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Abstract:

The present study aims to shed light on the translation of gothic symbolism from
English into Arabic. These two languages showcase two very distinct cultures and
as a result, it is only normal to expect that the symbols of visceral terror that
would trouble the soul of the readers in the original language might go unnoticed
by the readers of the target language therefore it is up to translators to compensate

or at least minimize the extent of eventual loss caused by the said differences.

Upon analyzing the excerpts taken from the three short stories along with their
translations with the objective of revealing the strategies used by the translator in
order to infuse horror into the soul of the Arabic reader, it was obvious that
adaptation was resorted to as she took it upon herself to explain some expressions
probably in the hope of making Poe’s language more attainable to the average
reader, we could also detect literal translation in the translation of some
descriptions, nevertheless, it was clear that she disregarded some key elements of
gothic writing which are considered pivotal in insuring the same visceral
experience of terror, in fact, detailed descriptions throughout the three
masterpieces “The Fall of the House of Usher” *“ The Cask of Amontillado” and
“The Tell-Tale Heart” were the key that opened the door to a world of darkness,
suspense, excitement and depression to the readers and although their translations
do convey fear, it is safe to say that excluding page-long descriptions was
certainly not the right decision to make to translate this kind of cultural elements

as the loss generated from it is palpable.

Keywords: Gothic Literature- Horror- Edgar Allan Poe -Symbolism -Gothic
short story.
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“The readership of the late eighteenth and early nineteenth-century asked for the
expression of human feelings, perceptions, and dreams. Books that described
man’s repressed and irrational dimensions attracted people” (p.20)
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“Throughout the course of time, the connotation of gothic changed so that it
finally was associated with all grotesque, awful, evil and ugly things ,wherewith
the former medieval meaning slightly faded away. Nevertheless, the supernatural

significance of the word has always been maintained” (p.03)
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“It is generally agreed that the first “gothic” novel was Horace Walpole’s Castle

of Otranto, written in 1765”. (p.2)
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“His novel satisfied a real craving for the romantic and marvelous.” (as cited in

Case, 1976, p.08)
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“Gothic fiction is a frequently discussed literary field within the Romantic
Movement ,characterized by high evaluation of the individual and critical interest

in imagination, dreams ,and fears.” (p.01)
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“Many Gothic villains are either Catholic clergy or from the nobility, and as
saturated by superstitious beliefs, including Catholicism. At the same time that
Gothic texts castigated the medieval era as primitive or unrefined, they
simultaneously indulged a nostalgic desire for a less rational, less controlled past,

if only from a safe perspective in the present”. (Saylor.org,n.d)
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“Gothic fiction is a literature of nightmare. Among its conventions are found
dream landscapes and figures of the subconscious imagination. Its fictional world
gives form to amorphous fears and impulses common to all mankind, using an
amalgam of materials, some torn from the author’s own subconscious mind and
some stuff of myth, folklore, fairy tale, and romance. It conjures up beings - mad
monks, vampires, and demons - and settings - forbidding cliffs and glowering
buildings, stormy seas and the dizzying abyss - that have literary significance and
the properties of dream symbolism as well. Gothic fiction gives shape to concepts
of the place of evil in the human mind. [...] Gothic fiction has been called escape
literature, intended to inspire terror for terror’s sake.” (as cited in

Reuber,2004,p.04)
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« se caractérise [...] par une intrusion brutale du mystére dans le cadre de la vie
réelle; il est 1ié généralement aux états morbides de la conscience qui, dans les
phénomenes de cauchemar et de délire, projette devant elle des images de ses

angoisses ou de ses terreurs » (as cited in Reuber,2004,p06)
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“American Gothic is perhaps best understood as a flavor of the Gothic with a

particular accent.”(p.292)
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“They transferred the romantic sublime from the vast spaces of nature, haunted
castles and horrid dungeons to the dark recesses of the human mind” (as cited in

Prace,2014, p.13)
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“That American Gothic fiction exists as a distinct, geographically defined

category.” (p.01)
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“In stories of obsessive or tormented characters who find their most basic
assumptions about the world turned upside-down, these writers challenge their
readers to question their own values and beliefs through exploring the ever-

evolving character of American identity.” (Annenberg Learner.org,n.d,p.299)
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“Typical distinguishing features of Gothic writing are dark settings, sinister
characters ,and a frequent use of supernatural elements which are considered as

one of its most important hallmarks” (p.1)
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“Gothic Stories are romantic tales of terror and the supernatural, which rely a
great deal on scene and setting to convey a sense of horror to the reader.” (Pang,

Wang, Xuzhou,2015,p.1)
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“A gothic tale usually takes place (at least some of the time) in an antiquated
space — be it a castle, a foreign palace, a vast prison, a subterranean crypt, a
graveyard, a primeval frontier or island, a large house or theatre , an aging city or
urban underworld , a decaying storehouse , factory , laboratory , public building ,
or some new recreation of an older venue , such as an office with old filing
cabinets , an overworked spaceship , or a computer memory.” (as cited in

Sigurosson,2009,p.16)
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“Supernatural phenomena are manifest in the presence of apparitions, ghosts,
dead wandering people, weird noises, disturbances, dreams, and prophecies...
Since supernatural elements are unknown and unfamiliar to us and, consequently,

easily arouse anxiety, fear, or even result in terror” (p.01)
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« L’obscurité doit étre sur le point d’effacer une dernicre clarté ...a I’obscurité

correspond dans le langage des sons, le silence. » (as cited in Durant ,2008 ,p.40)
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“The phenomena of obscurity, darkness, and solitude foster the sensation of
extreme fears...They easily provoke intellectual uncertainty and discomfort which
can result in madness. As terror is the outcome, we experience the sublime and

the uncanny.” ( p.10)
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“It was the domain of sin, death, and decay; the stage for witchcraft; the habitat

of weird and ferocious creatures.” (Annenberg Learner.org,n.d,p.318)
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“The heroine is encased in an environment that was initially thought of as safe,

but has now become a prison.” (Teofilo,2010, p.03)
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“The appeal of the spectrally macabre is generally narrow because it demands
from the reader a certain degree of imagination and a capacity for detachment

from everyday life.” (p.02)
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“Symbolism as a figure of speech basically used when an author wants to create a
certain mood or emotion in a literary work, this technique enhances writing and
gives a certain level of intuition to the reader. Authors usually use symbolism to
equalize certain things that may initially seem unimportant to more universal

themes.” (p.15)
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« On trouve les exemples les plus nombreux de la traduction littérale dans les
traductions effectuées entre langues de méme famille (francais-italien) et surtout

de méme culture. » (Rakova,2014, p.96)
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« La traduction littérale, que Gémar appelle équivalence formelle, est la

réexpression mot a mot du texte de départ dans la langue d’arrivée » (p.125)
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“Literal translation is correct and must not be avoided, if it secures referential and
pragmatic equivalence to the original ....literal translation is the first step in

translation...the most important of the procedures.”(Lu,2012,p.742)
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“...A literal version is plainly inexact; a vocative or informative text is badly
written; There are no “satisfactory” one-to-one TL equivalents for SL general

words.” (Lu,2012,p742)

Doae @Yl ol Sl paill 0K o oy iy pe ddjall daa il of laaly IS 5T

LAl Glagall deap dal e dumye DU s oS W) () ) Baa dal
(Ui )

Laa il (5 G a2l die A3 Jaall e 2l Ldjal) daa il Jon 43,88 oljlag Ll

O Sa dinh sl el (on Gus Rdal daasill paiag dia sty cBally Al
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ol iy sy L) paill ois pai LS sale) ) Jsaasll dal e anjiall Lgids)
Masna ye Cargll Al 8 paill IS 13 L Al 3 Y] Lo sl aagiall e
Laaie ddaall i)y sall deasill Lddliay lilagy A (Adyal)l deagll ) daleayl,
gl DU gauas

“Not translation at all.” (Lu,2012,p.742)

(m}) ") das 5 Cal!

O R o o Jslass deas Gy L) paill LS sale] 35 Wl (g Cus
G deagi ¥ gl ae A8l iy L s of Wi S saagll o8 dudal) das il
adily @l

& Basasal) AN jallad) HlaeY) cpe 38V aajidll e adf (1988) <lliS Jsis
L) Slallhadly by saaall julall € s DA e L) Sl
Slalhadly Laal clalhiadly (alidy) elead ) Ayl dula) il Lalal)
Jih Ay lgd) angiall Llll 8 L] 5yl SOLlie 259 pde e dea il ALGN e
Ledagd ) s Al clallaad) gf Chasl) Jladly ol 4

(Blaad) Zolag Jals HlaeY) Gae Ll Gay Al clalliadl) daad cany adl 2

Jadgang lalies maad Jaf e
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oall 5§ ladie dama b Adial) dejill ozl oS Glhiadl 13
Laie o 4l e ¥ Lo 78 Ladie mosa (uSally cladlacaly AKE laaia an il
(gl Aall) ael anls Y pail) Sl 0sS5 Ladie sl L) el e iy

e Cptiaa 23n Dlagss o) (o AdlE YV et Al pageaill deagi pads Lads
Al bl Jas Jglin des Al

A daail 1-1-1-3

CuSllly aclsall agang Gl Jal Gy e gzl sdle) ) AueY) daall e
. cangl) Aall dgatl

to Jlaall 1383 (1988) @jlesss Jsia

“It “transfers’ cultural words and preserves the degree of grammatical and lexical

‘abnormality’ (deviation from SL norms) in the translation.” (p.46)

oo alail) Auasaally saill " ADal e day o Jailaty 8l LK) e
(Leay) " deasl) die (Ala¥) Al jules

4 Basagall Aleally Lol ail) (oIS aad U5 8 L) dea il Cade Jidig
rAatyal deajill 2-1-1-3

Adleadl dall Slae¥) g 336 LS (8 AuaY) deasl) e AV dea sl cabias
(1988) cblasss 53 -AsaaY) (ai Jimall juxs Yy Haall aadly 5igs Ll imas il

ey Abaia J9VI o s VAl Zas silly AaY) Lea il G oS (2 CDRY)
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% 100 @i Wil ol Jlaall mudi g8 cdigpe AT AsB Laiy cCipSall 3L
b el 4l vie das e slaeY) anjiall mand a5 DY (e

lalSy A8 lallaad) aaji gd SR 2l duaal 5 Y & el ) alayl
gl aniall alll 8 48l Ciladlaias sl aagiall dolan W 3] cdaialag

:(Antoine Berman) Olayy (sl slad) 2—-1-3

o A Ol g8 Capaill (e (gean dlin il a3l g 6N bl 5 e
:of

“The adaptation of metalanguage is an unnecessary form of exoticism.” (as cited

in Baker and Saldanha,2009,p.04)

(Lian5) "Abal (e Al daeal ¥ (<8 3 "AR0) o)y WM ARN 8 Clpeal) i
pal (& LY O (o paandle JAT ) et (e ity Capuaill asgie o) Jaadls Ling
SN a (b ALs Lo Gyt gy SlaeY) e o33 aaidl o s dale
Lliall Jal (e Lalad Calagh Copeatl) o) (el (g AT dga Gas - L) il

ey bl Al dan e
sebi e (W) sy cayeatl) Tasadl Cpengiall paa by o kil Gas 6
bl paill e slxie) pjlae) ) AY) Gandl Cadig Lbally adii agea

:(Walter Benjamin ) (malads jillg oladl 3—-1-3
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Gl dan i die dalil) angie (Y (Sa Lo Jeadl Zdall Zeasill (1969) opnelay ying
g (1 g e

“The interlinear version of the scriptures is the prototype or ideal of all

translations.” (as cited in Barbe, 1996, p.332)
(Uieny) "Aany JSI oY) Jid) o oY) 2 3gaill atball S e i
sy lall Joadl) allal) ge alicll Cdge da V) Lo daaall o Gnelais o
Gguilly il anam (Y1 5355l &334l Jslall (mpe ASEA o3gl g da alad
(as cited in Venutti,2000) . e yiall <1
pmmnl) lghsn by clgalil A e (of gulind ¥ el GSe il of go
S ¥l aill s el A gl pla) e Slgis alhlly auls (g5 e
e OIS Laa dady ST (gal (S5na

1) pasially pelall Cana (pn ailie B Gaelaiy yd

“The intention of the poet is spontaneous, primary, graphic; that of the translator

1s derivative, ultimate, ideational.” (as cited in Venutti,2000, p.19)

iy SE angidll doie o i (B sy aly oo seldll sk
(1... ‘)._.‘) ”-L.'E *‘9

gl el BLY) ADle (ot Lad &g

“Fidelity in the translation of individual words can almost never fully reproduce

the meaning they have in the original.” (Venutti,2000,p.19)
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denp vie Ll pall 8 ssmedl ied) e a3 of Bl oS Y L WK
(bWaay)  "laa Je clajadl

Akl U Lebeas ) ANVAIL Liad 2gs g8 el JB o i aais Y deajill oY
O @ omeail o st dudlle ANs o gian Al LUV SAL ads Lag
ALY s o Cagieg a3l Y] Gai gl deays dal e d5Y) el 8 A all den 5l
Bl () i Glas g z ) () an il (a5

:dadjall daayill a (Mona Baker) Sk Liga Ciige 4-1-3

i) Jal) o ddal) daasil) o) 55e3(2009)  (Baker) LS of gimes of oSa
DA e Aiadly dnima deap e Joeasdl Jaf (e adde slaieV) aagiall oy 63
“...may be understood as a set of translative operations which result in a text that

1s not accepted as a translation but is nevertheless recognized as representing a

source text.” (p.03)

Do Y L lgie 20 Al Al Glleadl e degane 4 o Capaill agh oSa
(Uian ) " lea¥) il Jia) 4l (g5 @y aa (S dan 5

Ll o Sawyly ophall e Loadle et suae K Gyl iy a8 3)

(Baker and Saldanha,2009) &l 4eLuall SJLc;\j 3l
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(s (M.Lederer) 1 il g (D. Seleskovitch) b gSunlun. 3 R8ga 5-1-3
1dad ) dan il

V) dalla 0585 Y S S dansil) O ) (AT den (e iy G sSinlin jd
35 clagd Aacallyy . el (i gl Cangll alllg A0aY) Al 8 lallad)) culS 1)
i Levie eV Jie Jilie g lalhias s lgaas oSa Gl clallaad)
Al) lallaadly alel) claady ciluaS

ansll o alaie) Cun dball Ll ) esalll H Laie adl Lagia SIS (553
clallaiad) (he daaal ST el o Gl Legil sia 1385 il

Al 05 Lexie V] 923 Y ddiall daa il o)y ) Legdy (Gémar) e Dl
O ey a2y iy 4L LAY Gall 8 dsage mlhias 9 Cangd) dall) 8l
aal) deasll cue o Chnmg e legi Bagana Lol pe dainia Lds Glaa i lla
Bae 1 oty (alilly failly dalS dilie dalS deapil) Clbudad lgras 8 Jiy
(Gutu,2007). silly sl lg SIS il gicsa

A ddja daiyhay (ageaill daayi b Adlally dalal) aa il dae) dddan Gl Cayicl
Aadl) 8 e gl aaed LeaS ddle ety 43 )

:dad 2l daayill (e (Lawrence Venuti) sk Guih sl hBga 6-1-3
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g ey el 2 1) BaleY Wle Jid b ial) das il o (2000) 3sub 2yl
fdst 3 Ll dasgie & dans

“A literal rendering of the syntax completely demolishes the theory of

reproduction of meaning and is a direct threat to comprehensibility.” (p.21)

Sse bha JSEy el zll sale) dplai Dl B saill el dea il o
(Wons) " pedl

Gt Sa M inlaia ia S deasill 8 Ljally BlY) (gae Jloe) & LUl
pop ansiall aSin of oSa Uad STl (gpg aals o G 0V

“The basic error of the translator is that he preserves the state in which his own
language happens to be instead of allowing his language to be powerfully affected

by the foreign tongue.” (2000,p.22)

paibadlly Al e dadlay of Jolay 4 58 an il 4 asts 53 el Wadll o)

(Lieny) " pls IS5 Congl dallly o eSHu of e amal i Al
sagall dle a1 izl o Adlida lgie angiall Zalll (sSE Latie Luald Gl Gaaayg
Gl ) gty Cun Adaiill ) e (s L zslslly Lo Aall dunlud) cilagial) )
oo onll 8 2Ll dal e amad Jlesiad (8 Gasg desy o adde Gany ¢ sealls

(Venutti,2000).wia¥) dalll 8 lgiaaws Al IS8
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dac guinga diea lgagll dasday Laliia) (g densi (6) (&G (20 a2 4l Chaayg
ALY Bll) lialy degh il LS 3) Lol ol danys AalSa] g2 it PIA e
A dang e Jgemnll 4l<a) il LS

& Baglealy Lgaill alill e Joe el gl (B pan® aagiall dege o) G
cangd) Aall Anladl) achdlly A5V ae Cargll Al

o G Lelly i paial) oalll e Lavie daals (o8 Ll das il of Chaass
g Ul aah 3 AN as S QISR Laies e dllads duwidll Jie dugall) ALl
agin AS kel dugalll el Lo goalaal) ) Lplaiyly Ll (el cp ilensll e
(Venutti,2000)

(i paili2—3

pe Cu (9AT ) 3] e BN Jalsall dansi 5w Levie Capeaill ) esalll
& snse sn W Jilie Bl Gsan il agh Allal) o3a By Caagl) Al AlE 6 Wassa
wianyi 2ems p ll Gaill ggages dals s o 153sS o ddanyd elldg Adial) axll
skl ol Cayeaill (i Lad (Wiirz) (2016) Ly Jsto 3)

“The people involved in the adaptation process should have experience of the
topic, language skills, professional knowledge, passion and time availability to

perform and evaluate all adaptation tasks” (p.02)
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s pasiall Gaill poiages Lha Ao 135S o) Cpeatl) Dlae o cpalill o o
Sl A gl Gl aed 05 s el Bjmally Ll clealls loaian
(U )" i ol bl ilagall S s

O pasid) o g Jagydl) e dles o Cligy oyl Ciilags o 13 (e e
ol Gl el b a7 1 g g i

DY) Gl ledie Aald Gyl Ciagi 2y 4dl (2013) (Orlandi) @aiysl udas
rAdl g dacldia) (uelias Jaiy

« [...]l'adaptation, tout comme la transcription, intervient quand le traducteur se
trouve face a des divergences sociales et culturelles. Alors que les versions
comportant des transcriptions gardent un contact explicite avec la dimension
culturelle du texte de départ, l'adaptation implique une prise de distance...ou
l'effacement du milieu socioculturel du texte-source correspond a la naturalisation

des phénomenes et des personnages dans le texte d'arrivée. »( p.06)

(Aadldlly daelan¥) ialll (8 B)ls anjiall aa Levie Faally Capail) I eoadll 2
(b)) paill HE) sl daaly Al o gl et ) Cilea il Ladlas Lo
paill BN el culad) ol of Cunees selall (e gsd aind el Callay

(Liany) "cdrgd) paill & cluaddlly salhll (g ae cilay LaY!
o Mpage Alls i o dainy gl 8 By il o (2007) 5558 o8
G5 Y Alall @l (68 Laie ol gl angiall all) 8 53smge o 5 LaY) Gl

cangiall Gaill el cilale 5 Caliel
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oyl ) Cnensiall g bl A cpaball AST e piiad il lasad) of s
BN & Qe g Gulg Bagage e LAE [elda) CYs Caad 410618 (o gat Jai
Clll¥) S e pagadll dag o gadagl Cayailly dale oyl aag Al

(Gutu,2007).oxgll dall) 8 gb Jilaa ¥ (3ilin o) aualie Ui Jal (e dersicudl)

U Laasill as bl 4l e (Siregar) (2016) Loy 4dyag

“Adaptation is the extreme limit of translation which is used in cases the

translator has to create a new situation that can be considered equivalent.”( p.52)

Al o8t o paiall Jsla Ledie Calag) sag danjill (g Aoy (ool Capuail Jiad
(Wans) " oY) paill & 3sase o Wl " s o) Ka B

Bl 8 bl Lo gl L) aill 3 sasagd) chlially B e oY
caaglly bl poall L8l Al Al (s Caagll

Slaly Cargl Aall) 1) ZalaY) Axll) 8 s3smsall cilallacadll S dan i Sy Y U Cpas
L) ail) 8 asnse s L Alles Alls el pagidll e ety )

e oplie) Ao (1989) (Santoyo) ssuileg (1986) (Brisset) sy (s

] dansyn Jod dan fiall (a gaaill

“Adaptation is a ‘reterritorialization’ of the original work and an ‘annexation’ in
the name of the audience of the new version.” (as cited in Baker and Saldanha,

2009, p.04)
(Lian5) " cangd) paill @l Laally lialey (o) Gl (i Copuail yiind
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Al (ageail) Lea il e 2 ylS ddeay ) dileayl

“A form of ‘naturalizing’ the play for a new milieu, the aim being to achieve the
same effect that the work originally had, but with an audience from a different

cultural background” (as cited in Baker and Saldanha, 2009, p.04)

G Jyasl) aia Cargll ity daa o))B B Aosjesall Gaany (A Cplagill e pg
oAl Bl Adld agal ol daudi A L) paill iy N ) Gl (akas
(en)

Bl e AT Gagall daa ) e Capaill ) uinanll dla 5ol die Jaads
LCaagl) Aall) dals jalUag sl LlaY) 4l

ralg 8 Cayaill ) eoalll dpas ) (2017) (Morini) hse dag

« Il est possible de trouver une correspondance entre langue de départ et langue
d’arrivée ; pour d’autres, il faut opérer des modifications qui font diminuer la

distance entre les deux systémes linguistiques. » (as cited in Rakova,2014,p.102)

Oy YAl G S ccingdl Al ALY A G il sl (Sedl) o4
(Wiens) " omild Guellas G Bagmsall DAY (o JIE 3 il (i oLl
oaill b ladie dald addiung cadally deluall sale) cpaalill e Caypaail) adiay

Sry ol Hema (A Gl 058 Ladie Gl PA (e Saig cbgal "l Ll 4
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ol o Cpatl) o an il adieg o aag VD o3 8 G (1981) & lass
(as cited in Baker and Saldanha, 2009) .43} Cajledl 4S))a)

Glas] (8 ae) Glhie o JSE Qles o el aajiadl Jiady sl 238 A
Ll ARl (g8 daais & LaY) il B Gl

daap & pall e gphiadl (e Cllsd Bl diadll (e gall a8
LAY jraliadll

:(James Holmes) (ualgd (watla oladl 1-2-3

el ae difidie ADle agad daly JSU Aeasil (e glal Aa)l (1970) (aalsp 2,
paill Baa o LlaaY) Guldl Glo J6Y) gaill aghy rdiliae @il laly LY
Aall) sl (3l b Ableall dalagl slay) o B gsil adians YT ok LY
Oe iy (2007 pliine) Algieall BEY 3 el Ay Gud Lo Jeny gl

bl A5l A8lE 8 Lend 11 Gaaad dilas sy cudlld DA

mi i Js¥) paill L) i) 38k Jgecas HEa b CIE gall e U
31 Dl e (20076 leiine) ddagioall Lalll 8 il palal) Al gaiy o il

caagl Zall) sl iy S ditlua 2y g aa) angidl)
@i «Formes déviantesy 4lgaxall JKEL ualsa dijpes Lo & gl ety ¢yl

eas ) L) paill duly pai bk ADA (e paid) ok
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o ) (Ko oSl cOlbaiad) e KA 8 U o) ) pedsp ol

O el et Sa WS ¢ Gany Lgany 40ldal and \.@j dus “Patterns” Gluﬂ\

bl 8 Ll A (o))

Slo aagidl slael of g sas HaT Clua e glsi) 028 o 58 ) Gualgp Lt ¥
o ilaly gl bt 8 (AT st 4 ae Buse ity chba 4l sk Lgie ()
bl BN 3 el anie b agls Of 9B aagiall ans Of 50 a0Y1 Y]
:(André Lefevere) sl L@Aj slaldl 2-2-3

S Gl a5 Jols DA e eddsp Lgedi Al dgad dplie o ki) CaiS
gl o ddiall deasill (g5 e guinsas djlasl

« La traduction littérale peut transférer le sens sémantique, mais souvent, elle
introduit clandestinement les explications et sacrifie la valeur littéraire du texte. »

(Gentzler, 2010, as cited in Rakova,2014,p.142)
o>y sl pakh pla¥) e LS VA el i dbial) deasll (K4

(Lisan5) "+ paill Al daill,

L) Ladll sy i) DA e el st 8 G Ldjall Leagll of 3

bl paill
:dastill O g
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«... interpréte le sujet et rend ainsi la réception du texte plus facile. » (Gentzler,

2010, as cited in Rakova,2014, p.143)
(Wians) "Alpge AST alliin) danay paill gounge Jistis aghs..
S5 Y 5l o3 o A al) daa ) didig e sbidsl Cuan DA e g o oSa
il Glas o Il wags Wl 3] Gageail) danju jeY) Gl Lavie (iajally
3 ol Ll Judl dems Losgia il dang dislil) o) (o 4ty il dullang
b il dalad) LN Jalsall Lguees 28 Al LHAY (e 0352

: (Edmond Cary)$)\S igas) oladl 3-2-3

:dﬁ&ﬁw@@w@&wﬂiwi&s%ﬂ‘@\s@f

« La traduction n’est pas une opération linguistique, c’est une opération

littéraire » (as cited in Rakova,2014, p.127)

(Weny)  "dwd Dlee & ds dld dilee daa il o

dlaal) Gun e oY) paill ae ol i Z ik ansiall sk o @IS Jeadd 3)
il ) Koy diag Caagl Aalll AlE ae 315 daa (a LIS sale) DA (e el
Ay e iy T e Ly eggpalll cuilall la e D Culall Zlead)  aay

il aagi e 1l Sl el (05S of aagiall e et 48 Al s

:(Zuzana Rakova ) QgS); Ujj g olad) 4-2-3
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Loy i Ciapet o 555 daaill o ] 4l e Capeatl) (2014) sS)) (g5
1l (Vinay et Darbelnet) (1958)

« Il s"applique a des cas ou la situation a laquelle le message se référe n’existe pas
dans la langue d’arrivée, et doit étre créée par rapport a une autre situation, que

"on juge équivalente » (as cited in Rakova, p.100)
Aoy ecangll Aall)l 8 Al Jolee alan) a0 13) Lo Als 8 copeanll ) ool a3

.

(Leny) "o 21Sh layiias T Alls 35 Ll ilhe alag] caag I

da )@ A Gl VA 58S ¢ K (e dals Al Capaill el (Sar 3)
LSl ity gy dball daa il o aajiall adiny Latie . lgally Lgte aniall opall
Glallaiaall uxiy st o) ade i Latie (Sly ¢ aally Sl e Lalial) aa
Ll el g e e Jgemnll dal e L3R Uil (aess Lisadll gacally

:(Anton Popovic ) i gg Gkl olad) 5-2-3

il (Popovic ) (issss ¢ pd
axaall o cdasyem dansi (Y (25 of Al Ja) ga ala o pagiall el
& el VAU asall s e 055 o (s Laled R Caliny of 3 s
LY Honad Laedlag Ioias Jdaall gl e pon Liny (Al dulud 40y 8 aling Jea!

(224. 122007 Hluaie) " doal-
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o ) podiien o diag JLal) Gaill alKal Take aa il GsS e Alall 2da

() i o Silaa i 4l g
ade Can @ aaiall Ao L) il all i e ¥ 4 ey (o 13l
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:(Eugene Nida) i (pag oladl 6—2-3

caucaie ale AVl el Jisas 8 Sl Geld e 4l 31 1o gg e iy
(2007« i), Sealipall g8lSal Cleond SED galSaIL Lmamtl) ) aDIS (e Lo
G asene o) gn okl QUL dien i DA e gordall 13 Ganly a8
Al ale kit b Crealis des il

 Sualinal) golsil) 1-6-2-3

dr awend 2aanll AL il L) Gatll Al ob Jsi dedhe e anylai lag
G 4 ol Jeany (3 s JLinad) o lllial 06 S Wheas Laad (Ko

(148.522007¢ jlazie)'. cpukaa) Galiicsdl)
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o Jani gb JSA) (grie o SIS ) aan Y g anpl DIA e las o
S daphll Je S5 4y Aall Gl o Gul Sl S5 e 8K s
Bl JLEeYl Gp 18T sl ALal) dadagl) Gaisty aagidll DA e ask

ALyl

Ul sl Cpa 4l Gaagll el B Gl aaidl pail) @i Al o4 gy

cAbfioal) AL 8 diles dlata) ainy dlas ayas dad G jnadl)
:Lawrence Venuti «pail) (sa ‘“,194:\3 ouily el R8ga 7-2-3

s (2000) (S5 7y

“Only rarely can one reproduce both content and form in a translation, and hence

in general the form is usually sacrificed for the sake of the content.” (p.127)

@Y agians vie JSAN ity Goadaall Gl ) sale) ) Orengiall deasi e bl
(Wieny) " Oparaall Ji s b Jall il 5 Lo Lle asld & gy (i

Ay diblal) B 8 lea il s L85 ¢ ol Gsacaall z Wl Bole] cads 13 ind
& Basasall LAY Jalgall Ao Cgm angie ool a6l B o 3 (L) il
olgad

calaal Jidhy JSally Gpanad) ) AELaYL Clagledll J& b anjie (6] Bl (eSS

35S o B ey clale adiane Al el cullad ladl 8 Lage Slale an il
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OS1 Y1 10 e Lassie 058 of ) e o (nl€l) omph gud aagiall g
S lgle S A oo dibite dalse o S0 paill Jiy ash OlaY) G
b il

les daall i e g 4l daaii 6 B il e sl ate CaSS (Say
(Venutti,2000). 8,8l 3 s LaSs ¢Sl JISEY) aanss

o] ) egalll (53 Aania cilea sy 2Ll Gpeniall ISl 4l s (g elld aa
Gl au Ghlie 5ol vie Capaaill il Aaadle Jgad) (e 4l Gl pa yfizg 4l
=5 e sl pasie Lo ol dea (g 5ol die (G 4n puna G jendll a Vg
5 gt oba) alies 3 ell e a8y ely s sl DY T slaa¥) Ca
L garlly 402l

:(Peter Newmark) «ipaill (e ¢ilags jiu (h8ga 8-2-3

vie Gyl ) eoalll Jads asl V) LY T (1988) ¢hlass alaial e ae )l
el AT a36C Al )l cilnlly Gluaddll Caagy jedlly Adiel) Sl jndl den

ralgh b elld alg dajag dig ye daa il

“The deplorable practice of having a play or poem literally translated and then
rewritten by an established dramatist or poet has produced many poor

adaptations, but other adaptations have 'rescued' plays.” (p.46)
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LY Tasd 58 Dpaal (g9 Byal) Leaiill Jindy OIS Dlass o el 4l s
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LAy
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fd S eyl (e glsil dan)l (2016) (Assaqaf) <alaull gl b llia

Q) (B Cayeailly LR Jalgall danji b Cayeailly dudadlll LoDl b oyl
Aagleal) jalhadl & Gl

Bl claiall & cipatl) 1-3-3

s e pand) s ge Slalhiad) Jleial daph 4l ol Jias
eal) 8 i) 3udh CaS aaa S aclgdll (i ey caliiia

asi o) 4l (S Y Dhed Gl ) aagiall bl Lo IS Lgen i 5aY) Gle Lasdy
N (2016) sl sadl 1 WIS caslall e 3l a3 Al “dry cow” Ble Jay

g nangll Gaill e Gl 38 5)lall oda deap Jal e Lijall Lea gl e salael
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ie Dogall) ALl i ) slacin ¥ laally Lgte angiall opiall) <l ol ks 5ST Y]
A Jae e A pal) Zalllg Zows jall Zall

A8 Jalgad) dan s b ipall) 2-3-3

dealal) dgelany) clilally i)y cldyailly cilatied) (go desane 8 AN Jian
ARl Sl a3 e DA A aaidl 3D cCilie s WSy ol aaine S
e lae¥) cpe LT adde Al Caagl) A3l A8l A e 05 o 13 e g
A mand (A susgll dayhally cad Bagasall S JB o sdle et (5Y dien
cayeail) ) egalll o Gl ety

st B ,LieV) e Gl LAED GWEAY) aagiall 2L A ol calaudl s
LB aladaal Wgie (o 38 G sladly

rl) daai B el 3-3-3

il Gaailly bl Jie Aot Jleed) deap ve Ua Gl Cibiy
lebeas a0 &dlEN alaall Slae¥) cpn aajiall 38h Liad Lay «radlly Gl jeudlly
cCaagll Al A8 (aylan Y Ayl Lglinyg

hiall danylall aey Coyeatll o Y1 ¢ padl) daa s Allaiaad (35085 dea i) (gylaie o aas
REREIF [ kEUR PR [RERT- A g SEG g N e

rdl Q) oyl ads Lad Caliud)

“Literary adaptation becomes a skill instead of a basic requirement.”(2016,p.784)
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(Lies 53) "ol Ly p Les ST B)lge ) 3yl il

Lo 13ay claally lgie angin (Al lall Bllaall dadagl) o e o) 40 plall aa il
oo i3 e 3513 Lo Alla 8 o0 ecngl) AR el Auaailly Al gk dilens Jan
Abald s dieny O ebAl SYa davis B Y

teasigay) dipalll 4-3-3

AT Y deagi pla) (ol Jal e pagiall sk b oadlpn) Gl i
I3 Gaind) Jie ALY gpalsall 3 Gmsall ol M Adataiall dgujel) Ciladinall
Gsash Y] e By lgiecay () agdall jlaidl o Cadsy Cpengiall sk
Mien agd L) galels sgdiall (& Cbliall (e sy

bl Jal e Cipesil) o e daall ) AalatY) e dansill (B Gganiall aaing
@M (myig dga (e aagl) paill (9B b (kg pdea pacy LY paill B e
c9AT dga e LGN

o pagll VU o cpall 3 Gyl plasialy aagiall 430 s3SI Cadl Jiag
lebany ) Zalal) 8SR Jaiy cppensial) Gn ast i lgie dugland) dald bl
aleny Lo 5 e ilia) e opiling aill Jiby sl ash (o (b Lo il
aall e Ll elad Vel

tCipatl) cullad 4-3
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SIS o pemil) il Gt (S

) galll s 1-4-3

Al Laa sl ae 30 (655 Lo Baley AalSy AaS L) atll e ghn gt 3 el
:ddall 2-4-3

coalll e eha Opali g Cads B Jaay

G @t Gagal daag agile (e e Opengidll el ol Laoliul o
pelll Ainin o) daga g Cilaslae sl pe (g90 Aime Cladine (add AdlE (paline
Jois 3) ASLAN maalall Giams o) LS (ool ajas o L) aniall Aall el dacally
;a3 (1964) 1as

“It 1s required to avoid redundancy and awkwardness” (as cited in Sharma,2015,

p.06)

(Lnans3) "Cligaaally SLS Cuias dal (o (91 0 58"

) paill (e pualic Giday WLl (Kar 4l (1992) JSL i a1 dga (e
Lo leg ddyhaie Zaglia¥) oda of i fiely Cargll Gl LAY 5 Logatl) Bala¥) e
ciday dish b GBS alin o aaiall mavss dlld IS o) djgpea i el
(Sharma,2015). sl

el lE G dags ah 8 Gl G (2015)l)ls oyd el ) ALyl

O e s Bapal) ) Alaty) e Al Gty Lad dald Cagl) dally Gl
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) Acasle oL @l 06 ) e LS Cangll dall 8 cOUle alag)

Ayl dadl) 19yl dacally daseie
21 Gl else Bluall o cadal) dam ol Gap ol il e dlls Glld xs
oo A paill dala U ) danlpa) o (535 B aganes Y paill IS5 ) inen

:&) (2020) (Bilous) (ssly

“The omission of a phrase affects the syntactic structure of the sentence, and the
omission of one or more sentences can affect textuality in general, for example

some important information may remain out of focus.” (p.2674)

o AT o Alas aia S5 o s Aleall Digaill Al e gle (¢ s i
Glad s degall Glaglaall (e i 8 JB dow e ople (S0 (aill
(Liten )" 5uS

Lisl oy 3 anjiall Beli€ aae ) cadall D) eoalll amy) e Gl cllia
Cargll Aalll e a6 e e Juy Gadall e as i) slae) of (Alwazna) (2014)
(as cited in Tiwiyanti and Retnomurti,2017). Waia 8)ledll (s lld 4o off
raaadl) 3-4-3

S ol b L) LaY) (il ey Sl Glasleall #7585 2BLRY) b adilay (eSS
UL - DS . SR [ PO P - WLV g

riagl) gaill B Aue AgS C jualinll i 4-4-3
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LYl gaill 4l e VAl il cilagllly dualadl Al Jlasial 8 e
Oo Llal aa ) Gaill 6 lajhl S cCangll il dal 8 A 4SSy
AL dayplay S ol s DA

duaalil) 5-4-3

Al ST Glallians o jal) leagay ¥ 3 Al dasdll cilallaad) Jlagial 4 Jia
1481y i g lal) dacda 6-4-3

cCaagll Al toylal Aaaally LAl Aalill (e wDlag Caglle Bl el Bale] 3 (e
i) 7-4-3

allaglly ISy Al Lo Lilay paiy La¥) paill Jold s glay) oe
(Baker and Saldanha,2009).1as &‘&\ =il A Bagasall Lol

rdpall) () ssadl) ol (Al Jalgad) 5-3

pod oyl Y egalll o angidl) 525 ) Jelsal)

rdagl il B ke 3939 a2e 1-5-3

Laie Lals Cargl) Zalll 8 Jilke ang ¥ 4V Alall sda 3 Capeaill angiall sy

s Laall daagiy 5e¥) Glay

1AL jalaally clall 38l axe 2-5-3
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il b lghay & Sl wlid)l o bl 06 e La Capeatl) ) epalll
Cangll Aalll 288 3 Basage ye LaY!

) Jaadl) i 3-5-3

Jslite B Lglen CBagn &g dan s 2ic Dlie &lld (5535 lladll 53 & yuanll 1aa Caaay
Bl o) Jsliia 8 aleas dayla aleshy L) paill LGS sale) @lld by 3] JWkY|
Laagl)

:Jlaly) dules £l 4-5-3

Gl Lo Wle ehall (e pald gos dalia ) dslall ol 5o Al gl juac sl

(Baker and Saldanha,2009) . saill (s5inag cashul (i Lad ) yuay 2kl

Cus gl o aniall aadng Aall) ey Lo Sl W ses Gyl cuglad )
Ll damslsaayly REEY sl 38y waa et AES B ASLAL 5aY) 1w s
VR FES

ripailly Ldal) daail) G juald) 6-3

Jilee 4l Aan i) (o Sudill g ccapall dacally 43l (2001) (Munday) $)xise 7y
AN g ysmee ) Byadl daaill (" Jiee Qe e’ deasilly dadal) dea il (5] "AaIS

Bl dea jilly Adall Lea il G dgasall COAY) Wy A ag s Slasg "ae 3 Y]

(as cited in Lu,2012)
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I ¥ Caypeailly dadpal) dansil) o Swall o) (1988) (Bassnett) Cviwls Ciuais

(A6 12 Lagy ) (3l §gcage

“The distinction between word for word and sense for sense translation,
established within the roman system, has continued to be a point for debate in one

way or another right up to the present.” (as cited in Barbe, 1996, p.331)
U8 Lo ) 48 3pm ) ¢ aladl Lansis Bl Zenill (o pmpall Sl of
(Wens) "oV M @l ol dika (il pmge I ¥ eyl aladl
PX (« “Dichotomy” ndll 18 (e ) o (1680) (Dryden) oabr Jslss
Adall easll Jpde © métaphrase ” plhaas Jerield (il clallhas Jlesil
deay L @i Sl Caypaly daa il Caagl “ Paraphrase” deluall sile) mlliasg
L el
Jlatial sasts DA e ) Sl o oadiny Cpanjiall of G Cauasg
ol IS 8 e Call af g1 LS 4l Jilan Gt ol Jaf e sl L1 il
(as cited in Barbe,1996) L}La\l\
Copaill G uad 13 Gula £(1969)  (Schleiermacher) Aloydlal dwally (K1
P e LoV paill &l Ly 05 o pagiall (Sasd dalide il 4l daasilly
(as cited in .Cipaill DA (e lgie iy o o Ldjall Laapl Lo slacy)

Barbe,1996)
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5 dataee A2l Lplat) Aall) (e et ddjall Zessill o (1964) (Pound) 235k 53
e e () o Dbl el @l oyl e cliall o3 o mpdig Ay dles
(2007 jluie)

2 (1980) (Elston) (sied] Jo (AT Lal (g

dandl o Lils Jedlls coiadl L (o) g Ldpal) dansill Laliad o Jaall
Ble o€ 13 el G @l dleg gl DU Gl Log deasill QB 52 L Gn daadlly
dongall darilly sl IS Le buall dilens pans (Sl o S aSEIL £ 50 48 QY
038 Aanjill Lalad o Jeall e angidll CiSe 1)) Wl Lculpa¥) 1S5s haesalls
Lkl 4 S e ak ol ald deldall clewh 4l ddpe e e
(107.52¢2007 i)

S5l G (1964) aish ly Laplas (1980) Gsiad) ks dgag o) o3 Laadlg
B e s Lo wans dal e JBY) e Ddall daall o aa gl alael A
(e o Lo aant 8 LN Cilaglaall Lpaal o 55 2igh o (s A ea il
ety daasll ) bl 4l (aall B Y Ldal) desl of aaiall ool

diaay A Gl e HAT Sime 208 38 ddjall daa il e Al "dlgkall e Al
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Ll S)p el aie s AhlA deay Ll ol e iy d o LY pal
gl dallly ALY
pof A6 Db jally LlaY) Jon opad glle Chiaas sacall 138 iy

« L’exigence de littéralisme de certains traductologues rappelle I’interrogation
vieille de plusieurs siecles : le traducteur doit-il étre libre ou fidele ? L’alternative
ainsi posée est fausse car chacun de ses termes, “fidélité”, “liberté¢”, ambitionne
de s’appliquer a I’ensemble d’un texte, alors que toute traduction comporte une

alternance  entre des  correspondances et des  équivalences. »

U a3l a5m e Adiall densill 8y95um o deajill GHlie pany el X
NS Y Bkl dadl 138 22 Slaed o ba 058 o pagiadl e i Ja esane (558
oon b bl paill e @il o Cangs Loally LY 4 cplicidl gualladll cpia

(Lnany) " 58lSilly Gl cp gl s danis (6 O

e aill Al e Ly (0 o aasaall e Y 4 (2012) (Lu) oY 2yl
S 2 laagll e oSal dage G ABEN 5 gla) ol Gileall Aali e slg
Lavie oS can IS5 dagall 02 Al daajill (a5 «cVIa) alana 8 4 Chias
Al o Jlid Slae¥) G 38h o aagiall Ll caey o R Calall a1 Gle
Y oga DG ddjal) Leasill allaaind die 4820) 2 55 o) 5 angiall Saill Caagll
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CIEEN (g0 Ayl AR ad AdlE (ailad g8 agid Sl @) deas of Lo
A Cpaliaal dan i Jsln Al dea il @iliylas ) Gkl Ly jaag 4l L)) (gAY
Dphailly obill 4k ) ALYl dsld) e A8l deagilly A8 Akl L)
kgl

:Ailad) 4l 1-7-3

il Cangll Aall) (g8 ledgil Uiy anjial) atll CanSs 8 A8l Akl Ak e
3 ddals ddes @il o daaiil 5y ABly aill didny o dplall o3 S5
s Cangll paill Lsalll sypuall o (phadary ClEEN (gaam dalee Ll O kail £k
A8y dlalgill (addasll e Ble 4] (s (gl Caagll Wy Layaas

Jaladl ga aldy aagidll Ao paty Jale ?‘J o (Reif) oalys (Vermeer) yiajd 7)o
g anjiall (aill Can€s &5 S dplall o deni gl auil Ahaii aal (8 diag ¢ U
Alfial) 8lE s Caagl) Azl

: IS 26N (1986) et iy

“Culture consists of everything one needs to know, master and feel, in order to
assess where members of a society are behaving acceptably or deviantly in their

various roles” (as cited in Baker and Saldanha,2009,p.72)
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O Lo 13) andi CBagy 4y snadlly 4y aSailly didpra gpall plan Lo JS 4 d8ld) oo
(Lian ) " Alall ad)lgal (8 A o AEY Ayl (5hyeais Lo paina S0
Dfimy W LY Gail) Lheay A lagleall Ao Sl A 238 6 aajiall a5k
(Baker and Saldanha,2009) "dgit dueal 53" 5 "ladh Culaglaall |hrad
ila lls (gl o) o 39 e IS aaial) 3R Cus
1Al dea i) Gads Lt (2003) Sl Jeig
(131.0a) "dans JS el sa Gaad) ol didagh) a3 of
Bgeasy biely canfu o pajiall Ao 4l pan ducpall dplail) o (2000) S5 6
dadl 138 ge Lkl madi ¥ 5 cangl paill Gasiads toabaad) (e Tase Gy dhuia
(2003¢lie) . ohal e Alls < Gy sty of 2 Y s
:H(2001)  (glvige s
G35 o= zlAL AL dea il Cladliuly @bl sy G s deapll Ga Gl
O pasiall pgall (had o3 ey cansiall (gl Caagioad) (aill & daiilly cBagdiall dudasl
" aasiall (il ddagiall daudaglly L (al den i cae cdplaill o8 ) 8 oy
(132.02¢2003¢ i)

th S g Ayl odgd aeld el aiag

die Gapll s,y (translatum)cingied) g angidl (el dagh -

.(Skopos)
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Lallly dagadl a8l & Glagladd Loy’ Cargiudl il Hiey -
.JJJAAM z\ajd‘g JJ.&AAM 3\31.53@” QLAM J;] UAJQ" ua‘yaa.i z\ﬁw\

S gsan 4ol Sa " Sleslaall (el ' Bdik an il il o ¥ -

.
™

A el

c ) BlaaYls clalall Gaagioal) (ail) st o iy -

radl paill ae e Cargiaall (aill G5 of Gy -
(132.022003¢ Jbe)
DY) Gy dllia o V) A daa i) 3 \guilKas Lginaal it Al Al of ey
U Gy sl lal€al (e 225 g e il gaall ans ellay adl (g5
L S Osesty pgleny <l (L5 U8 (e dan il le Cpansiall o Lay 4l oy pdaidll
) 138 DA e aa it ) B diey palll Ale (gaany Al eV5a oLy
gl e saldicly anjiall dee ABMAT (el aelgd dilia) camy asl O i) & ydug
lea b W 35adl) e aal e Cpen i) e Lo ARl dylatl) (€1 ash)al Mas) xie
Calage slndy Cargd) Aall) b QLSS (g piiad lsaaaly Lol paill cligh Tam agdle
gl dglesd) b

ALY e danilly AL daa il 2-7-3
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paill Clus o LilEY 4ailady 4uSlis L) (aill xgi S el pul) (e
el AL Aaa il s Cangd

25 Laaj) 1-2-7-3

Gluige il 3 ailad 5 4l o Bilas 5 Q) paill 28U el S
: ) (2009) (Munday)

“Overt translations, on the other hand, cater for situations in which the source text
is specifically directed at source culture addressees and can thus be dealt with

only within the socio-cultural setting of the original ”.(p.43)

250 L) paill L 00 Al a8 a8l daaal) el gal dgs o
DURY) (8 Y dagh (Kar Y diag gl Ala¥) Aalll alSia ) pageadd) asy o
(Lian5) " AdaY) Aallls alal) e lanl) S

gl paill ()8 Clallay puay Cus IS (e go3 aladialy wass ) as i) G
radl paill el sakh A Gals deasi Al o3 6 Cargll il piedy Lils
Aaas oo Blie Cangl) pail o dia olid) Gl 38U daa i) e Ciagl o 3
AL 8 daa il 2-2-7-3

Pa e pajiall grew Can bl SIS Gaas 4 ASL) e deagill i fiay
w138 Jal ey ciagl) ARl ()8 danii & L) paill AT ui st ) Leilass

Lals Loge 8L e deajill Lty o L) Galll Gl e e paie (o Cida
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(2016¢ ) s.aic

talaidl) Ay l5 3-7-3

) o) gy e Ll syl oyl Joli an il ) O Jlagy olal o
laa sl ulae B (AY) alail) EG e Al 5 Lel) den All Aagioal) ARl 5)las L
aseiall Ul 8 okl 038 aaan (3Dl e &S e S 98 5 lolab 5 LBk
alaill daatia ala Qgi calail)l ald)y 22 alad dgag g8 aalld.idaiay A 2aal)
dpntliind (b aSay saeiall alail) 8 asgiall Q) adse of 23 2 5 (2003 i)
D L G Y golilly AN (e Joja s A) Jlee¥) Y 13ag Lan il
Gl 238 (3laTiy (pacaall & o JCAl A Gl Q) gy S 1 e
Seall dnll Gaill asy Lo 1y (A il (@l pa clilim gl gl Hlailly
A AN Al

pasaill b Loyl gaill lgle (gsiny Al Bl JKEY) 08 m o) e G
i) Al D Guill & zleal¥) Gaist dal e 13y aSae <8 dea sl
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i b i Q) sl edlly desjidl) Gageatl) o A o) QS # g
e Laa il Gaseail) o Ak lgiensi daY pagail Al A8E) Lol
(2007 Jluie ).ddagioall dall) 8 AV alaills Leilal das 5adae Citillagy
:aylal) 4k 4-7-3

A e pasaill e g Lﬁi Laap Sar 4l (Seleskovitch) (i eKunliss (553

poalll A8 o SIS (e g lin 05 o daydi (A

“Everything said in one language can be expressed in another - on condition that
the two languages belong to cultures that have reached a comparable degree of

development.”(as cited in Newmark ,1988,p.06)
lie ansiall cpialll (sS5 o Aanyd (@Al dad b die il oo L dad 8 iy Ll
(Lian ) " yolaill (o Alalatia dayn Lids opdld ) olaadiss Ledls

“Translation has been instrumental in transmitting culture, sometimes under

unequal conditions responsible for distorted and biased translations.” (p.06)

Ulal aoi LgiS0 AN Jalgall Jits 5aY) Gl Ladie Laaa¥) e 6 Laasill il

(Lian 5) bl BN A Cu jaailly A8a)) aaey
Jalsall Jis AlSal aga ¥ 4 Cpmg BSEN aseaill danfi (e Al g |dag
e oSl o s (el Gy SIS deag pe Cuen el dylay L)

Baa daagi e Jgeand) daf e clall) jelai cp Jalail) Loy
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:of Aabiglll daall (e das 8 (Delisle) (1984) Jidss o

« La théorie interprétative de la traduction insiste sur la traduction contextuelle,
mettant en relief 1’analyse du sens tel qu’il apparait dans le discours » (as cited in

Rakova,2014, p. 144)
o oolai LS ) a3l g Aol Lansll e Aan il Al el S5

Jodi 2Sha 538 4l Ge$ o aagiall o oy ¢l Alloe Llaill o2 g3
Blgall clli an piall clliay ol (g M8l dgimy Loy Blaall agd ) ddliaYl Baxe Ca)lase
Lasg cdaiia o daay gzl () 4 (5250 8 Leo sl aaaty (ymgaall ASia dnlgind
s Lad (3 gl el ol laalls a¥) et elgu W] (ptillaie (piad aags Y a4l
S Y & ey Gl G ol alal @llia G5 o oS Y 4l e 1368 Jaall S0

Lol dlagacang dgdy Glaay Sl

2l (1932) (West) oy 7y

“Whoever takes upon himself to translate contracts a debt; to discharge it, he
must pay not with the same money, but the same sum.” (as cited in

Venutti,2000,p.126)

g ade pall 138 e Aty uyaily Ligiae pracay cdesjil) Adggue diile e 22 (o0

(ans) " lgasks Alaally ud (S aliall i
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e Y LaT G daghe dad skl aaly 120 (z3sa3 15) 40

bhi @al Gl gl g diie 4 gl duhy Bl A 23kl ol cun Jiaug
G () (a3 b daal lieg Slanl oy dal (e @8I Chagll Lo adiay 4]
)l Gl gy Gacaldll cilids 8 45l (s aslad] 4y

o S DN el e s3ald) ilall Glaay dilaty Jeadll 13 6 L

S BRI was G el eedl duedl Ll Ljell dldall @bl

148



Lol Auh)l sda Ladly clgiclad sae auiiy Ll Jal e Laflll il pu!
e il @hla 28l Quls ) g8l w0 G gen
toe Y U8 calsl) Cau s 24

G el 0B Lesid DA i) e ile (1849 ain gy 1809 diw b g 3l
e BHShall dpawll dubudl sy GlbhaYly Lwbd) @lehill o HES) g
sl DA e lgiad Al Bylasd) Casesy AiseSloglai¥) adfis 2€05aY) Al
) @l e Al Bl Gl e I diacal ey A puaially dlghally

(Mati¢,2015)
& il Al e laal) JSLa) of)) adige (ads Lad g LYl L8 cllia aag Yy
AY) Gand) die adlug dngell laugey Lpaie oIS adl Gl Joad @l 1
Gl e Gy al 4l e cclld Gads Lasd oD Al 2ty IS 4y oo GIS 481

i el Jseadl 138 e LAY 2an GlIA casllS 8 L

&y aend e laa¥) JSlad) e ggaall 2l ol adl ol e HESH gy lld aag
Al damd DA (e de aalill Gl A0 Laglanl) foalud) Gl

(Mati¢,2015)

149



Lale dbay Syl Wy Lals agall o LAY a3 adl ga skl Ko Lo oS
bl Gl 4 el oA ae)ll (e ADIA (0 CaES) B)) aaid Blsdl 8 4u)lany aghindy

2o e b el o diga LEIS Hally Cigally axelly Balell BHla 5o L

ohld) Gyl alle deag of £ Uaind DIa (e Al Lllead) sl danie g3sSs allac

(2015) .\iis Lualas

ey Sl Juall & a) JE Y Al el el Gl SN L3,
Juall alles Cuyy 2 allael dawills 0S5 shall 8 awjas ) &Lyl Syl

L3 el Glael 8 Jaliil) dal (e cacly) e baly gl

el g a3 ¢ ¥ ginll e V) JLall haae e allee] das Le 13
Luaddll Pladly Hdlly cisally $hally daplall 280 Jalgall ely] Galil) 4n 2l (53
ey gshlly 3asdilly S0l dddag DA ezl e b e o G o dslag
Ole daiay Lo DA e dlld it o (Karg deaal s Chiay b dalladly AlSial)

A

“Poe created a nightmare for all human beings in which there were no religious

belief to comfort the soul.” (2015, p.98)
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“The dark and uncanny side of the human psyche, as well as the concepts of
perversion, criminality, monstrosity, transgression, violence and destruction
deeply explored in Poe’s tales exert a deep influence on many contemporary

artists and writers.”(p.01)
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“Through his characters, the author confronts his readers with the reality of

human perversity.” (p: 03)
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“As one of the most controversial American literary figures, Edgar Allan Poe has
always attracted considerable attention from both critics and readers alike. Due to
his eccentric personality and the dubious circumstances surrounding his death, the

public perception of the writer has often been somewhat mythologized.” (p.01)
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“Poe was the first writer to press the relationship between monster or criminal
and the reader to the point where it came simultaneously unbearable and

pleasurable”. (as cited in Wrango,2008,p.09)
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“The narrator in the novels became Poe’s messenger whose mission is a media
connecting common and noble, sufferings and stimulation, plain and poetic and

articles and readers.” (p.94)
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“Generally, in Poe’s fiction, there is a troubled male protagonist with a devious
plan. The main character is either a recluse or in some way trapped within a

confined space.” (p.06)
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E\:QLNS\ @yw ‘}[‘93—0 9 aual Qw )@.Jai cz\fvw\ AT R BYEN (9
Ji (e Algie g ddle e Aiyla Capailly lapadsy Cldl) LalS alagYly Genlselly
LAYl

Ly Lall Gpmdal) Ggim sl O 0 ganall pgichd Dl (e cball Jilay
Lgalsn (e paliall sag YT asg Cangl hall el (S35 il dulaall

L (1999) S99 J)yiwala a9

“Before an act of perversity (in Poe’s sense of the word), the protagonist reflects
upon his action and there is a balance of restraint and self-indulgence.” (as cited

in Wrango,2008,p.09)
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“Suspense is a combination of anticipation and uncertainty dealing with the

obscurity of the future.” (p.97)
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“Melancholy is the classical term, used by Poe and his contemporaries, for what
is now understood as various forms of clinical depression” (as cited in

Wrango,2008,p.06)
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“Poe was convinced that isolation was necessary in a Gothic tale.” (as cited in

Wrango,2008,p.06)
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“The romantics, and especially Poe, were convinced that what is ugly and sad can

be beautiful as well.” (as cited in Wrango,2008, p.13)
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“Poe’s laughter was inhuman and mixed with hysteria.” (as cited in

Zhao,2014,p.174)
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“The grotesque, as a genre or form of modern literature, simultaneously confronts
the anti-poetic and the ugly and presents them,.....The grotesque affronts our
sense of established order and satisfies, or partly satisfies, our need for at least a

tentative, a more flexible ordering.” (as cited in Zhao ,2014, p.175)
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“Burlesque consists in the use or imitation of serious manner made amusing by
the creation of a congruity between style and subject.” (as cited in Zhao,2014,

p.188)
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“Poe turned to comedy; as by instinct he turned to the hoax.” (as cited in

Zhao,2014,p.195)
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“The technique used by the narrator is to address the reader as an accomplice”

(p.231)
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“As I said these words, I busied myself among the pile of bones of which I have
before spoken. Throwing them aside, I soon uncovered a quantity of building

stone and mortar.” (Poe,1846, p.09)
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“From the fourth the bones had been thrown down, and lay promiscuously upon
the earth, forming at one point a mound of some size. Within the wall thus
exposed by the displacing of the bones, we perceived a still interior recess, in

depth about four feet, in width three, in height six or seven.” (Poe,1846,p.08)
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“THE thousand injuries of Fortunato I had borne as I best could; but when he

ventured upon insult, I vowed revenge.” (Poe,1846,p.03)

“I must not only punish, but punish with impunity. A wrong is unredressed when

retribution overtakes its redresser” (Poe,1846,p.03)

“At length I would be avenged” (Poe,1846,p.03)
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“For the love of God, Montresor!” “Yes,” I said, “for the love of God™!

(Poe,1846,p.10)

ad (glal diajs gaby QIS Hgunyige i (1998) (Gruesser) e Ul (5y

O Ly Lt laliy ad) dadll dlyy (8 Laadlid jlaaia¥) (3l b haaee oS 4ilS,

Lige 05 ol 50 oS0 siligipsdl B 3l jpiise sad eil Lilly (L
OV S g b e 30 Jlsdl V3 e AL

“You, who so well know the nature of my soul, will not suppose, however, that I

gave utterance to a threat.” (Poe,1846,p.03)
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“At the most remote end of the crypt there appeared another less spacious. Its
walls had been lined with human remains, piled to the vault overhead, in the

fashion of the great catacombs of Paris.” (Poe,1846,p.08)
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“He prided himself on his connoisseurship in wine. Few Italians have the true
virtuoso spirit. For the most part their enthusiasm is adopted to suit the time and
opportunity—to practice imposture upon the British and Austrian millionaires.”

(Poe,1846,p.03)
Dladiy A€l Al (ams g0 5S3 LS Lo s gDlimiga¥) (g6 ) Al
P sayiise G (A AUl Aalll

“A huge human foot d’or, in a field azure; the foot crushes a serpent rampant

whose fangs are imbedded in the heel ”.(Poe,1846,p.06)

“It was about dusk, one evening during the supreme madness of the carnival

season,” (Poe,1846,p.03)
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“The author uses it to convey ideas, effects, and images. It establishes a mood and
foreshadows future events. Poe communicates truths about the character through

atmosphere.” (p.17)
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“...as the shades of the evening drew on, within view of the melancholy House of

Usher.” (Poe,1839,p.03)

“I know not how it was—but, with the first glimpse of the building, a sense of

insufferable gloom pervaded my spirit.” (Poe,1839,p.03)
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“Depression of soul, a sickening of the heart, an unredeemed dreariness of

thought, Terrible, Insufferable.”
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“The writer spoke of acute bodily illness—of a mental disorder which oppressed

him.” (Poe,1839,p.04)
“...A cadaverousness of complexion; an eye large, liquid...” (Poe,1839,p.08)

“To an anomalous species of terror I found him a bounden slave. “I shall perish,”

said he, “I must perish in this deplorable folly” (Poe,1839,p.09)

ol Gloelly Sy didaad adlyil ) Qlaally el @linyg) pend cass dsas
il Gl o (2015) algs &by 8 (59 4 Basasall o) (ag ) any (3)
128 Cgin o 3 Ol diyngy L bl A OIS LAl JT Sl B s

o) Jaghon dla 41 (IS 5l

UsS B et b Ll Dhgill Gl s s el o alil asd e Ul

Do sl Aljall 038 Jia (Sang ol Alall e Alpaies e ldin Cand Lgliads

178



oAl by o) ddle B o ol e oSWT A Gluaddll g Dl
bt Ajeie 3 PA o gl panadll @l Elaal 7 je daga Gluaddll Caag
(Hammer2006 as cited in Wrango ,2008). Lie Laiialg

Jedil lgaseia puiy X5 Lisna (Sll (8 Clad sl Gane (& Al asgie yaniy D
el sl Lia

28 maal il Alladl g il AT cliyygy g dlly e Jhe gl o oli Y
coble aaal Ay oynd B (g acds o (gl alea @A) ) laay 4y B
Cradlally Culally (s5)lly 4%8ad Sia (aladVL dalae 4sf aag il Alal Al 2l
I Al gy ety alal) Jolag ol Y Loy sanslls opsnid o alil) 4iar Y il )
(Wrango ,2008) .oyl allalls dzgall e Sl sl v Joaiy

to arall 13y <t (1999) 295 diwale circay

“His psychological deterioration, as well as the dissolution of the Usher lineage is
mirrored in the decaying physical structure of the house.” (as cited in

Wrango,2008, p.13)
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“The hero Roderick is the metaphor of “hypnosis of the brain” (as cited in Hu,
Pang, Wang,2015, p.18)
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(as cited in Hu, Pang, Wang,2015)
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“Object there was none. Passion there was none. I loved the old man. He had

never wronged me. He had never given me insult. For his gold I had no desire.”

(Poe,1843, p.03)
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“...for it was not the old man who vexed me, but his Evil Eye. ” (Poe, 1843, p.04)
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(enotes.com/tell-tale-heart,2011)
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“TRUE!—nervous—yvery, very dreadfully nervous I had been and am; but why
will you say that [ am mad?” (Poe,1843, p.03)
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“...to suspect that every night, just at twelve, I looked in upon him while he
slept.” (Poe,1843,p.04)

“ And every morning, when the day broke, I went boldly into the chamber.”
(Poe,1843,p.04)

“And this I did for seven long nights—every night just at midnight.”
(Poe,1843,p.04)

“And every night, about midnight, I turned the latch of his door and opened it.”
(Poe,1843,p.03)
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“...but the noise arose over all and continually increased. It grew louder—
louder—Ilouder! And still the men chatted pleasantly, and smiled....I felt that |
must scream or die!—and now—again!— hark! louder! louder! louder! louder!—
“Villains!” 1 shrieked, “dissemble no more! I admit the deed!—tear up the

planks!—here, here!—it is the beating of his hideous heart”!” (Poe,1843,p.08)
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“I know not how it was—but, with the first glimpse of the building, a sense of
insufferable gloom pervaded my spirit. | say insufferable; for the feeling was
unrelieved by any of that half-pleasurable, because poetic, sentiment with which
the mind usually receives even the sternest natural images of the desolate
orterrible. I looked upon the scene before me—upon the merehouse, and the
simple landscape features of the domain—upon the bleak walls—upon the vacant
eye-like windows— upon a few rank sedges—and upon a few white trunks of
decayed trees—with an utter depression of soul which I can compare to no earthly
sensation more properly than to the after-dream of the reveller upon opium—the
bitter lapse into every-day life—the hideous dropping off of the veil. There was
an iciness, a sinking, a sickening of the heart—an unredeemed dreariness of
thought which no goading of the imagination could torture into aught of the
sublime. What was it—I paused to think—what was it that so unnerved me in the

contemplation of the House of Usher? It was a mystery all insoluble; nor could I
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grapple with the shadowy fancies that crowded upon me as I pondered. 1 was
forced to fall back upon the unsatisfactory conclusion, that while, beyond doubt,
there are combinations of very simple natural objects which have the power of
thus affecting us, still the analysis of this power lies among considerations beyond
our depth. It was possible, I reflected, that a mere different arrangement of the
particulars of the scene, of the details of the picture, would be sufficient to
modify, or perhaps to annihilate its capacity for sorrowful impression; and, acting
upon this idea, I reined my horse to the precipitous brink of a black and lurid tarn
that lay in unruffled lustre by the dwelling, and gazed down—but with a shudder
even more thrilling than before—upon the remodelled and inverted images of the

gray sedge, and the ghastly tree-stems, and the vacant and eye-like

windows.”(Poe,1839,03/04)
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“I have said that the sole effect of my somewhat childish experiment—that of
looking down within the tarn—had been to deepen the first singular impression.
There can be no doubt that the consciousness of the rapid increase of my
superstition—for why should I not so term it?—served mainly to accelerate the
increase itself. Such, I have long known, is the paradoxical law of all sentiments
having terror as a basis. And it might have been for this reason only, that, when I
again uplifted my eyes to the house itself, from its image in the pool, there grew
in my mind a strange fancy—a fancy so ridiculous, indeed, that I but mention it to
show the vivid force of the sensations which oppressed me. I had so worked upon
my imagination as really to believe that about the whole mansion and domain
there hung an atmosphere peculiar to themselves and their immediate vicinity—
an atmosphere which had no affinity with the air of heaven, but which had reeked
up from the decayed trees, and the gray wall, and the silent tarn—a pestilent and

mystic vapor, dull, sluggish, faintly discernible, and leaden-hued” (Poe:5,6:1839)
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“Shaking off from my spirit what must have been a dream, I scanned more
narrowly the real aspect of the building. Its principal feature seemed to be that of
an excessive antiquity. The discoloration of ages had been great. Minute fungi
overspread the whole exterior, hanging in a fine tangled web-work from the

eaves. Yet all this was apart from any extraordinary dilapidation. No portion of

190



the masonry had fallen; and there appeared to be a wild inconsistency between its
still perfect adaptation of parts, and the crumbling condition of the individual
stones. In this there was much that reminded me of the specious totality of old
wood-work which has rotted for long years in some neglected vault, with no
disturbance from the breath of the external air. Beyond this indication of
extensive decay, however, the fabric gave little token of instability. Perhaps the
eye of a scrutinizing observer might have discovered a barely perceptible fissure,
which, extending from the roof of the building in front, made its way down the
wall in a zigzag direction, until it became lost in the sullen waters of the tarn.
Noticing these things, I rode over a short causeway to the house. A servant in
waiting took my horse, and I entered the Gothic archway of the hall. A valet, of
stealthy step, thence conducted me, in silence, through many dark and intricate
passages in my progress to the studio of his master.Much that I encountered on
the way contributed, I know not how, to heighten the vague sentiments of which I
have already spoken. While the objects around me—while the carvings of the
ceilings, the sombre tapestries of the walls, the ebon blackness of the floors, and
the phantasmagoric armorial trophies which rattled as I strode, were but matters
to which, or to such as which, I had been accustomed from my infancy—while I
hesitated not to acknowledge how familiar was all this—I still wondered to find

how unfamiliar were the fancies which ordinary images were stirring

up.(Poe,1839,p.06)
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“Shaking off from my spirit what must have been a dream”

“Its principal feature seemed to be that of an excessive antiquity.”
“The discoloration of ages had been great.”

“Yet all this was apart from any extraordinary dilapidation.”

“In this there was much that reminded me of the specious totality of old wood-
work which has rotted for long years in some neglected vault, with no disturbance
from the breath of the external air. Beyond this indication of extensive decay,

however, the fabric gave little token of instability.”

“...and the phantasmagoric armorial trophies which rattled as I strode, were but
matters to which, or to such as which, I had been accustomed from my infancy—
while I hesitated not to acknowledge how familiar was all this—I still wondered

to find how unfamiliar were the fancies which ordinary images were stirring up.”

“I entered the Gothic archway of the hall”
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“The room in which I found myself was very large and lofty. The windows were
long, narrow, and pointed, and at so vast a distance from the black oaken floor as
to be altogether inaccessible from within. Feeble gleams of encrimsoned light
made their way through the trellised panes, and served to render sufficiently
distinct the more prominent objects around; the eye, however, struggled in vain to
reach the remoter angles of the chamber, or the recesses of the vaulted and fretted
ceiling. Dark draperies hung upon the walls. The general furniture was profuse,
comfortless, antique, and tattered. Many books and musical instruments lay
scattered about, but failed to give any vitality to the scene. I felt that I breathed an
atmosphere of sorrow. An air of stern, deep, and irredeemable gloom hung over
and pervaded all. Upon my Upon my entrance, Usher arose from a sofa on which
he had been lying at full length, and greeted me with a vivacious warmth which
had much in it, I at first thought, of an overdone cordiality—of the constrained

effort of the ennuyé man of the world.” (Poe,1839,p.07)
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“Feeble gleams of encrimsoned light made their way through the trellised panes,
and served to render sufficiently distinct the more prominent objects around; the
eye, however, struggled in vain to reach the remoter angles of the chamber, or the

recesses of the vaulted and fretted ceiling.”
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“ An air of stern, deep, and irredeemable gloom hung over and pervaded all.”
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“from a sofa on which he had been lying at full length, and greeted me with a
vivacious warmth which had much in it, I at first thought, of an overdone

cordiality—of the constrained effort of the ennuyé man of the world.”
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“A glance, however, at his countenance convinced me of his perfect sincerity. We
sat down; and for some moments, while he spoke not, I gazed upon him with a
feeling half of pity, half of awe. Surely, man had never before so terribly altered,
in so brief a period, as had Roderick Usher! It was with difficulty that I could
bring myself to admit the identity of the wan being before me with the companion
of my early boyhood. Yet the character of his face had been at all times
remarkable. A cadaverousness of complexion; an eye large, liquid, and luminous
beyond comparison; lips somewhat thin and very pallid but of a surpassingly
beautiful curve; a nose of a delicate Hebrew model, but with a breadth of nostril
unusual in similar formations; a finely moulded chin, speaking, in its want of
prominence, of a want of moral energy; hair of a more than web-like softness and
tenuity;—these features, with an inordinate expansion above the regions of the
temple, made up altogether a countenance not easily to be forgotten. And now in

the mere exaggeration of the prevailing character of these features, and of the
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expression they were wont to convey, lay so much of change that I doubted to
whom I spoke. The now ghastly pallor of the skin, and the now miraculous lustre
of the eye, above all things startled and even awed me. The silken hair, too, had
been suffered to grow all unheeded, and as, in its wild gossamer texture, it floated
rather than fell about the face, I could not, even with effort, connect its Arabesque
expression with any idea of simple humanity. In the manner of my friend I was at
once struck with an incoherence—an inconsistency; and I soon found this to arise
from a series of feeble and futile struggles to overcome an habitual trepidancy—
an excessive nervous agitation. For something of this nature I had indeed been
prepared, no less by his letter, than by reminiscences of certain boyish traits, and
by conclusions deduced from his peculiar physical conformation and
temperament. His action was alternately vivacious and sullen. His voice varied
rapidly from a tremulous indecision (when the animal spirits seemed utterly in
abeyance) to that species of energetic concision—that abrupt, weighty, unhurried,
and hollow-sounding enunciation—that leaden, self-balanced and perfectly
modulated guttural utterance, which may be observed in the lost drunkard, or the

irreclaimable eater of opium, during the periods of his most intense excitement.”

(Poe, 1839, p.08/09)
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“It was thus that he spoke of the object of my visit, of his earnest desire to see me,
and of the solace he expected me to afford him. He entered, at some length, into
what he conceived to be the nature of his malady. It was, he said, a constitutional
and a family evil, and one for which he despaired to find a remedy—a mere
nervous affection, he immediately added, which would undoubtedly soon pass
off. It displayed itself in a host of unnatural sensations. Some of these, as he
detailed them, interested and bewildered me; although, perhaps, the terms and the
general manner of their narration had their weight. He suffered much from a
morbid acuteness of the senses; the most insipid food was alone endurable; he
could wear only garments of certain texture; the odors of all flowers were
oppressive; his eyes were tortured by even a faint light; and there were but
peculiar sounds, and these from stringed instruments, which did not inspire him
with horror. To an anomalous species of terror I found him a bounden slave. “I
shall perish,” said he, “I must perish in this deplorable folly. Thus, thus, and not
otherwise, shall I be

lost. I dread the events of the future, not in themselves, but in their results. 1
shudder at the thought of any, even the most trivial, incident, which may operate
upon this intolerable agitation of soul. I have, indeed, no abhorrence of danger,
except in its absolute effect—in terror. In this unnerved, in this pitiable, condition

I feel that the period will sooner or later arrive when I must abandon life and
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reason  together, in some struggle with the grim phantasm,

Fear.”(Poe,1839,p.09/10)
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“It was thus that he spoke of the object of my visit, of his earnest desire to see me,

and of the solace he expected me to afford him.”
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“he despaired to find a remedy—a mere nervous affection, he immediately added,

which would undoubtedly soon pass off.”
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“To an anomalous species of terror, I found him a bounden slave.”
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“Some of these, as he detailed them, interested and bewildered me; although,

perhaps, the terms and the general manner of their narration had their weight.”
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“He suffered much from a morbid acuteness of the senses;”
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“the most insipid food was alone endurable.”
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“he could wear only garments of certain texture; the odors of all flowers were
oppressive; his eyes were tortured by even a faint light; and there were but
peculiar sounds, and these from stringed instruments, which did not inspire him

with horror.”
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“Her decease,” he said, with a bitterness which I can never forget, “would leave
him (him the

hopeless and the frail) the last of the ancient race of the Ushers.” While he spoke,
the lady Madeline (for so was she called) passed through a remote portion of the
apartment, and, without having noticed my presence, disappeared. I regarded her

with an utter astonishment not unmingled with dread; and yet I found it
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impossible to account for such feelings. A sensation of stupor oppressed me as
my eyes followed her retreating steps. When a door, at length, closed

upon her, my glance sought instinctively and eagerly the countenance of the
brother; but he had buried his face in his hands, and I could only perceive that a
far more than ordinary wanness had overspread the emaciated fingers through

which trickled many passionate tears. (Poe,1839,p.10/11)
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“I found it impossible to account for such feelings. A sensation of stupor

oppressed me as my eyes followed her retreating steps. When a door, at length,

closed upon her,”
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“...my glance sought instinctively and eagerly the countenance of the brother; but
he had buried his face in his hands, and I could only perceive that a far more than
ordinary wanness had overspread the emaciated fingers through which trickled

many passionate tears.”
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“And thus, as a closer and still closer intimacy admitted me more unreservedly
into the recesses of his spirit, the more bitterly did I perceive the futility of all
attempt at cheering a mind from which darkness, as if an inherent positive quality,
poured forth upon all objects of the moral and physical universe in one unceasing

radiation of gloom.”(Poe,1839,p.11)
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“.. he stated his intention of preserving her corpse for a fortnight (previously to its
final interment), in one of the numerous vaults within the main walls of the
building. The worldly reason, however, assigned for this singular proceeding, was
one which I did not feel at liberty

to dispute. The brother had been led to his resolution (so he told me) by
consideration of the unusual character of the malady of the deceased, of certain
obtrusive and eager inquiries on the part of her medical men, and of the remote

and exposed situation of the burial-ground of the family.” (Poe,1839,p.16/17)
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“in one of the numerous vaults within the main walls of the building. The worldly
reason, however, assigned for this singular proceeding, was one which I did not

feel at liberty to dispute.”
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“...and of the remote and exposed situation of the burial-ground of the family.”
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“And now, some days of bitter grief having elapsed, an observable change came
over the features of the mental disorder of my friend. His ordinary manner had
vanished. His ordinary occupations were neglected or forgotten. He roamed from

chamber to chamber with hurried, unequal, and objectless step. The pallor of his
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countenance had assumed, if possible, a more ghastly hue—but the luminousness
of his eye had utterly gone out. The once occasional huskiness of his tone was
heard no more; and a tremulous quaver, as if of extreme terror, habitually
characterized his utterance. There were times, indeed, when I thought his
unceasingly agitated mind was laboring with some oppressive secret, to divulge
which he struggled for the necessary courage. At times, again, I was obliged to
resolve all into the mere inexplicable vagaries of madness, for I beheld him
gazing upon vacancy for long hours, in an attitude of the profoundest attention, as
if listening to some imaginary sound. It was no wonder that his condition
terrified—that it infected me. I felt creeping upon me, by slow yet certain
degrees, the wild influences of his own fantastic yet impressive

superstitions.”(Poe,1839,p.18)
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“...observable change came over the features of the mental disorder of my

friend.”

“The once occasional huskiness of his tone was heard no more;”

“I thought his unceasingly agitated mind was laboring with some oppressive

secret.”

JJENP

“It was no wonder that his condition terrified—that it infected me. I felt creeping
upon me, by slow yet certain degrees, the wild influences of his own fantastic yet

impressive superstitions.”
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“And now, some days of bitter grief having elapsed”

“The pallor of his countenance had assumed, if possible, a more ghastly hue”
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“It was, especially, upon retiring to bed late in the night of the seventh or eighth
day after the placing of the lady Madeline within the donjon, that I experienced
the full power of such feelings. Sleep came not near my couch— while the hours
waned and waned away. I struggled to reason off the nervousness which had
dominion over me. I endeavored to believe that much, if not all of what I felt, was
due to the bewildering influence of the gloomy furniture of the room—of the dark
and tattered draperies, which, tortured into motion by the breath of a rising
tempest, swayed fitfully to and fro upon the walls, and rustled uneasily about the
decorations of the bed. But my efforts were fruitless. An irrepressible tremor
gradually pervaded my frame; and, at length, there sat upon my very heart an
incubus of utterly causeless alarm. Shaking this off with a gasp and a struggle, I
uplifted myself upon the pillows, and, peering earnestly within the intense
darkness of the chamber, hearkened—I know not why, except that an instinctive
spirit prompted me—to certain low and indefinite sounds which came, through
the pauses of the storm, at long intervals, I knew not whence. Overpowered by an
intense sentiment of horror,

unaccountable yet unendurable, I threw on my clothes with haste (for I felt that I
should sleep no more during the night), and endeavored to arouse myself from the
pitiable condition into which I had fallen, by pacing rapidly to and fro through the
apartment. ” (Poe,1839,p.19)
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“l endeavored to believe that much, if not all of what I felt, was due to the
bewildering influence of the gloomy furniture of the room—of the dark and
tattered draperies, which, tortured into motion by the breath of a rising tempest,
swayed fitfully to and fro upon the walls, and rustled uneasily about the

decorations of the bed. But my efforts were fruitless.”
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“An irrepressible tremor gradually pervaded my frame; and, at length, there sat

upon my very heart an incubus of utterly causeless alarm.”
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“I uplifted myself upon the pillows, and, peering earnestly within the intense
darkness of the chamber, hearkened—I know not why, except that an instinctive
spirit prompted me—to certain low and indefinite sounds which came, through

the pauses of the storm, , at long intervals, I knew not whence.”
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“In an instant afterward he rapped, with a gentle touch, at my door, and entered,
bearing a lamp. His countenance was, as usual, cadaverously wan—but,
moreover, there was a species of mad hilarity in his eyes—an evidently restrained
hysteria in his whole demeanor. His air appalled me—but any thing was
preferable to the solitude which I had so long endured, and I even welcomed his
presence as a relief. “And you have not seen it?” he said abruptly, after having
stared about him for some moments in silence—“you have not then seen it?—but,
stay! you shall.” Thus speaking, and having carefully shaded his lamp, he hurried
to one of the casements, and threw it freely open to the storm. The impetuous fury
of the entering gust nearly lifted us

from our feet. It was, indeed, a tempestuous yet sternly beautiful night and one
wildly singular in its terror and its beauty. A whirlwind had apparently collected

its force in our vicinity; for there were frequent and violent alterations in the
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direction of the wind; and the exceeding density of the clouds (which hung so low
as to press upon the turrets of the house) did not prevent our perceiving the life-
like velocity with which they flew careering from all points against each other,
without passing away into the distance. I say that even their exceeding density did
not prevent our perceiving this— yet we had no glimpse of the moon or stars, nor
was there any flashing forth of the lightning. But the under surfaces of the huge
masses of agitated vapor, as well as all terrestrial objects immediately around us,
were glowing in the unnatural light of a faintly luminous and distinctly visible

gaseous exhalation which hung about and enshrouded the mansion.” (Poe,1839,

p.19/20)
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“His countenance was, as usual, cadaverously wan—but, moreover, there was a
species of mad hilarity in his eyes—an evidently restrained &ysteria in his whole
demeanor. His air appalled me—but anything was preferable to the solitude

which I had so long endured, and I even welcomed his presence as a relief.”
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“ But the under surfaces of the huge masses of agitated vapor, as well as all
terrestrial objects immediately around us, were glowing in the unnatural light of a
faintly luminous and distinctly visible gaseous exhalation which hung about and

enshrouded the mansion. ”
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“We have put her living in the tomb! Said I not that my senses were acute? | now
tell you that I heard her first feeble movements in the hollow coffin. I heard
them—many, many days ago—yet I dared not—/ dared not speak! And now—to-
night— Ethelred—ha! Ha! —the breaking of the hermit’s door, and the death-cry
of the dragon, and the clangor of the shield— say, rather, the rending of her
coffin, and the grating of the iron hinges of her prison, and her struggles within
the coppered archway of the vault! Oh! Whither shall I fly? Will she not be here
anon? Is she not hurrying to upbraid me for my haste? Have I not heard her
footstep on the stair? Do I not distinguish that heavy and horrible beating of her
heart? Madman!”—here he sprang furiously to his feet, and shrieked out his
syllables, as if in the effort he were giving up his soul—“Madman! I tell you that
she now stands without the door !I” (Poe,1839,p.24)
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“and shrieked out his syllables, as if in the effort he were giving up his soul.”
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“During the whole of a dull, dark, and soundless day in the autumn of the year,
when the clouds hung oppressively low in the heavens, I had been passing alone,
on horseback, through a singularly dreary tract of country, and at length found
myself, as the shades of the evening drew on, within view of the melancholy

House of Usher.”(Poe,1839,p.03)
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. )
“Nevertheless, in this mansion of gloom I now proposed to myself a sojourn of
some weeks. Its proprietor, Roderick Usher, had been one of my boon
companions in boyhood; but many years had elapsed since our last meeting. A
letter, however, had lately reached me in a distant part of the country—a letter
from him—which, in its wildly importunate nature, had admitted of no other than
a personal reply. The MS. gave evidence of nervous agitation. The writer spoke
of acute bodily illness—of a mental disorder which oppressed him”. (Poe,1839,

p.04)
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“had admitted of no other than a personal reply” s “The MS. Gave evidence of

nervous agitation”.
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“I learned, moreover, at intervals, and through broken and equivocal hints,
another singular feature of his mental condition. He was enchained by certain

superstitious impressions in regard to the dwelling which he tenanted, and
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whence, for many years, he had never ventured forth—in regard to an influence
whose supposititious force was conveyed in terms too shadowy here to be re-
stated—an influence which some peculiarities in the mere form and substance of
his family mansion had, by dint of long sufferance, he said, obtained over his
spirit—an effect which the physique of the gray walls and turrets, and of the dim
tarn into which they all looked down, had, at length, brought about upon the
morale of his existence. He admitted, however, although with hesitation, that
much of the peculiar gloom which thus afflicted him could be traced to a more
natural and far more palpable origin—to the severe and long-continued illness—
indeed to the evidently approaching dissolution—of a tenderly beloved sister, his

sole companion for long years, his last and only relative on earth.” (Poe,1839,

p.10)
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“I learned, moreover, at intervals, and through broken and equivocal hints,

another singular feature of his mental condition.”
Legllials doa pial) caals ) 5yaall (pe 2N dlaally Aol dlaall & Loadf clld Jaadlg
Baaly dles Laaly) dlels
e denp dal 0o "CULA (me WSE A cba) G LS Gl
“superstitious impressions”
tleie Jg¥) Jhadll Cads DA (e 5yaY) dleal) cuadd Ll 4055 Sag
“He admitted, however, although with hesitation, that much of the peculiar

gloom which thus afflicted him could be traced to a more natural and far more

palpable origin— to the severe and long-continued illness”
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“The disease of the lady Madeline had long baffled the skill of her physicians. A
settled apathy, a gradual wasting away of the person, and frequent although

transient affections of a partially cataleptical character were the unusual
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diagnosis. Hitherto she had steadily borne up against the pressure of her malady,
and had not betaken herself finally to bed; but on the closing in of the evening of
my arrival at the house, she succumbed (as her brother told me at night with
inexpressible agitation) to the prostrating power of the destroyer; and I learned
that the glimpse I had obtained of her person would thus probably be the last I
should obtain—that the lady, at least while living, would be seen by me no

more.”(Poe,1839,p.11)
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“although transient affections a partially cataleptical character were the unusual
diagnosis. Hitherto she had steadily borne up against the pressure of her malady,

and had not betaken herself finally to bed;”
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“And thus, as a closer and still closer intimacy admitted me more unreservedly
into the recesses of his spirit, the more bitterly did I perceive the futility of all
attempt at cheering a mind from which darkness, as if an inherent positive quality,
poured forth upon all objects of the moral and physical universe in one unceasing

radiation of gloom.” (Poe,1839,p.11)
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“The more bitterly did I perceive the futility of all attempt at cheering a mind
from which darkness, as if an inherent positive quality, poured forth upon all

objects of the moral and physical universe in one unceasing radiation of gloom”
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“The belief, however, was connected (as I have previously hinted) with the gray
stones of the home of his forefathers. The conditions of the sentience had been
here, he imagined, fulfilled in the method of collocation of these stones—in the
order of their arrangement, as well as in that of the many fungi which overspread
them, and of the decayed trees which stood around—above all, in the long
undisturbed endurance of this arrangement, and in its reduplication in the still
waters of the tarn. Its evidence—the evidence of the sentience—was to be seen,
he said, (and I here started as he spoke), in the gradual yet certain condensation of
an atmosphere of their own about the waters and the walls. The result was
discoverable, he added, in that silent yet importunate and terrible influence which
for centuries had moulded the destinies of his family, and which made 4im what |

now saw him—what he was. Such opinions need no comment, and I will make

none.” (Poe: 15,16: 1839)
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“The belief, however... in its reduplication in the still waters of the tarn”
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“Such opinions need no comment, and I will make none.”
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“You must not—you shall not behold this!” said I, shuddering, to Usher, as I led
him, with a gentle violence, from the window to a seat. “These appearances,
which bewilder you, are merely electrical phenomena not uncommon—or it may
be that they have their ghastly origin in the rank miasma of the tarn. Let us close
this casement;— the air 1is chilling and dangerous to your

frame.”(Poe,p.1839,p.20)
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“or it may be that they have their ghastly origin in the rank miasma of the tarn”
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“At the termination of this sentence I started and, for a moment, paused; for it
appeared to me (although I at once concluded that my excited fancy had deceived
me)—it appeared to me that, from some very remote portion of the mansion, there
came, indistinctly to my ears, what might have been, in its exact similarity of
character, the echo (but a stifled and dull one certainly) of the very cracking and
ripping sound which Sir Launcelot had so particularly described.” (Poe,1839,
p.21/22)
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“Here again I paused abruptly, and now with a feeling of wild amazement—for
there could be no doubt whatever that, in this instance, I did actually hear
(although from what direction it proceeded I found it impossible to say) a low and
apparently distant, but harsh, protracted, and most unusual screaming or grating
sound—the exact counterpart of what my fancy had already conjured up for the
dragon’s unnatural shriek as described by the romancer.”(Poe,1839,p.22/23)
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“Here again I paused abruptly, and now with a feeling of wild amazement—for
there could be no doubt whatever that, in this instance, I did actually hear

(although from what direction it proceeded, I found it impossible to say)”
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“distant, but harsh, protracted, and most unusual screaming or grating sound”
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“...but then without those doors there did stand the lofty and enshrouded figure of
the lady Madeline of Usher. There was blood upon her white robes, and the
evidence of some bitter struggle upon every portion of her emaciated frame. For a
moment she remained trembling and

reeling to and fro upon the threshold—then, with a low moaning cry, fell heavily
inward upon the person of her brother, and in her violent and now final death-
agonies, bore him to the floor a corpse, and a victim to the terrors he had

anticipated. ” (Poe,1839,p.25)
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“From that chamber, and from that mansion, I fled aghast. The storm was still
abroad in all its wrath as I found myself crossing the old causeway. Suddenly
there shot along the path a wild light, and I turned to see whence a gleam so
unusual could have issued; for the vast house and its shadows were alone behind
me. The radiance was that of the full, setting, and blood-red moon which now
shone vividly through that once barely-discernible fissure of which I have before
spoken as extending from the roof of the building, in a zigzag direction, to the
base. While I gazed, this fissure rapidly widened—there came a fierce breath of
the whirlwind—the entire orb of the satellite burst at once upon my sight—my
brain reeled as I saw the mighty walls rushing asunder—there was a long
tumultuous shouting sound like the voice of a thousand waters—and the deep and
dank tarn at my feet closed sullenly and silently over the fragments of the “House

of Usher.” (Poe,1839,p.25)
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“Having deposited our mournful burden upon tressels within this region of horror,
we partially turned aside the yet unscrewed lid of the coffin, and looked upon the
face of the tenant. A striking similitude between the brother and sister now first
arrested my attention; and Usher, divining, perhaps my thoughts, murmured out
some few words from which I learned that the deceased and himself had been
twins, and that sympathies of a scarcely intelligible nature had always existed
between them. Our glances, however, rested not long upon the dead—for we
could not regard her unawed. The disease which had thus entombed the lady in
the maturity of youth, had left, as usual in all maladies of a strictly cataleptical
character, the mockery of a faint blush upon the bosom and the face, and that
suspiciously lingering smile upon the lip which is so terrible in death. We
replaced and screwed down the lid, and, having secured the door of iron, made
our way, with toil, into the scarcely less gloomy apartments of the upper portion

of the house.”(Poe,1839,p.17/18)
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:““.. had thus entombed the lady in the maturity of youth, had left, as usual in all
maladies of a strictly cataleptical character, the mockery of a faint blush upon the

bosom and the face..”
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“At the request of Usher, I personally aided him in the arrangements for the
temporary entombment. The body having been encoffined, we two alone bore it
to its rest. The vault in which we placed it (and which had been so long unopened
that our torches, half smothered in its oppressive atmosphere, gave us little
opportunity for investigation) was small, damp, and entirely without means of
admission for light; lying, at great depth, immediately beneath that portion of the
building in which was my own sleeping apartment.”(Poe,1839,p.17)
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“At the request of Usher, I personally aided him in the arrangements for the

temporary entombment”
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“(and which had been so long unopened that our torches, half smothered in its
oppressive atmosphere, gave us little opportunity for investigation) and “without

means of admission for light”
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“TRUE!—nervous—very, very dreadfully nervous I had been and am; but why
will you say that I am mad? The disease had sharpened my senses—not
destroyed—not dulled them.

Above all was the sense of hearing acute. I heard all things in the heaven and in
the earth. I heard many things in hell. How, then, am I mad? Hearken! and
observe how healthily—how calmly I can tell you the whole story.”(
Poe,1843,p.03)
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“I think it was his eye! yes, it was this! One of his eyes resembled that of a
vulture—a pale blue eye, with a film over it. Whenever it fell upon me, my blood
ran cold; and so by degrees—very gradually—I made up my mind to take the life
of the old man, and thus rid myself of the eye forever.”(Poe ,1843,p.03)
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“Now this 1s the point. You fancy me mad. Madmen know nothing. But you
should have seen me. You should have seen how wisely I proceeded—with what

caution— with what foresight.” (Poe, 1843, p03)
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“It took me an hour to place my whole head within the opening so far that I could
see him as he lay upon his bed. Hal-—would a madman have been so wise as

this?” (Poe,1843,p.04)
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“And this I did for seven long nights—every night just at midnight—but I found
the eye always closed; and so it was impossible to do the work; for it was not the

old man who vexed me, but his Evil Eye.” (Poe,1843,p.04)
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“Never before that night had I felf the extent of my own powers—of my sagacity.
I could scarcely contain my feelings of triumph. To think that there I was,
opening the door, little by little, and he not even to dream of my secret deeds or

thoughts. I fairly chuckled at the idea; and perhaps he heard me; for he moved on
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the bed suddenly, as if startled. Now you may think that I drew back—but no. His
room was as black as pitch with the thick darkness (for the shutters were close

fastened, through fear of robbers)” (Poe,1843,p.04)
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“He was still sitting up in the bed listening;— just as I have done, night after
night, hearkening to the death watches in the wall. Presently I heard a slight
groan, and I knew it was the groan of mortal terror. It was not a groan of pain or
of grief—oh, no!—it was the low stifled sound that arises from the bottom of the

soul when overcharged with awe.” (Poe,1843,p.05)

i€ (gal 2 Al LU Jadl i€ LS Ll Glaals Coaiy LAl b Lalls JIn Y oS!
— LA Blgeal jaais QLAAY) Lo lgad) Gy Al daal) bl sda ) col
Jall 8 9065 b sl ol daa 20 Lo -ocusalls L Ll Jly J lga) oda
S L 'C O BTy SR [ PR (e - OV P R F VS U IO
1986¢28) "dayll Glacl Jahy o (Sl s A€l Cigeall GIS a3) — S e )

(19. 0=

paill b Bagasall e hlall e IS Ailaly desiall Caold Alaa) o2e Ja i
oY) Aleall i bbb sagasall JSEYI e el ol Cha Y Al L]
“hearkening to the 3l Lailall e Ldlall by Al cilsal) e (gl sl
o8lAl) 238" 1AL Alaal) & yda Ol a)ia) daa jidl (&I death watches in the wall”
Clgaay) 02 of ilialy "AlA Blgual Hraid LEAY) e lgad) i Al 23
Alan oy el €055 b Clganl) o2 daia 20 Loz ) Jlgadls Guably copally Lum
e B "Jal) e Ble e sdle "Oia ol Al ol o0 o Al Jadl) i !

“low stifled sound that arises from the bottom of the soul when & dleal)

243



Slael il e b U a5l Cigeall (IS 4 — lglss overcharged with awe”
o daridl Lgian g (Sa 1! “overcharged with awe” Hle Cdis 4ia 5 "da)ll
G s Casall (ylal) jemd e M 28 Cadall 138 o Jadl) (Sang ¢ uY L Al
gl 4 el

: ) 7 agalll 8-3-5

s adi OIS G el ae A ialay o Jslag sas sl Alls (gl Caa

“I knew the sound well. Many a night, just at midnight, when all the world slept,
it has welled up from my own bosom, deepening, with its dreadful echo, the
terrors that distracted me. I say I knew it well. I knew what the old man felt, and
pitied him, although I chuckled at heart. I knew that he had been lying awake ever
since the first slight noise, when he had turned in the bed. His fears had been ever
since growing upon him. He had been trying to fancy them causeless, but could
not. He had been saying to himself—*It is nothing but the wind in the chimney—
it is only a mouse crossing the floor,” or “it is merely a cricket which has made a
single chirp.” Yes, he has been trying to comfort himself with these suppositions;
but he had found all in vain. A/l in vain, because Death, in approaching him, had
stalked with his black shadow before him, and enveloped the victim. And it was
the mournful influence of the unperceived shadow that caused him to feel—
although he neither saw nor heard—to fee/ the presence of my head within the

room.” (Poe,1843,p.05)
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“I knew the sound well. Many a night, just at midnight, when all the world : 3
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slept, it has welled up from my own bosom, deepening, with its dreadful echo, the
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“because Death, in approaching him, had stalked with his black shadow before
him, and enveloped the victim. And it was the mournful influence of the
unperceived shadow that caused him to feel—although he neither saw nor

heard—to feel the presence of my head within the room.”
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“It was open—wide, wide open—and I grew furious as I gazed upon it. I saw it
with perfect distinctness—all a dull blue, with a hideous veil over it that chilled
the very marrow in my bones; but I could see nothing else of the old man’s face
or person: for I had directed the ray as if by instinct, precisely upon the damned

spot.” (Poe,1843,p.06)
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“And now have I not told you that what you mistake for madness is but over-
acuteness of the senses?—now, I say, there came to my ears a low, dull, quick
sound, such as a watch makes when enveloped in cotton. I knew that sound well
too. It was the beating of the old man’s heart. It increased my fury, as the beating

of a drum stimulates the soldier into courage.” (Poe,1843, p.06)
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“Meantime the hellish tattoo of the heart increased. It grew quicker and quicker,
and louder and louder every instant. The old man’s terror must have been
extreme! It grew louder, I say, louder every moment!—do you mark me well?.”

(Poe,1843,p.06)
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“I have told you that I am nervous: so I am. And now at the dead hour of the
night, amid the dreadful silence of that old house, so strange a noise as this
excited me to uncontrollable terror. Yet, for some minutes longer I refrained and
stood still. But the beating grew louder, louder! I thought the heart must burst.
And now a new anxiety seized me—the sound would be heard by a neighbor! The
old man’s hour had come! With a loud yell, I threw open the lantern and leaped

into the room. He shrieked once—once only. In an instant I dragged him to the
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floor, and pulled the heavy bed over him. I then smiled gaily, to find the deed so
far done.” (Poe,1843, p.06)
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“But, for many minutes, the heart beat on with a muffled sound. This, however,
did not vex me; it would not be heard through the wall. At length it ceased. The
old man was dead. I removed the bed and examined the corpse. Yes, he was
stone, stone dead. I placed my hand upon the heart and held it there many
minutes. There was no pulsation. He was stone dead. His eye would trouble me
no more. If still you think me mad, you will think so no longer when I describe
the wise precautions I took for the concealment of the body. The night waned,
and I worked hastily, but in silence. First of all I dismembered the corpse. I cut

off the head and the arms and the legs..” (Poe,1843,p.06)
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and I worked hastily, but in silence. First of all, I dismembered the corpse. I cut

off the head and the arms and the legs.”
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“I then took up three planks from the flooring of the chamber, and deposited all
between the scantlings. I then replaced the boards so cleverly, so cunningly, that
no human eye—not even his—could have detected any thing wrong. There was
nothing to wash out—no stain of any kind—no blood-spot whatever. I had been

too wary for that. A tub had caught all—ha! ha!” (Poe,1843 ,p.07)
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“There was nothing to wash out—no stain of any kind—no blood-spot whatever.

I had been too wary for that. A tub had caught all—ha! ha!”
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“Oh God! what could 1 do? I foamed—I raved—I swore! I swung the chair upon
which I had been sitting, and grated it upon the boards, but the noise arose over
all and continually increased. It grew louder—louder—Iouder!(...)Almighty
God!—no, no! They heard!—they suspected!—they knew!/—they were making a
mockery of my horror!” (Poe,1843,p.08)
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“THE thousand injuries of Fortunato I had borne as I best could; but when he
ventured upon insult, I vowed revenge. You, who so well know the nature of my
soul, will not suppose, however, that I gave utterance to a threat. A¢ length 1
would be avenged; this was a point definitively settled— but the very
definitiveness with which it was resolved, precluded the idea of risk. I must not
only punish, but punish with impunity. A wrong is unredressed when retribution
overtakes its redresser. It is equally unredressed when the avenger fails to make

himself felt as such to him who has done the wrong. ” (Poe,1846,p.03)
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“You, who so well know the nature of my soul, will not suppose, however, that I

gave utterance to a threat.”
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“It must be understood that neither by word nor deed had I given Fortunato cause

to doubt my good will. I continued, as was my wont, to smile in his face, and he

254



did not perceive that my smile now was at the thought of his immolation.”

(Poe, 1846, p.03)
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“I passed down a long and winding staircase, requesting him to be cautious as he
followed. We came at length to the foot of the descent, and stood together on the
damp ground of the catacombs of the Montresors. The gait of my friend was
unsteady, and the bells upon his cap jingled as he strode.

“The pipe?” said he.

“It is farther on,” said I.” (Poe,1846, p.05)
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“A draught of this Medoc will defend us from the damps.” Here I knocked off the
neck of a bottle which I drew from a long row of its fellows that lay upon the
mould.

“Drink,” 1 said, presenting him the wine. He raised it to his lips with a leer.”

(Poe, 1846, p.06)
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“Here I knocked off the neck of a bottle ... that lay upon the mould.”
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“It is nothing,” he said; “let us go on. But first, another draught of the Medoc.” I
broke and reached him a flagon of De Grave. He emptied it at a breath. His eyes
flashed with a fierce light He laughed and threw the bottle upward with a
gesticulation I did not understand.

I looked at him in surprise. He repeated the movement—a grotesque one.

“You do not comprehend?” he said.

“Not I, I replied.

“Then you are not of the brotherhood.”

“How?”

“You are not of the masons.”

“Yes, yes,” I said; “yes, yes.”

“You? Impossible! A mason?”

“A mason,” I replied.

“A sign,” he said.

“It 1s this,” I answered, producing a trowel from beneath

the folds of my roquelaire.
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“You jest,” he exclaimed, recoiling a few paces. “But let us proceed to the

Amontillado.”(Poe,1846,p.07)
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“We continued our route in search of the Amontillado. We passed through a
range of low arches, descended, passed on, and descending again, arrived at a
deep crypt, in which the foulness of the air caused our flambeaux rather to glow
than flame at the most remote end of the crypt there appeared another less

spacious.” (Poe, 1846, p.07)
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“Its walls had been lined with human remains, piled to the vault overhead, in the
fashion of the

great catacombs of Paris. Three sides of this interior crypt were still ornamented
in this manner. From the fourth the bones had been thrown down, and lay
promiscuously upon the earth, forming at one point a mound of some size. Within
the wall thus exposed by the displacing of the bones, we perceived a still interior
recess, in depth about four feet, in width three, in height six or seven. It seemed to
have been constructed for no especial use within itself, but formed merely the
interval between two of the colossal supports of the roof of the catacombs, and
was backed by one of their circumscribing walls of solid granite. A moment more
and I had fettered him to the granite. In its surface were two iron staples, distant
from each other about two feet, horizontally. From one of these depended a short

chain, from the other a padlock.” (Poe, 1846, p.08)
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“Throwing the links about his waist, it was but the work of a few seconds to
secure it. He was too much astounded to resist. Withdrawing the key, I stepped

back from the recess.” (Poe,1846, p.08)
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““The Amontillado!” ejaculated my friend, not yet recovered from his
astonishment.
“True,” I replied; “the Amontillado.” As I said these words I busied myself
among the pile of

bones of which I have before spoken. Throwing them aside, I soon uncovered a

quantity of building stone and mortar.” (Poe1846,p.09)
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“I had scarcely laid the first tier of the masonry when I discovered that the
intoxication of Fortunato had in a great measure worn off. The earliest indication
I had of this was a low moaning cry from the depth of the recess. It was not the
cry of a drunken man. There was then a long and obstinate silence. I laid the
second tier, and the third, and the fourth; and then I heard the furious vibrations of
the chain. The noise lasted for several minutes, during which, that I might
hearken to it with the more satisfaction, I ceased my labors and sat down upon the

bones.” (Poe, 1846, p.09)
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“A succession of loud and shrill screams, bursting suddenly from the throat of the
chained form, seemed to thrust me violently back. For a brief moment I
hesitated—I trembled. Unsheathing my rapier, I began to grope with it about the
recess; but the thought of an instant reassured me. I placed my hand upon the
solid fabric of the catacombs, and felt satisfied. I reapproached the wall. I replied
to the yells of him who clamored. I re-echoed—I aided—I surpassed them in

volume and in strength. I did this, and the clamorer grew still.”(Poe,1846,p.09)
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“Unsheathing my rapier, [ began to grope with it about the recess”
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“But now there came from out the niche a low laugh that erected the hairs upon
my head. It was succeeded by a sad voice, which I had difficulty in recognizing as

that of the noble Fortunato.” (Poe,1846,p.10)
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“There came forth in reply only a jingling of the bells. My heart grew sick—on
account of the dampness of the catacombs. I hastened to make an end of my
labor. I forced the last stone into its position; I plastered it up. Against the new
masonry I re-erected the old rampart of bones. For the half of a century no mortal

has disturbed them. In pace requiescat!” (Poe,1846,p.10)
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