly VAl Jassl)

by (A Culall Laye LadS oY oibilas el ol ool of coldy il oli e

b dsa gl @l S danh saan A1 1 Judn S Ll i o Laaydls adlay
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G i) b 3y A eVl ) sasad) @iy Aadlly GUadl (g o L SH) Al
coall 8 Cplaall sl B sl

Syntactic-semantic modification (A¥all (Sl Jaaail)

O @ Shany) dsaall ) gsall ot sl (gie o Baadl) Akl 8 s 5V S
e JS G laals b bl Ly grammatical class il 250 Al 55 <yl o 5SY1 aaal
¥ il it A Lad yys Sl 0 roll” (g)li an i Lexie . nUMber sl tense el
“wanted”” oaldl e dedll ey s Ledie B "ad 2jadl Ufeet’” RS Jan e "B VL
Gaadl) Al o 5 8 Lee Jua) e it 8 LSl goaill Gl 06" S bl
el paill

On AL e h esl) b sl 8 el Dl s OS o el Liey  sllatall 13a (s
o g aaally Aupaill A Gew L JS5 aglly dea¥) paill o Whisas (gays Jadlly Slaal)
ccangl) il 35lke JuaY) il (b AalS daaal (52

Syntactic-stylistic modification g,gb.u’\z\ RSl Jpandl)

Gh ) (gl e ot ) chsall oY ladl) (g e Auall Agkl La s
2 Explicitation zsagll das of Wy . deall paills Aijlae Cangll paill jaset of Zoay (s2a
Aot Jiy el 4" Galse” Bl Aiensi Aadie b G B OISy (gl Reagi b cuile IS )G
By oshimn el 25 Al B Slaliys salas e 4l S35 L o DS el lig sll)s 2l
Hhe Ji Laisd gl deasi 5shdl QW) muag i o ald I e, dalaal Gl
"l hagally (Al asdl) Agla” 4yal jalic ilal ,4upall 450 ) “pure curd soap”’
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:Syntactic-pragmatic modification (Aglill auSl) Juaill-
sl 8 Lyl 06K @llily pall aCal Culall syilual)l 48y Gl e Ciiall 13 aey
o anls st @l e G oys W olbdl) i o e ) Bl dadg e Y
o love” 4lS Ju dua ,anaphoric element xildl daadl owa L o Aaxaal dads )
B alaiall 2Lyl daps 4l (g5 Ly Aen sl e 2 3 Dhae 060 8 W Lals "' Al

- olaall ssine o duaill Al A S5 lee Capis
sda (N Al asidl Jlaall mudy @A) b Juais speech acts DS Jladly 5 Lo
o mn @) Ol pasiall dlge Bl B DS ga o Lay bdbe WIS Get adalial
Ales 4 gt GV JEall 13 iy L lgiy ADL) daade 6 Waa S gl o3 (g5
o=l & affirmative a<all daua, Ao ) Won’t you come to Sandymont  éiall Jisudl

Laagl)

Con Sl Culal)l 8 e SV Sl ) Gle el o adlas M ) o iy
gl pall ) dea) el e latip s 8 JE) 138 8 Aleall 0S5 ) jealiall o Jaadls
ol (ggie o Auaill Aada gl Cuagind 8 el sda IS of it el

Mutation Jagaill

pasiall AVall chlally ( Sall (6aall ually adally 28laYl) Al lid IS dusaill Loy
S oals sy o dailly Glball (griee o JISEYL dalal) dadagl il S Lilad LS 13l
23 il b olh) gl b Jadt ol dagl il )5 Labie L palddY) o L Adidag Llal

ool Ll ) ealial) VA el bl LIy Bl LY cld) e il
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DA

=l ol Ji AIKaY luas e @lis S cllaadlall sda aay ulall Jeadll 13 Lles b
@ Ondize Gues Gean ALY Gl Toalie” Al ) (Ol ZOhas b dgens ab eap A
Aagdall Auhall p2a il Al Lol Gl QU S daagll Gl Gl Ak e lildas
Lol W ahalie e clhla Al a5l Ayl Jasadl
il A L el LS b s (Al Jseadl) (e il dne 13 e c)ld) Gl Qb z s Ltk
dal e aplaill Jouadll e WS L oala om Jsliie 53 Dl LA Laglsie ciliml) alans
) aill b Ll Jals ciliall o3a Julatg aaas
sy I Bl o ) Adenll oda Liazd 5 . S5 5V Caagd) (i) ae Lglaal Lkl
G Y s G O)lie SB Bally , peal) slil) (g e cbual bl ) e
SV sl e jaal) el el st abaan
oS0 4ds dpene ads Gang Cae 3 (dasailly danilly Dl dga uad) bl gl IS o Lasg
Janilly chartl) e HSY) Lol calas /65 Aast bl paeme gl Gua Aslie Cay
-(modification)
Aoyl bl clysall 33 ) Leia €Y aaall Cad sy bl s e °/°30 Gawll o2 bl
(semantic modulation)ayall jlaill dgas s Wil celay . (grammatical class) 4, )
°/°10 G Lias, 5a¥) Al 3 W Lflo/m 38 e s b Lelel B il °/°25 day
caall (©)dal) il A8 e Lgalana IS S8 (MUutation) Jgaall Caiia (e <l uiall
ey oLyl Lo 13 Ll a2y oyl (e 3a0ae Ja Lgd OIS 38 (il ~Ola e of Gl LlaaY
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Lang (Jusailly Janally Hlail) dgas uas) sl ol IS e Liad B Cangll pail) (g5l S8
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Abstract :

The current work investigates the translation of stream of consciousness as a
literary device. The study is applied on two Arabic versions of James Joyce’s
“’Ulysses’’. The two versions are translated respectively by Taha Mahmoud Taha
and Salah Niazi. This work aims to demonstrate how they dealt with stream-of-
consciousness and its techniques, as well as to make out the effect of their
translational decisions on the narrative structure of the text.

Stream of consciousness can be defined as a narrative device used by modernist
writers at the beginning of the twentieth century. It is the presentation of the inner
life of characters in fiction, including memories and feelings. This literary device
may create obstacles for the literary translator, who must be primarly acquainted
with a theoretical framework of its linguistic and semantic aspects, in order to
deligently elaborate his task.

The relationship between stream of consciousness and translation lies in studying
the narrative perspective, because the linguistic and formal features of stream of
consciousness represent the narrative structure of any literary text. To reach to the
right conclusion, our study is built on the theories of shift in translation, chiefly
Van Leuven Zwart’s model.

We have come to the conclusion that rendering properly stream of consciousness
into Arabic pertains to focusing on its formal and linguistic features. Hence,
preventing shifts in translation depends on the translator’s awareness of its
importance in the source text.

Therefore, the percentage of shifts in translation reveals to which extent the
translator is present in the target text and whether he maintained the original
narrative perspective. Salah Niazi’s translation was mainly based on explicitation
and interpretation. He was stuck to the semantic side rather than the formal one.
His translation is charachterised by a minor presence due to the small number of
shifts that occurred in his translation. This was achieved by reviewing the latest

critical studies and reference guides on Ulysses.
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Taha Mahmoud Taha chose to be literalist in order to preserve the formal features
of the stream of consciousness. His literal translation did not convey the deep
meaning of stream of consciousness. Thus, His presence was obviously detectable

due to the large number of changes.

Key words: Stream of Consciousness, modernist novel, James Joyce, shift in

translation, translator’s voice
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